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Autograph  Letters  Signed,  Books  (First  Editions,  Inscribed 
and  Presentation  Copies,  Most  Desirable  Extra  Illustrated 
Volumes,  etc.).  Pamphlets,  Manuscripts,  Paintings, 
Photographs,  Prints,  Literary  and  Dramatic  Mem- 
orabilia, Theatrical  Programmes,  Glass, 

China,  Objects  of  Art,  Brasses,  Can- 
non, Firearms,  Weapons,  Flags, 
and  Choice  Association  Relics. 

On  Free  View  Daily  Wed.  June  9,  9.30  to  5.  30 

To  Be  Sold  At  Auction 

Monday  Afternoon,  June  14,  1926,  at  2 o’clock 

THE  WALPOLE  GALLERIES 
12  West  48th  Street  New  York 

Telephone  Bryant  4140 


Conditions  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by 
the  Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price 
permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  will  be  final.  He  may 
also  reject  any  fractional  or  nominal  bid  calculated  to  delay  or 
injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  rem  oved  after  9:30  o’clock  the  day 
following  the  close  of  the  sale.  If  not  so  removed,  they  will  be 
held  at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be 
responsible  if  such  goods  are  lost,  stolen,  damaged  or  destroyed. 
No  deliveries  will  be  made  during  or  immediately  ajter  the  sale  but 
all  bills  and  goods  will  be  ready  at  9:30  o’clock  on  the  day  following 
the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  galleries  reserve  the  right  to  dispose  of  the  goods  without 
notice  to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be 
charged  to  the  defaulter.  This  condition  is  without  prejudice  to  the 
rights  of  the  Company  to  enforce  the  sale  contract  and  collect  the 
amount  due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  wdth  care  and  accuracy  and 
they  will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at 
the  buyer’s  risk  and  expense. 

Priced  copies  of  this  catalogue  at  $3.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 

Lenore  Young  Turnbull  Edward  Turnbull 

12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


General  Table  of  Contents 


and  Cross  References 


ACTORS  (Men  and  Women: — Also,  Stage  Items  and  Theatrical). 

See,  Lots  1 — 2 — 3 — 4 — 5 — 6 — 7 — 8 — 9 — 10 — 11 — 12 — 13 — 14 — 15 : 22 
—23:  35 — 36 — 37 — 38 — 39 — 40 : 4^-47— 48— 51— 54— 56— 57— 58— 
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— 130 — 131 — 132 — 136 — 137 — 154 — 155 — 156 — 168  — 175  — 176  — 177 
— 178— 183— 184— 185— 187— 189— 190— 191— 193  — 200  — 208  — 235 
— 236— 237— 238— 278— 279— 283— 284— 285. 

Anderson  (Mary).  22 — 23 — 238 — 247 — 248. 

Art.  Lots  27  to  32  INCLUSIVE. 

Battle  Axes  (Other  Weapons),  41 — 42 — 43 — 44.  Cannon, — 71 — 72 — 
73  . Swords, — 261 — 262 — 263 — 264. 

Booth  (Edwin;  Other  Members  of  Family;  and  Associates).  56 — 57 
— 58 — 59 — 60 — 61 — 62 — 63 — 64 — 65. 

Daly  (Augustin) — 103 — 104;  241 — 244,  Inclusive. 

Flags. — 118  to  124,  inclusive. 

Glass.  139  to  153,  INCLUSIVE. 

Lincoln  (Abraham).  183 — 184. 

Shakespeare  (William) — 5 — 7 — 10 — 1 1 — 22 — 23 — 37 — 56 — 57 — 58 — 59 
_60__6i_62— 63— 64— 127— 128— 136— 137— 155— 168— 175  — 176  — 
1 78 — 1 93 — 200 — 208 — 220 — 230 — 23 2 — A n d , 237  to  260  INCLUSIVE. 
267— 268— 269— 270— 290— 291— 294— 295— 304. 

Plays  etc.— 103— 104— 105— 133— 189— 190— 191— 200;  215—221,  In- 
clusive ; 239 — 246,  Inclusive ; 256 — 258 — 259 — 260. 

Prints  and  Programs — 226—233,  Inclusive. 

Stage — 265 — 287,  Inclusive. 

Theatre — 293 — 298,  Inclusive. 


From  a Letter  by  Mr.  Belasco 


My  Dear  Mrs . Turnbull: — 

* * * * * And  so>  for  many  years,  I’ve  had 
a bully  time — collecting  almost  everything, 
from  newspaper  clippings  to  the  rarest  of 
antiques  and  most  interesting  of  association 
relics.  My  immense  Studio — all  my  hutches 
and  bins — the  offices  and  halls  in  my  theatre 
— my  home — and  rooms  in  storage — all  are 
crammed ! So — I am  going  to  give  “the  other 
felloiv”  a chance;  I am  going  to  “bleed”  my 
self  a little — to  make  room,  I fear,  for  more. 
I am  shipping  you  300  and  odd  lots.  Handle 
them  as  you  see  fit  ...  . 


Faithfully  yours, 


DISPERSAL  SALE 

SELECTED  PARTS  OF  THE  LIBRARY  AND 
Dramatic  and  Associate  Collections  of 


DAVID  BELASCO 


Famous  Dramatist  and  Theatrical  Manager 

1.  ABBOT  (EMMA— Celebrated  Singer).  Miss  BRADDON— 
ANNA  BISHOP— ANNA  LYNCH  BOTTA.  From  the 
William  Winter  Collection,  Purchased  in  1912. 

Miss  Abbot’s — 1 p,  Jan.,  1878 — has  this  Note  by  the  famous  Poet  and 
Critic : “I  had  asked  her  to  participate  in  the  Performance  which  had  been 
arranged  for  the  Benefit  of  the  Comedian  John  Brougham.”  Her  L.  relates 
to  that  matter.  Miss  Braddon,  the  celebrated  English  novelist,  writes  to  Law- 
rence Barrett:  "We  shall  be  charmed  to  see  you  both,  with  the  Transatlantic 
Poet”:  “Meaning  me. — We  passed  Sunday  afternoon  and  evening  with  Mrs. 
Maxwell  (Miss  Braddon).  Joseph  Hatton,  the  novelist,  was  one  of  the 
guests. — W.  W.”  ANNA  BISHOP  was  another  Celebrated  Singer.  On  the 
4th  L. : “Mrs.  Anna  Lynch  Botta,  wife  of  Botta  who  wrote  ‘The  Life  of 
Washington’, — she  figures  in  Griswold’s  book  of  the  American  Poets. — W.  W.” 
Nice  Group  of  Famous  Women — all  mounted  on  Folio  Sheets.  (4) 


2.  ACTING.  TALMA.  “REFLECTIONS  ON  THE  ACTOR’S 
ART,”  by  FRANCOIS  J.  TALMA.  With  an  Introduction  by 
Sir  HENRY  IRVING;  A Review  by  H.  C.  Fleeming  Jenkin, 
and  Notes  by  B[rander]  Mfatthews].  Tall,  thin  8vo,  orig. 
boards,  paper  labels,  N.  Y.,  1915. 

One  of  Only  333  Copies,  Printed  from  Type,  by  Corlies,  Macy  & Co. 
This  invaluable  Essay  upon  The  Actor’s  Art  was  first  translated  into  English 
and  published  to  the  order,  and  at  the  expense,  of  Henry  Irving,  London.  The 
present  Copy  is  the  reprint,  “for  the  Dramatic  Museum  of  Columbia  Uni- 
versity, in  the  City  of  New  York,”  etc. 


3.  ACTORS.  ATWILL  (LIONEL).  Superb  PHOTOGRAPH 
in  his  most  celebrated  character. 

Deburau,  in  Sacha  Guitry’s  Comedy-Drama  of  the  same  name.  Glazed 
and  framed,  11  by  14  ins. 
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4.  ACTORS.  EDWARDS  (HARRY— and  his  WIFE).  Christ- 
mas Greeting-  from,  to  Wm.  Winter,  1885 — and  very  long,  im- 
portant Note  bv  him : 

“Henry  Edwards. — Minnie  was  his  wife.  She  had  been  married  to 
Gfustavus]  V[aughn]  Brooke,  but  obtained  divorce  from  that  actor. — Harry 
was  associated  with  the  California  Theatre,  San  Francisco,  and  later  with 
Wal lack’s,  in  New  York. — Author  of  ‘A  Mingled  Yarn.’  Made  a large  and 
beautiful  Collection  of  Butterflies  and  other  Insects:  after  his  death,  I (act- 
ing for  the  widow)  negotiated  the  sale  of  that  Collection  to  an  Institution  in 
Pittsburgh. — Singular  and  harrowing  experience : I conducted  the  Funeral 
service,  standing  beside  Harry's  coffin,  and  later  went  with  the  corpse  to  the 
Crematory,  Long  Island,  and  saw  the  remains  consumed. — William  Winter.” 


5.  ACTORS.  GEMIER  (FIRMIN — Famous  French  Actor). 
PHOTOGRAPHS  (2).  Glazed  and  Framed.  Personal,  6)4  x 
9)4.  As  Shylock,  7 x 9)4. 

Good  Pair.  Presentation:  Inscribed:  ‘‘Pour  David  Belasco,  en  toute 
fraternite  artistiquc. — F.  Gemier,  27  Juin,  1923:  Paris.”  And:  “Paris.  27 
Juin,  1923.  A Mr.  JDavid  Belasco,  en  souvenir  du  ‘Marchand’  qu’il  a si  mer- 
veilleusement  presente,  admirativement. — F.  Gemier.”  (2). 


6.  ACTORS.  GROUP  of  (17  Heads).  The  LYCEUM  THEATRE 
COMPANY,  N.  Y.,  Daniel  Frohman,  Manager,  1887-’88.  Glazed, 
framed  8 x 10  ins. 

Wm.  LeMoyne,  Georgia  Cayvan,  Herbert  Kelcey,  Mrs.  Whiffen,  Wm. 
Faversham,  Henry  Miiier,  Nelson  Wheatcroft,  Belasco,  Henry  C.  De  Mills, 
etc.  Scarce. 


7.  ACTORS.  HENDERSON  (JOHN— Garrick’s  Rival,  the  great 
Faltstaff,  Iago,  etc.)  Ticket  of  Admission  to  his  Benefit  Perfor- 
mance, Drury  Lane,  June  10,  1796 — “Box  191.”  Glazed,  moulded 
oak  frame,  5x7.  A RARE  RELIC. 

8.  ACTORS.  HOLLAND  (GEORGE— Comedian).  A.  L.  S.,  3 
pp  8vo,  Mar.  20,  1869,  to  William  Winter,  thanking  him  for 
“kind  remarks  of  approbation,”  bespeaking  his  assistance,  etc., 
and  quoting  favorable  criticism  by  Winter  on  “Mr.  E.  Milton” 
making  his  first  appearance  on  the  stage,  at  Barnum’s  Museum : 
“This  person  is  my  son  Edmund  Milton  Holland  [the  actor  who 
was  so  long  a popular  favorite  and  generally  known  as  E.  M. 
Holland],  who,  from  necessity,  went  there  to  give  a helping 
hand  toward  the  Family  expenses,”  etc. 

It  was  the  refusal  of  the  Rev.  Dr.  Sabin  to  conduct  the  Funeral  of  George 
Holland,  because  he  had  been  an  Actor,  which  made  the  fame  and  fortune  of 
*' The  Little  Church  Around  the  Corner  and  enabled  Winter  to  organize  The 
Holland  Testimonial. — See  “The  Wallet  of  Time”,  vol.  I.,  p.  55  et  seq. 
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9.  ACTORS.  HOWARD  (GEORGE  C.)  A.  N.  S.,  to  Wm.  Win- 
ter: "Last  week  terminated  Mr.  and  Mrs.  G.  C.  Howard’s 
Thirteenth  Year  with  ‘Uncle  Tom’s  Cabin.’  ” 

Note  by  W. : “He  was  the  original  St.  Claire,  in  the  play  of  ‘Uncle  Tom’s 
Cabin.’  His  wife  was  the  original  Topsy.” 

10.  ACTORS.  "IN  MEMORIAM.”  Rare  Lithograph,  by  R.  A. 
Thomas,  N.  Y.  28  Vignette  Heads  of  Famous  Actors  of  both 
sexes, — Edwin  Adams,  Edwin  Forrest,  Thomas  A.  Cooper,  E. 
L.  Davenport,  Charlotte  Cushman,  Lucille  Western,  Matilda 
Heron,  etc. 

A Scarce,  highly  desirable  Memorial  Relic,  from  the  famous  “Green 
Room”  of  The  Belasco  Theatre,  N.  Y.  Glazed,  handsomely  framed,  24  x 
32  ins. 

11.  ACTORS.  PHOTOGRAPHS.  Nice  group — J.  Jefferson  as 
Rip  Van  Winkle — 2nd  and  Last  Acts.  Charles  Fechter  as 
Hamlet.  Mme.  Modjeska,  Fanny  Davenport,  Alice  Dunning 
Lingard.  All  these  are  by  Napoleon  Sarony, — and  with  them, 
a Photograph  of  Thomas  Nast’s  capital  caricature  Portrait  of 
him,  which  is  scarce.  (7) 

12.  ACTORS.  (4)  Impressive  Grouping  of  Highly  Distinguished 
English:  A.  Ls.  S.  to  Wm.  Winter,  with  his  Notes, — Mounted 
on  Folio  Pages.  CHARLES  COGHLAN— JOHN  S.  CLARKE 
—FRANK  CLEMENTS— WILSON  BARRETT. 

Coghlan  writes  “to  thank  you  most  sincerely  for  your  altogether  too 
generous  and  flattering  opinion  of  my  performance  in  ‘Money.’”  (His  first 
appearance  in  America,  5th  Avenue  Theatre,  September  12,  1876,  as  Alfred 
Evelyn,  2 pp  8vo.)  Clarke,  1 p 8vo:  “I  cannot  refrain  from  express- 
ing my  sympathetic,  honest,  affectionate  regard. — To  pay  you  a poor  compli- 
ment, there  is  no  man  on  earth  for  whom  I entertain — in  all  respects — a higher 
esteem.”  Note:  “Received,  with  much  pleasure,  from  my  friend  John  Sleeper 
Clarke. — This  is,  indeed,  a tribute,  coming  from  a man  not  given  to  compli- 
menting anybody ! ! — William  Winter.”  Clements,  3 pp  8vo,  re  “Forget-Me- 
Not,”  and  the  celebrated  Review  of  that  play  by  W. ; Genevieve  Ward,  dis- 
paragement in  “Figaro,”  etc.  Note  by  W. : ....  “English  actor.  Was 
leading  man  with  Mme.  Genevieve  Ward’s  company  when  he  wrote  this  letter. 
He  committed  suicide,  by  throwing  himself  in  front  of  a moving  railway  train, 
out  West.”  Wilson  Barrett  (with  Photographs,  showing  him  in  character  of 
Wilfred  Denver,  1st  Act  of  “The  Silver  King,”  4 x 5 %),  mentions  the  great 
tragedian  Wm.  C.  Macready,  Henry  C.  Jarrett,  etc.  Note:  “He  gave  me  a 
letter  of  Macready,  and  returned  copy  of  my  ‘Stage  Life  of  Mary  Anderson.’ 
— He  had  come  to  America  to  act  in  ‘Claudian.’ — W.  W.” 

13.  ACTORS.  WARFIELD  (DAVID).  BRONZE  BUST.  H.  21. 
“David  Warfield  in  his  42nd  year,  modelled  from  life  by  his 
friend  Aitken,  April  1908.”  Shows  him  as  Herr  Ludwig  von  Bar- 
wig,  in  “The  Music  Master,”  in  which,  under  Mr.  Belasco’s 
guidance  and  direction,  he  achieved  his  fame  and  fortune. 

On  Pedestal  of  Italian  Purple-Gray  Marble.  11  x 54  ins.  A Unique 
Piece  of  Great  Association  Interest  and  Value.  (65  ins.  tall,  over  all.) 
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14.  ACTRESS.  COLLINS.  ROSE  COLLINS  as  Catharine  of 
Russia.  Glazed  and  framed,  11  x 14  ins. 

Presentation : “To  David  Belasco,  With  my  kindest  thoughts  and  sweet 
remembrances. — Rose  Collins.” 


15.  ADAM  AND  EVE.  “The  Temptation,”  old  oil  painting,  on  a 
panel  after  the  Primitive,  Ebony  Frame  28  x 36. 


16.  ADAMS  (EDWIN — one  of  the  most  loved  of  American  Actors). 

A.  L.  S.  (June,  1872),  to  Wm.  Winter:  “I  have  just  returned 
from  Hohokus.  Poor  Joe  [Jefferson]  has  had  the  operation 
upon  the  left  eye,  and  bore  up  like  a brave  man  all  through.  He  desired 
me  to  remember  him  to  you  with  love,”  etc.  And,  Note:  “Jefferson  had  under- 
gone the  surgical  operation  for  the  cure  of  glaucoma.  It  was  a time  of  great 
anxiety  for  all  his  friends.  Professor  Reuling,  of  Baltimore,  performed  the 
operation — receiving  a fee  of  $1,000.  I saw  J.  J.  a few  days  afterward,  but 
stayed  in  the  darkened  room  only  five  minutes.  . . . But  for  that  feat  of  sur- 
gery, he  would  have  become  blind.  He  completely  recovered.  There  was  a 
scar,  like  a narrow  band,  seemingly  luminous,  across  the  centre  of  his  left 
eye.— W.  W.” 

Very  Valuable  Biographical  Piece — mounted  on  Folio  Sheet. 


17.  AFRICA.  ADAMS  (ROBERT)  (2)  “The  Narrative  of  Robert 
Adams”  “Who  was  wrecked  on  the  Western  Coast  of  Africa, 
1810,  detained  3 years  in  slavery  by  the  Arabs  of  the  Great 
Desert  ' etc.  Map,  notes,  and  Appendix.  Tall  sq.  8vo,  qt.  leather, 
curious  advertising  sides,  London  1816.  And  “Forty  Days  in 
the  Desert.”  etc.  By  the  author  of  “Walks  About  Jerusalem” 
45  Illustrations,  tall  8vo,  cloth,  London,  n.  d.  (Collated — per- 
fect). D.  B.’s  sig.  and  B.  P.  in  both  (2). 


18  ALDRICH  (THOMAS  BAILEY).  “The  Story  of  a Bad  Boy,” 
small  8vo,  Boston,  n.  d.  [1877],  Illustrated.  Presentation. 

William  Winter  (Aldrich’s  closest  friend)  to  his  son:  “To  Willy 
[Jefferson  Winter] — from  The  Old  Man”  signature  of  J.  W., 
and  presentation  by,  to  D.  B.,  1912.  A.  L.,  initials,  Aldrich  to 
Winter,  Inserted  : Addressed  to  “My  dear  child :”  MS.  note  “From 
T.  B.  Aldrich — One  of  his  very  early  letters  to  me.  I believe 
that  I sold  the  poem  for  him. — W.  W.”  B.  P.s  of  Winter  and 
D.  B.  inserted. 
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19.  ALDRICH  (THOMAS  BAILEY).  ABBEY.  (2)  A.  L., 

initials,  to  Wm.  Winter,  re  picture  of  his  son,  killed  in  1886, 
and  this  Note:  " Tom  and  I were  friends  all  his  life,  from  1854.  He  published 
his  first  book  in  that  year,  as  I did  mine.  We  were  of  the  same  age  ( born 
in  1836).  I had  sent  him  a picture  of  my  boy,  Arthur.  . . . From  my  Poem  abt 
T.  B.  A.: 

"But,  old  and  sad  and  weary,  I still  must  here  abide, 

While  you  are  with  the  lads  who  throng  upon  the  other  side. 

Well — they  know  that  still  I love  them,  and  that  one  day  I shall  be, 

As  they  are,  and  as  you  are,  forever  young  and  free! 

W.  W.” 

With  the  above,  A.  N.  S.  from  “Henry  Abbey — one  of  the  younger  Amer- 
ican Poets, — W.  W.”  1 p May,  1886;  mentions  the  death  of  his  mother,  etc. 

20.  ALE  BUCKET.  PITCHER,  H.  14,  D.  6.  Old  English  Oak, 
Four  1-in.  copper  bands,  copper  lip  and  closing  spout,  brass 
crown  terminal  and  handle. 

A Truly  Superb  Piece.  Barrel  Form. 

21.  ALLEN  (JAMES  LANE).  VAN  DYKE.  (4)  “The  Choir 
Invisible,”  sm.  8vo,  cloth,  N.  Y.,  1897.  Also,  “As  a Man 
Thinketh,”  by  the  Same  Author,  Limp  Leather,  16mo,  N.  Y., 
n.d.  And  “The  Ruling  Passion,”  by  Henry  van  Dyke,  Illustrated, 
Ornamental  Cloth,  8vo,  N.  Y.,  1901.  Also,  “The  Music  Lover,” 
by  Same  Author,  with  Frontis.  by  Sigismond  De  Ivanowski. 
Cloth,  sq.  8vo,  N.  Y.,  1907. 

All  have  D.  B’s  Sig.  and  B-P,  and  All  are  FIRST  EDITIONS  (4). 

22.  ANDERSON  (MARY).  A.  L.  S.  to  William  Winter  2 pp  8vo, 
n.  d.  With  stamped  endorsed  envelope.  P.  O.  mark  Shakes- 
peare’s Birthday  April  23,  1882.  Mounted  on  folio  sheets. 

“I  want  so  much  to  see  you — to  tell  you  how  much  your 
kind  encouragement  has  lightened  my  work.  You  promised  to 
tell  me  something  about  Juliet  this  season,  and  I want  to  know 
what  it  is,”  etc.  5 lines  memo,  in  W’s  hand — one  gives  date 
and  place  of  her  birth. 

23.  ANDERSON  (MARY).  Unique  and  Invaluable  Association 
Souvenir.  PROGRAM  of  her  Production  of  “THE  WINTER’S 
TALE,”  London  Lyceum  Theatre.  AUTOGRAPHED  by  20 

of  the  Principal  Participants  in  the  Performance — Sir  Johnston  Forbes- 
Robertson,  Arthur  Lewis,  George  Warde,  F.  H.  Macklin,  Fuller  Mellish, 
Joseph  Anderson,  Sophie  Eyre,  Helena  Dacre  and  Zeffie  Tillbury. 

24.  APE  (POTTERY).  H.  10  ins.  Early  Italian  or  French  piece, 
finely  modelled  and  with  some  color.  Oval  base. 

Interesting  and  unusual  piece. 
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25.  ARNOLD  (GEORGE — American  Poet:  one  of  the  celebrated 

N.  Y.  “Bohemians”,  who  met  at  Paff ’s ; Winter’s  chum  in  early 
days:  see  “Old  Friends,”  poems  “George  Arnold”  and  “A 
Reverie,  etc.)  A.  L.  S.,  1 p 4to,  pasted  down  on  Folio  p. 
With  Photograph.  Addressed  to  Winter  as  ‘ ‘My  dear  R.  M.”— 
signifying  “Ruined  Man”— with  25  line  explanatory  note  by 
Winter;  also  the  following  4 lines,  initialed: 

“Rest — to  a strong  and  stately  mind, 

That  rose  all  common  flights  above! 

Rest — to  a heart  as  true  and  kind 
As  ever  glowed  with  human  love!’’ 

W.  W. 

26.  ARNOLD  (MATTHEW).  A.  L.  S.,  March  25,  1886,  to  the 
dramatist  Henry  Arthur  Jones.  1 p.  8vo. 

From  the  William  Winter  Collection — Purchased  in  1912.  Is  mounted  on 
folio  sheet.  Arnold  mentions  Jones’  play  “The  Silver  King,’’  business  for 
the  Education  Department:  "I  have  a report  to  wrrite;  and,  as  soon  as  it  is 
written,  to  start  on  a second,  and  last,  visit  to  America,”  &c.  2 notes  by  Win- 
ter; “Matthew  Arnold  to  Henry  Arthur  Jones — who  gave  this  Letter  to  me. 
Arnold  came  to  America  and  was  entertained  by  Andrew  Carnegie — at  w'hose 
dinner  table  I first  met  and  talked  with  him.  He  was,  I think,  a great  Poet 
— but  his  appearance  was  that  of  a College  Don.  I remember  saying  to  Mr. 
Arnold,  who  was  sitting  beside  me  after  dinner, — ‘Your  Poem  of  “The  Buried 
Life”  is  worth  all  your  polemical  Essays  put  together’ ; whereupon  he  smiled, 
and  eagerly  and  earnestly  answered:  ‘I  think  so  too!’ — W.  W.” 

Specially  nice  relic  of  these  great  Poets  and  Critics. 

27.  ART.  Coke.  “The  Art  of  Silhouette.”  By  Desmond  Coke.  8vo. 
decorative  cloth,  London,  n.  d.  [1913 — First  Edition].  D.  B’s. 
sig.  and  B.  P. 

Valuable  Authority. 


28.  ART.  Constable — Tompkins.  “In  Constable’s  Country:  With 
many  Reproductions  [in  Colors]  From  His  Pictures.  By  Her- 
bert W.  Tompkins.  Decorative  Cloth,  sq.  8vo,  London  n.  d. 
D,  B’s.  sig.  and  B.  P. 

There  is  no  other  air  in  all  England  to  equal  that  strong  air  of  Suffolk; 
it  seems  to  blow  right  through  and  through  one,  and  to  brush  away  the  dust 
and  smoke  of  town  from  all  one’s  pores  with  a single  puff  of  its  clear  bright 
purity.’  — Grant  Allen.  “Those  scenes  made  me  a painter.” — John  Constable. 

29.  ART.  MONKHOUSE.  “Pictures  and  Painters  of  The  English 
School,  etc.  From  the  Text  of  W.  Cosmos  Monkhouse,  sm.  4to, 
cloth,  N.  Y.  (imported),  n.  d. 

Illustrated  unth  40  steel  engraidngs,  after  Callcott,  Collins,  Foster,  Frith, 

Leslie,  Naysmith,  Roberts,  Ward,  etc.  D.B.’s  B.P.  and  Sig. 
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30.  ART.  “Japanese  Art.”  By  Louise  Gonse.  Translated  by  M. 
P.  Nickerson.  Illustrated.  8vo,  cloth,  Chicago,  n.  d.  [1891]. 
Authoritative  and  useful  work.  (One  of  the  many  collected  re- 
garding production  of  “The  Darling  of  the  Gods”)  D.  B.’s  sig. 

and  B.  P. 

31.  ART.  REYNOLDS:  ARMSTRONG.  “Sir  Joshua  Reynolds; 
First  President  of  the  Royal  Academy.”  By  Sir  Walter  Arm- 
strong. 78  Photogravures  (40  full  P. : also,  6 Lithographs  full 
p.)  with  catalogue  of  pictures  and  Index.  Large  Folio  13  x 15^2. 

On  fine  thick  paper,  very  large  beautiful  type;  heavy  red  buckram,  gold 
lettering,  London  (William  Heinemann,  1900.)  Publisher’s  note:  “The  paper 
of  the  text  is  of  English  make;  that  of  the  plates,  French.  The  copper  plates 
were  made  by  Mr.  Walter  Colls  from  photographs,  with  a few  exceptions,  es- 
pecially taken  for  the  volume.  The  lithographs  of  the  sketches  and  drawings 
were  prepared  by  Mr.  W.  Griggs.  The  English  Edition  of  this  Work  is 
limited  to  1100  copies,  for  sale  in  Great  Britain.  . . .” 

A Superb  Work  ! D.B.’s  signature  and  B.P. 

32.  ART.  TRIGGS.  “Chapters  in  the  History  of  the  Arts  and 
Crafts  Movement,”  by  Oscar  Lovell  Triggs,  Ph.  D.  Paper 
boards,  linen  back-strip;  Frontispiece,  tall  8vo,  on  superfine 
paper.  Chicago,  1902. 

First  Edition — Published  by  The  Bohemian  Guild  of  the  Industrial 
League : original  leaflet  ad.,  D.B.’s  sig.  and  B.P. 

33.  ASH-RECEIVER.  6 x 5 y2.  (Originally,  a spoon-warmer).  In 
form  of  a Nautilus  Shell,  with  hinged  half  cover.  Heavy  Silver 
Plate ; rests  on  irregular  rock. 

34.  ATHERTON  (GERTRUDE).  HICHENS  — PARKER. 
“Los  Cerritos,”  by  Gertrude  Franklin  Atherton  (form  used  only 
in  early  writings).  London,  1891.  “The  Garden  of  Allah,”  by 
Robert  Hichens,  London,  n.  d.  Presentation  to  Mr.  Belasco 
from  Helen  Robertson.  And  “Hope  Hathaway,”  by  Frances 
Parker.  Illustrated.  Boston,  1904.  All  cloth,  8vo,  and  all  have 
D.  B.’s  sig.  and  B.  P. 

35.  BARNUM  (PHINEAS  T.  Greatest  of  Showman.)  A.  L.  S.  1 p, 
large  8vo,  N.  Y.,  October  29,  1868. 

Extra  nice  L.  Barnum  to  J.  B.  Calder : glazed  gilt  mat  and  frame,  9 x 11. 
Re  the  famous  midgets,  Tom  Thumb,  Commodore  Nutt,  and  Minnie  Warren. 

36.  BARNUM  (PHINEAS  T.)  Order  Card  in  Autograph.  Bought 
by  D.  B.  in  1912  with  selected  pieces  from  collections  of  William 
Winter.  Mounted  on  folio  sheet.  “Barnum’s  Show-Rink. 
Admit  Wm.  Winter  Esq.,  and  friend,  at  all  times,  to  Reserved 
Seats. — P.  T.  Barnum.”  And,  memo. : “Phineas  T.  Barnum 
wrote  this  and  gave  it  to  me. — William  Winter.” 

Interesting  Souvenir. 
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37.  BARRETT  (LAWRENCE).  Unique  Association  Piece — 
Souvenirs,  Barrett,  1870,  1879,  1884 — AUTOGRAPHED  by  the 


following. 

William  Winter 
C.  W.  Edwards 
Judge  John  R.  Brady 
W.  S.  Gilbert 
Noah  Brooks 
J.  P.  Jones 
Gen.  Horace  Porter 
Austin  Finnish 
I.  Bromley 
Wm.  A.  Seaver 
William  Bond 
Arthur  Gilman 


Julian  Hawthorne 
Clarence  C.  Buel 
Horace  Porter 
James  R.  Osgood 
Joseph  Hatton 
Lawrence  Barrett 
R.  W.  Gilder 
H.  C.  Bunner 

F.  D.  Millet 

G.  P.  Lathrop 
Laurence  Hutton 
Brander  Matthews 


William  Winter  (again) 

R.  H.  Stoddard 

J.  R.  G.  Hazzard 
John  Swinton 
Launt  Thompson 

S.  S.  Conant 
Bayard  Taylor 
Whitelaw  Reid 
Justin  McCarthy 
E.  C.  Stedman 
Horace  Greeley 
Wm.  M.  Laffan 


38.  BARRETT  (LAWRENCE).  PROGRAMME,  Park  Theatre, 
Brooklyn,  Feb.  16,  1885.  Lawrence  Barrett  in  “The  Blot  in 
the  ’Scutcheon,”  and  “The  Kings  Pleasure”  (“Gringoire”), 
Being  “Its  First  Production  In  This  Country.”  Louis  James 
and  Marie  Wainwright  also  in  the  Cast.  RARE  AND  VALU- 
ABLE BILL.  Matted,  Glazed  and  framed,  8 x 12. 


39.  BARRETT  (LAWRENCE).  Small  Basin  (diameter  10  ins.) 
of  brass,  showing  pansies  and  border  of  Holly  leaves  and 
Berries,  used  by  that  Great  Tragedian  and  noble  man  in  his  first 
and  all  subsequent  presentations  of  “Francesca  da  Rimini,”  by 
George  Boker  (adapted  to  the  stage,  for  Barrett,  by  William 
Winter.)  Engraved  in  script:  “This  Plate  was  used  by 
Lawrence  Barrett  in  “Francesca  da  Rimini.”  Stood  for  many 
years  on  Curio  Table  in  the  Green  Room  of  Belasco’s  N.  Y. 
Theatre — A unique  and  most  attractive  Association  Piece. 

40.  BATEMAN  (KATE).  A.  L.  S.  2 pp  8vo,  Sept.  1869— to  Wm. 
Winter,  thanking  him  “for  your  kind  remarks  this  morning,  and 
for  the  beautifully  written  Biography,”  etc.  With  this  Note: 
“Kate  Bateman. — 

First  performer  in  English  of  Mosenthal’s  Leah  (Deborah) , Daughter  of 
HEZEKIAL  LINTHICUM  BATEMAN— whom  we  used  to  call  ‘Chain 
Lightning,’  because  of  his  energy  and  violence.  She  became  the  wife  of  Dr. 
Crowe,  son  of  Catherine  Crowe,  author  of  ‘The  Night  Side  of  Nature,’  and 
settled  at  Bristol,  England.  She  was  a beautiful  blonde  in  her  youth. — W.  W.” 


41.  EUROPEAN  BATTLE  AXE.  L.  34  ins.  Cresent  blade,  11 
ins.,  shows  rust  pittings;  on  a 34-inch  shaft  tipped  with  iron. 


42.  ORIENTAL  BATTLE  AXE.  L.  25.  Nine-inch  double  crescent 
blade  with  all-over  engraving  and  carving,  gold  inlay  on  the 
blades  and  inlays  on  the  shaft. 
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43.  PERSIAN  ALL  METAL  BATTLE  AXE.  L.  30  ins.  Eight- 
inch  blade. 


44.  ALL  METAL  HALBERD.  Eleventh  Century  form.  L.  26  ins. 
Double  crescent  shape  blade,  width  7 ins. 


45.  BAUBLE.  H.  6 ins.  Very  Old  Jester’s  Bauble,  Polychromed 
Carved  Wood  Head  of  Don  Quixote  on  tiny  Ivory  Pedestal. 
Two  Nut  Crackers  of  Wood — one  plain,  one  (boxwood)  carved 
as  a squirrel  (latter  very  old,  needs  trivial  restoration  on 
handle)  (3). 


46.  BELASCO  (DAVID).  “The  Return  of  Peter  Grimm.”  Sm  4to. 
Carefully  made  Practical  Prompt  Book  With  ALL  Stage 
Business,  Directions,  etc.  Precisely  as  Produced  by  the  Author 
at  his  N.  Y.  Theatre,  October  18,  1911.  With  Play-Bill  inserted. 
Typed  to  order,  one  side  of  sheets  only.  Full  Limp  Leather. 
D.  B.s  sig.  and  B.  P. 

Mr.  Belasco's  Personal  Reference  Copy  of  the  Play  Which  He 
Esteems  Highest  Among  All  His  Works. 


47.  BELASCO  (DAVID).  “The  Return  of  Peter  Grimm.”  Novel- 
ized from  His  Play.  Cloth,  Illustrated.  8vo,  N.  Y.  1912.  D.  B.’s 
sig.  B.  P.  and  Note  by  him  about  it. 


48.  BELASCO  (DAVID).  HOUGH.  “THE  GIRL  of  the 
GOLDEN  WEST,”  Novelized  from  his  Play,  by  David  Belasco, 
N.  Y.,  1911.  In  Author’s  hand:  “Advanced  Copy,  Oct.  21,  1911.” 
His  Sig.  again,  also  B-P  and  an  A.  L.  S.  from  Miss  Blanche  Bates, 
who  played  The  Girl.  With  this,  4 Novels  by  EMERSON 
HOUGH,  viz.  “The  Girl  at  the  Halfway  House,”  N.  Y.,  1900; 

“Heart’s  Desire,”  N.  Y.,  n.d.  [1905] ; “The  Purchase  Price,”  Indianapolis, 
n.d. ; and  “John  Rawn,”  N.  Y.,  1912.  (This  book  has  a curious  interest  from 
the  fact  that  it  Dedicated,  in  1912,  “To  Woodrow  Wilson,  One  of  the  Leaders 
in  the  Third  War  of  American  Independence.”) 

All  are  Cloth,  8vo,  and  all  but  one  are  Illustrated.  (5) 


49.  BELL-PULL.  Brocade  (with  silk  band)  4 ins.  wide  by  8 ft. 
8 ins.  long. 
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50.  BELL-PULL.  Silk,  Brown  and  Red  with  White  dots,  strip 
down  middle  with  lines  and  White  dots;  stripe  with  leaves,  in 
White  down  middle;  circular  gilded  handle  3)4  ins.  thick; 
7 ft.,  5 ins.  long. 


51.  BERNHARDT  (SARAH).  HER  HANDKERCHIEF,  carried 
by  her  while  acting  “Phaedre.” 

It  has  the  name  “Phaedre”  embroidered  in  a corner.  In  an  envelope, 
upon  which  is  written:  “I  went  upon  the  stage  of  the  Theatre,  the  night 
Sarah  played  PHAEDRE  for  the  first  time  (in  America) ; as  she  came  away 
from  the  scene,  after  the  last  curtain,  she  was  drying  her  eyes  with  this  little 
handkerchief.  1 said  to  her:  “Oh,  Mme.  Sarah,  I must  have  that  handker- 
chief— wet  uhth  your  tears!’  ‘Ah,  cheri — Have  it — but  with  my  kisses,  too!’ 
and  she  kissed  it  and  here  it  is! — David  B close o.’’ 


52.  BISQUE.  TWO  FIGURINES:  H.  9 ins.  A Court  Belle,  wear- 
ing costume  of  about  1775 ; and  a Maiden,  in  Classic  costume, 
holding  a sphere  in  her  Left  Arm,  on  a circular  festooned  base 
(Base  restored).  French,  19th  Century. 

Cross  ref.  see  Lot  (206)  Napoleon  (and  Josephine). 

53.  BISQUE  IN  COLOR.  HALF  FIGURE  OF  AN  OLD 
PEASANT  MAN,  leaning  out  at  a Tavern-Loft  or  Attic-Win- 
dow, his  Arms  thrust  before  him,  elbows  resting  upon  the  Sill ; 
the  Batten  Windows,  thrown  back,  right  and  left  at  sides.  EX- 
CEPTIONALLY BEAUTIFUL,  LIFE-LIKE  MODELLING: 
The  large,  peasant-cap  is  of  sun-faded  gray ; it’s  vizor  (pushed 
back),  of  black;  the  hair,  where  it  shows  under  cap,  gray-white; 
the  countenance,  lined  and  seamed,  tinged  with  the  healthy  pink 
of  a man  whose  age  is  “frosty  but  kindly.”  He  wears  a double- 
breasted  smock,  brownish-gray,  with  greenish-blue  stripes; 
buttons  on  cuffs ; shirt  collar  and  cuffs  where  they  show,  are 
faded  white.  The  batten  window-shutters,  casements  and  sill  (to 
represented  wood)  are  a weathered  brown.  15  x 18. 

Very  Quaint,  Charming  Piece. 

54.  BOKER  (GEORGE). — Otis  Skinner. — Lyman  B.  Glover. 
“Francesca  da  Rimini.” 

Souvenir  as  presented  by  the  American  Tragedian  Otis  Skinner.  Numer- 
ous Fine  Illustrations  Small  Folio  (back  neatly  repaired),  original  covers. 
Chicago,  1901.  Purchased  by  D.  B.  at  Winter  Dispersal  Sale,  April  14,  1921. 
B.P.’s  of  both  men.  Presentation  to  Winter  from  Joseph  Buckley  (Mr.  Skin- 
ner’s representative).  Also  A.N.S.  from  Mr.  Skinner. 

Fine  Association  Piece. 
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55.  BOOK-PLATES.  Allen. — Hewens.  “American  Book-Plates: 

A Guide  to  their  Study,  with  Examples.”  by  Charles  Dexter 
Allen.  Bibliography  by  Eben  Newell  Hewens.  “Illustrated 
with  many  reproductions  of  rare  and  interesting  Book-Plates,” 
etc.  146  Other  Illustrations.  Cloth,  Tall,  Thick,  8vo. 

First  Issue  of  First  Edition, — being  No.  6 of  The  Collector’s 
Edition  on  English  Hand-Made  paper,  with  41  full-page  plates 
printed  from  the  original  coppers.  [These  do  not  appear  in  the 
Ordinary  editions.]  Unrivalled  in  its  Field  and  Invaluable  to 
Bookplate-Lovers. 

56.  BOOTH  (EDWIN).  A.  L„  signed  “Edwin”.  3 pp„  8vo,  May 
17,  1880.  Booth  to  William  Winter. 

Very  Choice  Letter.  Refers  to  sittings  to  Jervis  McAntee,  for  pictures 
to  illustrate  articles  by  Winter.  “Wish  your  Decoration  Poem  was  to  be  given 
here — where  I could  hear  you.  . . . 1 noticed  your  correction — yes,  thanks! — 
of  Sedley’s  stupidity.  I’ve  heard,  since,  that  many  believe  and  insist  upon  it 
that  I am  an  Englishman! — If  I am  successful  over  there,  no  doubt  they’ll 
claim  me  as  such  . . . &c." 

Unique,  Extra  Fine  Booth  Letter,  From  Collection  Now  Dispersed. 


57.  BOOTH  (EDWIN).  In  the  hand  of  Wm.  Winter: 
“SOUVENIR  of  EDWIN  BOOTH:  Memorandum  by  E.  B. 
to  W.  W. : 

‘The  long  tunic  should  be  worn  by  Titus.  I have  seen  many  Roman  pictures, 
and  in  all  the  purple  was  decidedly  red.  So  with  the  Plebs. — All  colors  arc  seen 
among  the  Roman  Crowds."  To  left  of  this,  W.  has  noted:  “Written  by  Edwin 
Booth.”  Beneath,  the  word  “Hamlet”  (printed,  clipped  from  half-title  of 
Winter’s  first  book  abt  the  great  actor)  is  pasted  down,  and  his  signature  is 
written  in  violet  ink — “Edwin  Booth.”  To  the  right  of  his  memo,  is  a com- 
plete copy  of  it  in  W’s  hand ; beside  the  copy : “My  father’s  idea  of  a legible 
copy! — J.  W.”  Then:  “Well — it  is  legible — W.  W.”  And:  “Yes — to  you 
or  me — J.  W.”  All  mounted  on  Folio  Sheet. 

Desirable  Association  Relic. 

58.  BOOTH  (EDWIN).  Short  Tunic  Cloak,  with  Collar:  cerise 
colored  velvet,  trimmed  with  gold  braid,  gray  silk  lining.  38 
ins.  long. 

Worn  by  the  great  Actor  and  Manager  as  Benedick,  in  “Much  Ado  About 
Nothing.” 

A Choice  Association  Piece — from  Belasco’s  long-famous  “Green  Room 
Collection,”  in  his  N.  Y.  Theatre. 

59.  BOOTH  (EDWIN).  As  Iago,  In  “Othello.”  Water  Color  by 
Voltaire  Combe,  after  Photograph  by  Gurney,  made  1865.  Cap- 
tion: “An  unusually  Accurate  Likeness.”  Matted,  glazed  and 
framed,  15  x 18. 
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60.  BOOTH  (EDWIN).  Old  PHOTOGRAPH  With  his  Wife 
(Mary  McVicker  [Runnion] — the  Second  Mrs.  Booth),  and  his 
Daughter  Edwina,  by  his  first  Wife,  Mary  Devlin;  the  Daugh- 
ter became  Mrs.  Grossmann.  Glazed  and  framed,  8^  x 10  ins. 

Very  Scarce,  if  not  Absolutely  Unique  Photograph  of  the  Greatest 
of  American  Actors. 

61.  BOOTH.  BOOTH’S  THEATRE  (built  and  managed  by 
Edwin  Booth).  A contemporary  Picture.  On  it  is  written  in 
Belasco’s  hand:  “Booth’s  Theatre,  23rd  St.  and  Sixth  Ave.,  New  York  City. 
Opening  Night,  Feb.  3rd,  1869:  Closing  night,  April  30,  1883.”  Glazed  and 
framed,  6 by  7.  Note  on  back : “This  ill-starred  house  was  opened  and  closed 
with  the  same  play — ‘Romeo  and  Juliet.’” 

62.  BOOTH  (EDWIN).  Fine  Program  of  the  Opening  of 
BOOTH’S  THEATRE  Feb.  3,  1869, — with  Shakespeare’s 
“Romeo  and  Juliet”: 

Booth  as  Romeo;  Mary  McVicker  (the  second  Mrs.  Booth)  as  Juliet;  Edwin 
Adams  as  Mercutio,  Mark  Smith  as  Friar  Laurence,  Fanny  Morant  as  the 
Nurse,  etc.  Matted,  glazed  and  framed,  11  x 13  ins. 

Scarce  Bill. 

63.  BOOTH  (MRS.  EDWIN).  Mary  Devlin,  the  First  Mrs.  Edwin 
Booth.  Fine  Large  PHOTOGRAPH,  Oval,  6x8  ins.  very 
delicately  tinted,  on  flat  mount,  glazed  and  handsomely  framed 
in  gold  brown,  11  x 14  ins.  In  D.B.’s  hand:  “Mary  Devlin,  Booth’s  First 
Wife." 

It  was  the  death  of  this,  the  love  of  his  life  which,  even  more  than  the 
frightful  catastrophe  of  Lincoln’s  murder  by  his  brother,  saddened  and  shad- 
owed all  Booth’s  existence. 

A Very  Scarce  Portrait. 

64.  BOOTH  (EDWIN,  AND  J.  B.).  “The  Elder  and  the  Younger 
Booth.”  By  Asia  Booth  Clarke  (Edwin’s  Sister,  wife  of  the 
Comedian  John  Sleeper  Clarke).  7 Fine  Illustrations,  including 
reproduction  of  the  Painting  of  Edwin  Booth  as  Richelieu,  by 
John  Collier,  of  London.  Folio.  Bound  in  Red  Morocco,  gilt 
top,  uncut;  back  is  slightly  rubbed. 

Superb  Copy  of  an  Excessively  Rare  Book — being  No.  56  of  an  Edi- 
tion Strictly  Limited  to  100  Copies,  Printed  at  the  University  Press,  Cam- 
bridge, Mass.  D.B.’s  Sig.  and  B.P. 

Notable. 

65.  BOOTH  (JUNIUS  BRUTUS).  PORTRAIT— J.  L.  Magles. 

Published  in  1869,  and  Extremely  Rare.  Caption:  “Junius 
Brutus  Booth:  Born  May  1st,  1796.  Died,  November  30,  1852.” 

Beneath,  in  Belasco's  hand:  “ The  Father  of  the  Booths."  Glazed  and 
framed,  11  x 14  ins.  Shows  “Old  Booth”,  as  he  is  generally  called,  near  the 
end  of  his  life,  after  his  nose  had  been  broken  by  a blow  with  a pewter  tank- 
ard in  a brawl,  with  his  boon  companion,  Flynn. 
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66.  BROMLEY  (ISAAC.)— JOSEPH  BUCKLIN  BISHOP— 
NOAH  BROOKS— ARTHUR  F.  BOWERS—  CHARLES 
TABOR  CONGDON— JOHN  R.  G.  HAZZARD— WILLIAM 
WINTER.  A.  Ls.  S.  to  WINTER,  and  NOTES  by  him  (From 
the  Winter  Collection,  1912) ; mounted  separately  on  Folio 
Sheets:  The  Notes  very  Interesting  and  Important. 

All  these  men  were  closely  associated  on  The  Staff  of  “ The  New  York 
Tribune”  in  the  great  days  of  that  newspaper,  and  this  is  a unique  and  very 
desirable  Association  Lot. 

Bromley  writes  re  “The  Edwin  Booth  Prompt  Book,  edited  by  me. — 
Bromley  was  one  of  the  most  brilliant  editorial  writers  that  have  appeared 
in  our  country. — From  my  ‘Elegy  for  Bromley’.  (He  died,  August  11,  1898. 
I was  in  California  at  the  time.  I wrote  this  Elegy  August  27,  and  it  was 
published  in  ‘The  Tribune’)  : 

" ‘Fierce  for  the  right  he  bore  his  part 
In  strife  with  many  a valiant  foe; 

But  Laughter  wing’d  his  polish’d  dart, 

And  Kindness  temper’d  ev’ry  blow!  . . . 

William  Winter.’" 

Bishop  writes:  “May  my  soul  be  a sacrifice,  but  you  are  a ‘ripper!’  I 
know,  now,  why  ‘Johnny  Bouquet’  was  permitted  to  squirt  his  bug-juice  into 
these  columns  ...  I read  it  four  times  yesterday,  and  have  the  latter  part 
committed  to  memory.  . . . Everybody  in  the  office  is  chuckling  about  it,”  etc. 
Note:  “This  refers  to  my  reply  to  certain  impudent  aspersions  on  myself, 
written  by  George  Alfred  Townsend,  over  the  signature  ‘Johnny  Bouquet,’ 
and  published  (in  singular  bad  taste)  in  ‘The  Tribune,’  with  which  I was 
associated,  and  which  ought  not  to  have  admitted  Mr.  Townsend’s  slush  to 
its  columns.  My  reply  had  the  effect,  eventually,  of  expelling  him  . . . 
— W.  W.” 

Brooks  writes  re  The  Arthur  Winter  Memorial  Library:  “You  know 
that  I have  always  been  the  friend  of  boys.  My  heart  goes  out  to  them,”  etc. 
Note : “He  wrote  much  for  boys.  He  was  a good  man ; long  a colleague 
of  mine.  He  died  at  Pasadena,  California. — W.  W.”  Bowers,  “Relative  to 
my  Dramatic  Articles  in  ‘The  Tribune,’  of  which  he  was  then  City  Editor. 
— W.  W.”  “It  is  sometimes  hard  to  tell  whether  your  private  notes  or  your 
published  writings  are  the  more  delightful — both  have  so  much  that  charms 
in  them !”  etc.  A long,  enthusiastic,  genuine  tribute.  Congdon,  “one  of  the 
most  brilliant  writers  ever  employed  on  the  Press  of  our  country.  . . . W.  W.,” 
— writes:  “Yes,  I have  taken  an  eternal  farewell  of  ‘The  Tribune.’  It  was 
a little  wrench.  ...  As  life  goes  on,  we  necessarily  lose  a great  deal,  but  we 
need  not  lose  our  self-respect.  I could  no  longer  sit  at  the  old  desk  without 
continual  indignities,  and  so  I put  on  my  hat  and  walked  out.  . . .”  Hazzard, 
“A  good  and  most  accomplished  man.  ...  To  that  newspaper  [“Tribune”] 
his  death  was  a calamity — the  fore-runner  of  much  disaster.  ...  If  he  had 
lived,  many  troubles  would  have  been  averted. — W.  W.”  writes  a tender  L. 
of  thanks  “for  the  many  marks  of  affection  which  have  brightened  our  long 
association.  . . . Among  those  friends  you  have  held  a first  place  for  many 
years,”  etc. 

A Most  Delightful  Grouping. 
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66-A.  BRONTE  (CHARLOTTE)— MATTHEW  ARNOLD— 
HENRY  ARTHUR  JONES— WILLIAM  WINTER.  A 

PANEL,  Made  from  Age-Darkened  Oak,  taken  from  the  Pew 
of  the  Church  at  Haworth  where  the  BRONTE  FAMILY  wor- 
shipped and  where  CHARLOTTE  was  wedded  to  CHARLES 
BELL  NICHOLS, 

Unique  and  Most  Appealing  Association  Relic. 

The  PANEL  is  46  in.  H.,  with  castelated  comice,  Piece  14  x 4,  and  Base 
12  x 6.  It  was  originally  intended,  without  doubt,  to  sustain  a barometer  and 
a thermometer.  A few  ins.  below  the  Crown,  a fine  Engraving  of  Charlotte 
Bronte  is  set  into  the  Panel ; and  glazed  3J4  x 6 ins. ; beneath  that  Engrav- 
ing, the  MS  of  MATTHEW  ARNOLD’S  Elegy  about  the  great  Novelist 
is  set  in  and  glazed,  4%  x 7 ins. — 2 stanzas,  16  lines,  signed  in  full.  A.  L.  S., 
4x7,  ARNOLD  to  HENRY  ARTHUR  JONES,  the  dramatist,  is  set  in — 
authenticating  the  MS.  In  the  base,  4J4  x 7 ins.,  A.  L.  S.,  from  JONES  to 
WILLIAM  WINTER.  Authenticating  the  whole,  is  set  in  glazed. 

ARNOLD  WRITES  to  Jones : 

"Dec.  9,  1877  I am  hard  pressed  . . . but  I should  like  to  come 

up  after  Christmas  and  see  your  play  . . . On  the  other  side  [of  this  sheet] 
I have  written  the  lines  you  desire  . . . 

“How  shall  we  honor  the  young, 

The  ardent,  the  gifted.  How  mourn? — 

Console  we  cannot — her  ear 
Is  deaf.  Far  northward  from  here 
In  a churchyard — highly  mid  the  moors. 

Of  Yorkshire  a little  earth 
Stops  it  forever  to  praise,”  etc. 

Arnold’s  gracious  Poem  and  Letter  are  signed  in  full. 

Jones  writes  to  Winter: 

. Will  you  accept  this  panel  and  comice  from  the  old  church  at 
Haworth,  where  Charlotte  Bronte  and  her  sisters  worshipped?  ...  I have 
added  a Letter  of  Matthew  Arnold’s  and  2 verses  of  his  Elegy  'Haworth 
Churchyard.’  He  wrote  them  out  for  me  a short  time  before  he  died.  It 
gives  me  great  pleasure  to  send  these  interesting  relics  to  America.  They 
told  me  at  Haworth,  that  your  fellow-citizens  were  the  most  constant  and 
most  devoted  pilgrims  to  the  old  homes  of  the  Brontes. 

And,  with  the  matter  above  described  is  the  following  verv  interesting 
A.  L.  S.,  WILLIAM  WINTER  to  his  son  (WILLIAM)  JEFFERSON 
WINTER,  also  authenticating  the  piece  and  referring,  likewise,  to  the  Bronte 
— Ellen  Terry  Letters,  see  Lot  67. 

“Dear  Willy  [Jefferson  Winter] : — I send  to  you  the  Charlotte  Bronte 
Relic — Panel  from  Haworth  Church  with  the  Letter  which  authenticates  it 
from  Henry  Arthur  Jones;  and  the  commemorative  lines  by  Matthew  Arnold, 
in  that  Poet’s  Hand-writing.  I also  send  a kindred  relic. — The  Letter  from 
Charlotte  Bronte,  to  Mrs.  Gaskell,  with  the  letter  from  Ellen  Terry  about  it. 

I was,  indeed,  glad  when  Ellen  sent  it  to  me : but  time  has  made  havoc  with 
some  of  my  cherished  beliefs  and  I do  not  care  to  keep  any  reminder  of  Ellen 
Terry.  Her  singular  conduct;  and  her  ungrateful,  unjust,  injurious  published 
reflections  on  me,  have  sickened  me.  Ellen  was  the  most  imperial  of  Actors, 
and  the  veritable  incarnation  of  womanly  beauty.  But  we  must — as  the  wise 
Lord  Acton  tells  us — always  be  prepared  for  the  fall  of  our  idols — and  when 
Laurence  Irving  told  us  that  Ellen  Terry  had  impressed  him  as  ‘a  treacherous 
person,’  I fancy  that  he  glanced  at  the  truth.  Well — here  is  the  relic : Let  me 
hear  of  it  no  more.  — William  Winter.” 
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67.  BRONTE  (CHARLOTTE)— ELLEN  TERRY.  A.  L.  S.  of 
each.  The  L.  from  Miss  Bronte  specially  fine,  written  from 
Haworth  to  MRS.  GASKELL: 

“Dear  Mrs.  Gaskell : — It  is  with  pleasure  that  I sit  down  to  address  you. 
it  seems  such  a very  long  period  since  I saw  you,  that  the  idea  of  your  coming 
dow>i  here  to  spend  a few  weeks  is  really  a delicious  one.  Yes:  do  come. 
The  weather  is  delicious — so  balmy  and  clear  and  fragrant  the  air.  Emily 
being  with  me,  will  be,  indeed,  glad  to  once  more  behold  her  quondam  friend. 
I wont  say  anything  of  Mr.  Nichols,  but  you  can  readily  imagine  how  he  will 
feel.  Have  you  seen  anything  lately  of  Mr.  Thackeray?  He  was  to  have 
come  down  here,  also;  but  I suppose  that  his  literary  avocations  have  prevented 
him;  still  I should  have  felt  honored  and  gratified  by  a visit  from  a man  and 
a writer  whom  I so  much  admire. 

“I  shall  be  on  the  look-out  for  you  the  day  you  are  coming:  at  the  arri- 
val of  the  stage-coach  my  heart  will  palpitate  with  joy — for  I shall  embrace 
my  dear  friend  again. 

“Your  ever  affectionate, 

“Charlotte  Bronte.” 

From  the  William  Winter  Collection — Purchased  by  D.  B.  in  1912.  And, 
with  the  above  quoted  L.  from  Miss  Bronte,  another,  1 p.  8vo,  from  Ellen 
Terry,  signed  “Nell,”  presenting  the  Bronte  to  Winter.  “24  Oct.  [Winter 
has  written  in  the  year,  “1890,”  and:  “Ellen  Terry  to  William  Winter,  October 
24,  1890”]:  Begins  (as  many  of  her  Ls.  do)  without  address:  “I  found 
the  letter  of  Charlotte  Bronte  to  Mrs.  Gaskell,  and  Miss  Dunham  (of  N.  Y.) 
who  is  just  crossing  over  to  home,  kindly  undertakes  to  deliver  it  into  yr. 
hands.  I send  it  to  you  and  am  delighted  you  will  care  for  it. — Thanks,  for 
your  lovely  letter  (rec’d  to-day)  and  for  the  sketches  of  ‘Ravenswood’.  I 
rejoice  that  you  and  Lizzie  and  all  are  well.  God  bless  you,  sweet,  tender, 
very  dear  W.  W.  Your  affectionate,  Nell.” 

Charming  Pieces. 

68.  BUCKET.  OLD  COPPER  BUCKET,  H.  10  ins.,  D.  14  ins., 
heavily  reinforced  with  riveted  Brass  Rings  and  Bands.  2 heavy 
Brass  Handles,  stoutly  riveted  on.  Perfect  Condition. 

69.  BUTLER  (GEORGE  H.).  L.  S„  2 pp  8vo,  May  21,  1875— to 
William  Winter  (from  whose  Collection  it  was  Purchased,  in 
1912),  Mounted  on  Folio  Sheet,  with  11  line  Note  by  Winter: 

“I  regret  exceedingly  that  your  note  regarding  the  cancellation  of  your 
poem  came  too  late,”  etc.  And:  “This  letter,  signed  by  George  H.  Butler,  is 
in  the  hand-writing  of  Rose  Eytinge,  the  actress,  who  was,  at  the  time,  his 
wife:  they  were  editing  and  publishing  a paper  called  ‘The  Arcadian’:  I had 
sent  to  that  paper  a Poem  of  mine,  which  I wished  to  recall. — Butler  was 
a nephew  of  Gen.  B.  F.  Butler, — the  cock-eyed  Massachusetts  lawyer,  re- 
membered in  New  Orleans  as  ‘Beast  Butler’,  and  he  was  a thorough  black- 
guard, while  also  a man  of  decided  talent. — W.  W.” 

70.  CANE.  A CANE,  MADE  OF  CIRCULAR  BITS  OF 
PEARLY  AGATE,  strung  on  thin  rod  of  steel;  tapering; 
with  metal  ferrule;  semi-circular  “crutch-handle,”  with  tarnish- 
ed silver  mountings.  34  ins.  long. 

Tag,  in  Belasco’s  Autograph : "A  gift  to  me  from  my  heartily  admired 
old  friend,  that  great  actor,  the  late  Joseph  Adler. — David  Belasco.” 
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71.  CANNON.  L.  16  ins.  EARLY  AMERICAN  SMALL  BRASS 
CANNON  AND  CARRIAGE  AND  RAMROD:  4-wheel 
carriage. 

72.  FINE  OLD  ENGLISH  BRASS  CANNON.  L.  17  ins.  Nicely 
modelled,  on  original  carriage — crude  but  well  made,  no  wheels. 
English  proof  marks. 

73.  IRON  CANNON  AND  CARRIAGE.  L.  12  ins.  A Fine  little 
8-inch  iron  cannon,  very  heavily  modelled  on  an  iron  terraced 
frame,  and  wheels.  No  marks,  but  an  early  piece. 

74.  CHEST.  IRON  CHEST,  16  x 28  ins.,  and  15  ins.  high,  with 
LOCK  AND  KEY.  16th  Century  design,  with  straps  and 
bosses. 

This  attractive,  interesting  Chest  was  used  in  Belasco’s  Revival  of  “The 
Merchant  of  Venice,”  (the  most  notable  revival  of  that  ever-favorite  comedy 
since  the  one  effected  by  Henry  Irving,  1878,  et  seq.)  at  the  Lvceum  Theatre, 
N.  Y.,  December  21,  1922. 

See  also  Lot  256,  Shakespeare:  “The  Merchant  of  Venice,”  as  Arranged 
and  Presented  by  David  Belasco,  etc. 

75.  BOWL.  GLASS  BOWL.  As  agate.  Parti-Color;  Chocolate 
Browns,  and  Pearl  White  Tones.  Diameter,  8 ins.;  H.  ins. 
Fluted  sides  and  row  of  “beads.” 

76.  CHINA.  Deep  Plate,  Diameter,  10  ins.  Staffordshire,  Early 
19th  Century, — English:  Faded  Blue,  crackled  glaze.  Elaborate 
Pictorial  Design  of  “Palmyra.” 

Nice  Piece. 

77.  CHINA.  (PAIR),  FAIENCE  PLATES.  French  Empire 
Period,  Cavetti  Decorated  with  Bust  Portraits  (French  Script 
Captions)  of  the  Roman  Emperors  Vespasian  and  Tiberius, 
en  gravure, 

in  the  unusual  gray-black,  on  cream  ground.  Marly,  with  Classic  Borders.  (2) 

A Very  Attractive  Pair. 

77-A.  DRESDEN  CUP  AND  SAUCER.  Very  fine  old  piece  of  the 
rare  lavender  glaze,  carved  in  low  relief  in  leaves  having  gold 
pencillings.  Date  about  1775. 

78.  CHINA.  HUNTING  PITCHER — H.  6 ins.  Blue  and  Copper 
Lustred,  Pear-Shaped,  Displaying  Stag  and  attacking  Hounds, 
raised,  on  Dark  Blue  Ground, 

Rim,  Base,  Spout  and  very  quaint  Lion  Handle  in  Copper  Lustre.  (Crack) 

Specially  Nice  Piece  of  Lustre. 
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79.  CHINA.  OVAL  PLATTER,  13^  x 16  ins.  Blue  and  white 
Canton  “Willow  Pattern,”  with  gravy  “well,”  balanced  by  two 
cuff  feet.  RARE  FORM. 

80.  CHINA.  STAFFORDSHIRE  DISH,  with  End  Handles. 
13  x 10.  Cream,  crackled  glaze.  Shows  a Fisherman  in  Brown; 
Border  rosette  pattern  in  Light  Blue.  Title,  “Fisherman,”  and 
the  Mark  of  Enoch  Wood  & Sons.  English,  Early  19th  Century. 

81.  CHINA.  STAFFORDSHIRE  TEA-POT,  H.  7y2.  Blue;  lighter 
blue  and  white  decoration  of  a basket  of  fruit.  Rectangular, 
Curved  Spout,  loop  handle,  domed  finial. 

82.  CHINA.  EARLY  ENGLISH  SPODE  PITCHER.  H.  9 ins. 
All-over  design  of  tiny  leaves  outlined  in  black  on  a white  back- 
ground, making  a most  pleasing  gray-toned  effect,  on  which 
are  large  rose-color  flowers  with  green  leaves,  and  smaller  blue 
one.  Scalloped  mouth;  scroll-work  on  handle.  Mark:  “Spode’s 
New  Fayence”.  Creamy-toned  lining.  Most  unusual. 

83.  CHINESE  CLOISONNE  JAR  VASE.  H.  5.  With  Rookwood 
jar  vase,  and  one  of  red  clay  (3). 

Soft  rich  tones. 

84.  CHINESE.  LITTLE.  “THE  FAR  EAST,”  by  ARCHIBALD 
LITTLE.  Illustrated — Also  many  Valuable  Maps.  Cloth,  Tall 
8vo,  Oxford  (Eng.),  1905.  D.B.’s  Sig.  and  B-P. 

85.  CHINESE.  — DOUGLAS.  — THOMPSON.  — DAVIS. 
“CHINESE  STORIES,”  by  R.  K.  DOUGLAS.  Illustrated, 
Cloth,  8vo,  Edin.  & Lon.,  1903.  And:  “CHINA  REVOLU- 
TIONIZED,” by  J.  S.  THOMPSON,  Illustrated,  Maps,  etc. 
Tall  8vo.  Indianapolis,  n.  d.  [1913].  Chinese  Novels,  Poverbs 
and  Maxims  by  J.  R.  Davis,  Lond.,  1822  (3). 

86.  CHINESE.  HUGE  TEA  CADDY,  with  indented  Lid; 
hexagonal,  14 y2  ins.  high,  10  ins.  across. 

Tin,  painted  dull  green,  with  Chinaman  and  flowers  in  soft  old  lustred 
gold  and  color;  a Dublin  address  scratched  on  the  reverse  side. 

87.  CHRONOMETER.  Ship’s  Chronometer,  by  Bliss  & Creighton, 
N.  Y.,  (No.  1604),  out  of  Savannah,  Georgia,  1857.  In  brass 
bound  mahogany  lock-case,  7x7x7  ins. 

From  Wreck  of  one  of  the  Early  Steamers. 
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68.  CIRCUS.  Frost  (Thomas.  (3)  “Circus  Life  and  Circus  Cele- 
brities,” Lon.,  1875 : “The  Old  Showmen  and  The  Old  London 
Fairs,”  Lond.,  1875:  and  “The  Lives  of  the  Conjurors,”  Lond., 
1876.  8 vo,  cloth,  (3).  All  by  THOMAS  FROST. 

These  volumes  are  individual,  yet  naturally  go  together,  forming  an  in- 
valuable biographical  record  and  epitome  of  information  in  their  several  fields. 
Scarce,  D.B.’s  B.P.  and  sig.  in  each  vol.  (3). 

89.  CLOCK.  OLD  FASHIONED  AMERICAN  SHELF  CLOCK, 
Mahogany.  With  original  label  of  Boardman  & Wells,  Bristol. 
Clock;  posies  painted  in  the  corners,  picture  (inserted)  below. 

90.  GRANDFATHER’S  CLOCK.  CHERRY.  Carved  circular 
signature  on  bronze  over  the  bronze  face;  simple  panelled  frame 
with  door;  removable  “broken  pediment”  top;  and  with  (recent) 
clock  screwed  on  the  reverse,  (easily  removed).  Signed  N. 
BLAISDELL,  1776. 

91.  COLLECTING  (MISCELLANEOUS).  “The  Bargain  Book,” 
by  Charles  Edward  Jerningham  (“Marmaduke”)  and  Lewis 
Bellamy.  Illustrated,  Cloth,  8vo.,  N.  Y.,  n.  d.  D.  B.’s  Sig.  and 

B.  P. 

Of  interest  and  value  to  all  Collectors — Amateur  or  Otherwise. 

92.  COLLINS  (WILKIE).  “THE  WOMAN  IN  WHITE,”  Per- 
haps the  most  famous  of  all  this  great  novelist’s  Works.  8vo, 
Cloth,  London  and  N.  Y.,  1873-1902.  Illustrated.  B-P  of 
William  Winter  and  of  D.  B.,  and  Sig.  VERY  Fine  Copy  of 
Winter’s  Poem  “In  Memory  of  Wilkie  Collins,”  in  his  MS.,  in- 
serted: 3 stanzas,  14  lines  each,  signed  in  full  by  Author.  Sig. 
on  T-P  also.  And  has  A.  L.  S.,  Collins  to  Winter,  Feb.  10, 
1882,  4 pp,  8vo,  re  “The  New  Magdalen,”  opinion  of  the  French 
actress  Aime  Desclee,  re  Grace  Roseberry  and  Mercy  Merrick, 
etc.  Also : 

"...  I address  you  as  ‘Mr.’  on  the  envelope.  Our  curiously  common  mock- 
title.  ‘Esquire,’  is  declared  by  Fenimore  Cooper  to  be  a species  of  insult,  and 
even  a violation  of  The  Constitution  of  the  U.  S.  Is  that  Great  Master 
(shamefully  undervalued  by  Americans  of  the  present  day!)  right  or  wrong? 

. . . N.  B. — I have  been  reading  ‘The  Deerslayer’  for  the  fifth  time!” 

Has,  also,  18  line  MS.  Note  by  W.  W.,  to  his  son,  re  Collins:  “.  . . In 
my  opinion,  he  was  the  best  story-teller  that  has  ever  written  in  the  English 
Language.  The  novel  that  he  most  valued  was  ‘The  Woman  in  White.’  This 
is  my  copy  of  it,  and  I give  it  to  you  because  it  is  a treasure,  . . .”  etc. 

Unique  and  priceless  Association  Volume — linking  the  greatest  of  story- 
tellers, the  greatest  of  critics,  his  son  and  co-worker,  and  the  greatest  of 
living  Theatrical  Managers  and  Directors.  3 Sigs.  of  elder  Winter,  one  of 
his  son,  one  of  D.  B. 

Purchased  from  the  younger  Winter  by  D.  B.  in  1912. 
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93.  COLLINS  (WILKIE).  A.  L.  S.,  5 pp  8vo,  Sept.  3,  1881,— A 
Superb  L.,  addressed  to  Wm.  Winter.  Mentions  Ada  Cavendish, 
the  English  actress;  W’s  Poems  “The  Ideal,”  “Rosemary,”  “and 
the  exquisitely  tender  verses  which  enshrine  the  ‘Memory  of 
Ada  Clare.’  ” Also, 

his  “The  Black  Robe’’ : “It  is  thought  to  be  the  best  thing  I have  written 
for  some  time — in  Roman  Catholic  countries  as  well  as  in  Protestant  Eng- 
land. . . . When  I was  at  school  (perpetually  getting  punished  as  ‘a  bad  boy’) 
the  Master  used  to  turn  me  to  good  moral  account  as  a means  of  making  his 
model  scholars  ashamed  of  their  occasional  lapses : ‘If  it  had  been  Collins  I 
should  not  have  felt  shocked  and  surprised.  Nobody  expects  anything  of  him. 
But  YOU!’  &c.,  & c.  . . .” 

Note  by  W. : “Collins  was  a dear  friend  of  mine,  and  my  judgment  may 
seem  partial.  He  ivas  the  most  interesting  man  with  whom  I have  ever  con- 
versed; and  he  was  the  best  story-writer  in  the  English  language : his  stories 
excite  interest,  enchain  it,  and  hold  it, — till  the  last..  He  was  a gentleman — in 
the  highest  sense  of  that  grand  word. — W.  IV.” 

COLLINS  Ls.  have  become  Very  Scarce,  and  this  is  a notable  one — a 
delightful  souvenir  of  these  close  and  steadfast  comrades.  (See  “Old  Friends,” 
W.’s  “Poems,”  the  preceding  Lot,  etc.) 

94.  CONRAD  (JOSEPH).  “TYPHOON.”  8vo,  Pictured  Cloth, 
Illustrated,  N.  Y.,  1906.  And  “THE  MYSTERY  OF  THE 
SEA,”  by  BRAM  STOKER  (business  manager  and  close  per- 
sonal friend  of  Henry  Irving;  also,  his  biographer),  Gold  stamp- 
ed Cloth,  N.  Y.,  1902. 

Bought  by  Belasco,  from  The  Winter  Collection,  1912.  On  T-P  is  writ- 
ten: “William  Winter.  1902 — March  22.”  On  half-title:  “Letter  to  me 
from  Bram  Stoker  here  inserted — came  with  this  book. — William  Winter.” 
And:  “To  my  dear  son  William  Jefferson  Winter, — This  souvenir  of  an  old 
comrade  whom  we  both  remember. — W.  W.  January,  1912.”  A.L.S.  from 
Stoker,  1 p. : “I  hope  you  will  like  it.  Good-bye  1”  W.’s  B-P.  D.B.’s  Sig. 
and  B-P. 

Nice  Pair. 

95.  CONRAD  (JOSEPH).  “LORD  JIM;  A Romance.”  Stamped 
Cloth,  8vo,  N.  Y.,  1906.  With  this  “Arne  and  the  Fisher  Lass” 
by  Bjornstjerne  Bjornson,  Cloth,  London,  1894;  and  “The  Con- 
vict Ship,”  by  W.  Clark  Russell.  Cloth,  3 vols.,  London,  1895. 
All  have  D.  B.’s  sig.  and  B.  P.  (3  titles — 5 vols.) 

96.  CONRAD  (JOSEPH).  (5) — Masefield — Russell — Stacpoole — 
Dana.  “The  Children  of  the  Sea,”  Published  Serially  as  “The 
Nigger  of  the  Narcissus,”  by  Joseph  Conrad,  N,  Yi,  n.  d. 
[1897].  “A  Mainsail  Haul,”  by  John  Masefield.”  “The 
Cruise  of  the  Pretty  Polly,”  by  W.  Clark  Russell,”  Illustrated, 
N.  Y.,  1901.  (First  Edition).  “Sea  Plunder,”  by  H.  de  Vere 
Stacpoole,  N.  Y.,  1918.  “Two  Years  Before  the  Mast,”  by 
Richard  Henry  Dana,  Jr.  New  Edition,  With  Subsequent  Mat- 
ter by  the  Author.  Boston  and  N.  Y.,  1886.  The  Conrad  is  12 
mo,  the  rest  8vo.  All  Cloth,  and  all  have  D.  B.’s  Sig.  and  B.  P. 
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97.  COASTERS.  D.  5J/2  ins.  PAIR  OF  SHEFFIELD  PLATE 
COASTERS,  Decorated  with  encircling  design  of  grape  vines 
in  relief. 

Extra  Choice  Pair. 


98.  CRYSTAL.  H.  8 ins.  A triangular,  Crystal  Pyramid  Ornament 
— Very  Curious;  One  Angle  being  so  carved  that  looking 
through  the  Crystal  from  the  obverse  flat  side  the  carving  ap- 
pears as  a beautiful  Urn,  supported  upon  a bar-pedestal.  On 
small  mahogany  triangular  base  as  a paper  weight. 

99.  CURTAIN  TIE-BACK  KNOBS.  A Pair,  Early  Victorian, 
Ornamental  brass  (hollow),  screw  shafts  6 y2  ins.  long.  (2) 


100.  CURTAIN  TIE-BACK  KNOBS.  D.  6 ins.  Pair:  Early  Vic- 
torian. Moulded  Wood,  Gilt;  Screw  shafts  Al/2  ins.  long.  (2) 

101.  CUSHMAN  (CHARLOTTE).  The  Authentic  “Tragedy 
Queen”  of  the  American  Stage  and  Natural  successor  to  Mrs. 
Siddons  and  Mrs.  Duff.  (See  “The  Wallet  of  Time”  by  William 
Winter,  etc.)  Photograph  (enlarged),  by  Guttekunst,  Phila- 
delphia. 

Oval  Uy2  by  15)4,  matted,  glazed,  handsomely  framed  in  gold  and  black, 
19  by  22  ins.  Fac-Si»iile  Sig. 

Scarce  and  Very  Desirable. 


102.  CUSHMAN  (CHARLOTTE— and  Henry  Placide,  Fanny  Wal- 

lack  etc.).  Astor  Place  Theatre,  May  — , 18 — . Two  Casts  of 
London  Assurance,”  Miss  Cushman  in  both  as  Lady  Gay 
Spanker.  With  announcements 

of  “Napoleon”  (C.  K.  Mason  as  The  Emperor),  and  of  Miss  Cushman  as 
Lady  Macbeth.  Perfect  copy  of  very  rare  and  desirable  Bill — Nice  Companion 
to  101.  Glazed  and  framed,  7 by  25. 

103.  DALY  (AUGUSTIN).  Rehan — Irving.  A.  L.  S.,  from  Daly, 
Dec.  31,  1890,  to  William  Winter;  “I  send  you  by  special  mes- 
senger— a copy  of  your  book  about 

Ada  Rehan.  It  is  one  of  the  first  5 that  have  come  from  the  binder.  ...  I 
think  it  is  a beauty — don’t  you?”  And  the  invitation  filled  in  by  Daly  him- 
self, to  the  “parting  supper  to  be  given  to  Mr.  Henry  Irving  and  Miss  Ellen 
Terry,  March  26,  1887;”  “Merely  to  remind. — A.  D.” 

Nice  Souvenir. 
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104.  DALY  (AUGUSTIN: — Wycherley,  Garrick,  Winter,  Rehan). 

“The  Country  Girl”:  Being  the  Comedy  of  “The  Country  Wife,” 
by  William  Wycherley;  Altered  and  Adapted,  by  David  Garrick, 
into  “The  Country  Girl”  (1766)  ; and  further  altered  “And  Ar- 
ranged for  Representation  To-Day,”  by  Augustin  Daly.  PRINT- 
ED (PRIVATELY)  AS  PLAYED  AT  DALY’S  THEATRE 
N.  Y.,  1884.  Has  an  unsigned  Prefatory  Note  by  William  Win- 
ter. Tall  8vo,  bound  in  half  morocco,  front  label  in  gold  Daly’s 
name.  Worn.  Purchased  by  D.  B.  at  Winter  Dispersal  Sale 
(Lot  104),  April  28,  1922.  Winter’s  B.  P.  also  D.  B.’s  and  sig. 

This  is  the  Prompter’s  Copy  “Actually  used  at  rehearsals  and  perform- 
ances at  Daly’s  Theatre  (1884,  et  seq.),  and,  after  Daly’s  death  by  Ada  Rehan, 
it  was  given  to  my  Father  by  Miss  Rehan,  in  1903. — Jefferson  Winter.”  Is  in- 
terleaved, marked  and  corrected,  often  in  Daly’s  own  hand.  Pasted  in,  2 Pro- 
grams, 1884  and  1890,  of  this  Play,  followed  by  "A  Woman’s  Won’t.” 

Unique,  Interesting  and  Invaluable  Association  Relic. 

105.  D’ANNUNZIO  (GABRIEL).  (5)  “Episcopo  & Company” 
Translated  by  M.  L.  Jones,  Chicago,  1896.  “The  Child  of 
Pleasure,”  translated  by  G.  Harding;  the  Verses  Translated, 
and  an  Introduction,  by  Arthur  Symons;  “The  Intruder,”  trans- 
lated by  A.  Halliday — Antona  and  G.  Antona.  These  three 
(all  water-stained)  N.  Y.,  1898.  “The  Flame  of  Life,”  trans- 
lated by  Kassandra  Vwaria,  Boston,  1900. 

The  first  named,  12  mo.  The  others  8vo.  All  Cloth — And  All  First  Edi- 
tions (in  English.) 

D.B.’s  sig.  and  B.P. — and  various  markings  by  him  when  he  had  in  con- 
templation a series  of  dramatizations. 

106.  DAVENPORT  (FANNY).  A.  N.  S.,  with  envelope.  Pictured 
matted,  glazed  and  framed,  in  gilt,  8j4  by  15J/^. 

107.  DOLARO  (SELINA).  A.  L.  S.  to  William  Winter  3 pp,  8vo, 
n.  d.,  re.  her  “new  opera — the  first  French  work  ever  created  by 
English-speaking  artists,”  about  which  she  wishes  advice,  etc. 

Note:  “ I first  met  her  in  1877,  in  London.  Later,  she 

came  to  America.  She  was  handsome  and  talented.  She  wrote 
a book  called  “Mes  Amours” — very  singular.  She  died  in  New 
York  of  consumption — W.  W.”  (See  Lot  Under  Stage). 

108.  DREW  (MRS.  JOHN — Long  time  manager  of  the  Arch  Street 
Theatre,  Philadelphia;  Most  famous  of  Stage  “Old  Women” 
and  the  incomparable  Mrs.  Malaprop  in  “The  Rivals”.)  Brooch 
of  Ebony,  2 by  1J4  ins.,  Carved  in  Relief,  2 Pheasants  beneath 
Tree.  This  Brooch  was  given  to  Belasco  in  May,  1880,  when, 
making  his  first  venture  in  the  East,  he  appealed  to  her  for 
counsel  as  to  defending  his  interest  in  his  play  of  “Hearts  of 
Oak.” 
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109.  ELSSLER  (FANNY).  Rare  engraving  of  the  famous  Dancer, 
associate  of  Due  de  Reichstag,  etc. : “dans  le  bal  et  la  Chatte 
metamorphosee  en  femme.” 

Lower  part  water-stained : Glazed  and  framed,  8 by  1 1 ins. 


110.  ESCUTCHEON.  Spanish,  16th  Century,  Coat-of-Arms,  &l/2 
by  10,  with  flanges  of  fleur-de-lys  (4)  in  green  velvet. 


111.  ESCUTCHEON.  Coat-of-Arms  of  a Count,  Italian,  16th  cen- 
tury: in  silver  thread  and  colored  silk,  applied  on  ground  of 
purple  velvet:  7 by  8 ins. 


112.  FAN.  Beautiful  Ivory  and  White  Satin  FAN,  Hand-Painted; 
Roses,  Forget-Me-Nots  and  Butterfly  (the  symbols  of  love, 
constancy  and  immortality).  Signed,  “Anity.”  13J4  x 25J4  ins., 
open.  Perfect. 


113.  FAN.  Ivory  sticks:  guard-sticks  of  leaf  and  oak-branch  with 
acorns  design.  FAN  of  Pale  Green  Silk  painted  with  a Lady, 
feeding  Swans  (Represents  Mrs.  Lillie  Langtry,  the  celebrated 
“Jersey  Lily,”  at  zenith  of  her  beauty  and  success,  feeding  the 
famous  Swans  of  the  Avon,  at  Stratford.)  13  x 26  ins.,  open. 
Perfect. 


114.  FARQUHAR  (GILBERT).  Title  Page  of  BOOK  of  Adver- 
tising, re  his  “Professional  Debut,”  1883.  Inscribed : “A  thou- 
sand thanks  for  charming  poem. — Will  you  give  these  to  ‘ ’Pro.’ 
friends?  Your,  very  truly,  Gilbert  Farquhar.”  Note:  “Gilly 
Farquhar. — 

“We  met  at  London  Clubs,  in  1877  and  1882.  He  was  a popular  clubman, 
and  he  adopted  the  Stage. — I was  told  that  after  THACKERAY  delivered, 
in  London,  the  first  of  his  ‘Lectures  on  the  English  Humorists,’  the  great 
novelist  asked  Gilly  for  his  opinion  of  it  and  was  answered:  7 thought  it 
needed  a piano!’ — W[illiam]  W [inter].” 


115.  FIJI.— COOPER.  “CORAL  LANDS,”  by  H.  Stonehewer 

Cooper,  2 vols,  decorative  blue  cloth,  Tall  8vo,  London,  1880. 
Illustrated  with  Photographs.  Covers  slightly  worn  and  some 
leaves  spotted.  D.  B.’s  Sig.  and  B-Ps. 

A Work  Invaluable  to  Students  of  the  South  Pacific. 
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116.  FISHING.— MARBURY.  “FAVORITE  FLIES  AND 

THEIR  HISTORIES,”  by  Mary  Orvis  Marbury  ....  Il- 
lustrated With  32  Colored  Plates, 

of  Flies,  6 Engravings  of  Natural  Insects,  and  8 Reproductions  of  Photo- 
graphs. Decorative  Cloth,  sq.  8vo,  on  fine  paper,  beautiful  12  point  Scotch 
type  (Riverside  Press,  Cambridge),  Boston  & N.  Y.,  n.d.  [1892], 

First  Edition — Fascinating  to  Fisherman. 

117.  FITCH  COLLECTION  (CLYDE).  DUCK  AND  DUCK- 
LINGS; as  a Dish,  12  ins.  high  (at  head)  and  9l/2  ins.  long. 
With  14  DUCKLINGS,  6 being  attached  to  the  “Mother  Bird” 
and  8 (each  4 ins.  high)  separate. 

*Very  interesting  piece  of  Lachenal  Faience,  signed,  and 
probably  used  with  flowers  and  bonbons. 

Superb  Piece  as  a table  ornament. 

118.  FLAG.  The  American  Flag;  one  of  the  largest  ever  flown, 
14  ft.  2 ins.  by  22  ft.  10  ins.,  48  stars;  Bunting.  Originally 
made  for  decorative  display  at  the  Presidential  Convention  in 
Chicago,  which  nominated  Theodore  Roosevelt  for  President. 

Handsome,  Very  Desirable  Piece. 

119.  FLAG.  The  American  Flag,  37  by  44  ins.;  on  spear-headed 
staff,  7 feet  long;  13  stars.  Bunting. 

120.  FLAG.  PAIR  OF  LANCES  WITH  BANDEROLES.  A lion 
rampant  in  old  gold  with  three  large  old  gold  stars  on  a blue 
field.  6 ft.  shaft.  (2) 

121.  FLAG.  The  Famous  State  of  Vermont  “Rattlesnake,” — “Don’t 
Tread  On  Me!”  Flag  of  Dingy  Bunting.  Black  Snake  on  age- 
greyed  white ; 35  by  48  ins.  On  8 ft.  staff. 

122.  FLAG.  After  one  of  the  early  Colonial  Flags;  corner  design 
resembling  the  Union  Jack,  but  having  white  cross  instead  oi 
the  red. 

123.  FLAG.  CENTENNIAL  COMMEMORATION  FLAG.  1776- 
1876,  formed  of  small  white  stars  on  a blue  field. 

124.  FLAG.  After  the  original  American  flag.  13  red  and  white 
stripes,  and  thirteen  stars  on  a blue  ground  in  the  upper  corner. 

125.  FOGAZARRO  (ANTONIO).  3 Novels  Translated  from  the 
Italian  by  May  Pritchard-Agnetti.  Red  Cloth,  8vo. — “THE 
SAINT,”  N.  Y.,  1906  (With  an  Introduction  by  WILLIAM 
ROSCOE  THAYER),  “THE  SINNER,”  N.  Y.,  1907.  “THE 
PATRIOT,”  N.  Y.,  (3). 
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126.  FORBES-ROBERTSON  (SIR  JOHNSTON— EMIL  FUCHS) 

Bronze  Reproduction  of  the  BUST  of  the  great  English-Scotch 
Actor,  made  by  the  eminent  sculptor  Emil  Fuchs;  signed.  10 
ins.  high,  on  Base. 

Presented  to  D.B.  by  Sir  Johnston,  and  long  a prominent  ornament  of 
the  famous  Belasco  Green  Room. 

Nice  Association  Piece. 


127.  FORREST  (EDWIN).  PHOTOGRAPH,  Mounted,  glazed 
and  framed,  12  x 14  ins.  Inscribed  in  Belasco’s  hand:  “Edwin 
Forrest’s  Room,  as  it  was  on  the  day  of  his  death.”  (Dec.  12, 
1872.) 

Shows  his  bed-room  at  his  home  in  Philadelphia.  Thought  to  be 
Unique. 


128.  FORREST  (EDWIN).— ALGER.  PHOTOGRAPH  of  FOR- 
REST, 4 x 5%  ins,  beneath  which  is  written  in  hand  of  William 
Winter  the  actor’s  name  and:  “A  faithful  picture  of  him — made 
toward  the  close  of  his  life.”  A.L.S.  from  Rev.  WILLIAM 
ROUNSEVILLE  ALGER  to  Winter,  1 p 8vo,  Nov.  1876.  This 

memo  is  appended:  “He  was  the  authorized  Biographer  of  Edwin  Forrest, 
whom  he  idolized.  His  ‘Life  of  Forest’  appeared  in  1877.  He  was  a fervid,  elo- 
quent Preacher,  and,  as  such,  for  a time,  a great  favorite  in  Boston.  He  was 
the  Author  of  a book  called  ‘The  Poetry  of  the  East.’  In  all  things  he  was 
an  enthusiast.  I believe  he  became  insane  at  last,  and  so  died, — in  a retreat. 
— W.  W.”  Alger's  L.  mentions  his  “Life  of  Forrest” : “I  thought  the  sub- 
ject of  the  chapters  [in  proof]  I left  at  your  house  would  interest  you,”  etc- 

Desirable  souvenir  of  the  three  men.  Note  by  the  younger  Winter  says: 
"James  Rees  (who  wrote  under  the  name  of  ‘Colley  Cibber’)  told  my  father 
that  it  was  a discussion  of  an  article  by  him  (my  father)  which  so  angered 
Forrest  that  it  brought  on  the  stroke  which  killed  him.” 

129.  FORREST  (EDWIN,  Mrs.:  CATHARINE  NORTON  SIN- 
CLAIR). A.L.S.,  1 p 8vo.  n.y.  From  the  Wm.  Winter  Collec- 
tion, 1912.  An  Invitation:  “Would  you  like  to  drive  to  the 
house  in  the  woods  this  afternoon,  about  half-past  three?  If  so, 
I will  call  for  you.  I presume  that  Mrs.  Annie  is  there.”  Notes, 
in  the  writing  of  Winter: 

“Wife  of  Edwin  Forrest,  who,  after  the  separation,  resumed  her  maiden 
name  (Catharine  Norton  Sinclair),  but  was  known  as  ‘Mrs.  Sinclair.’  ‘Mrs. 
Annie'  was  Mrs.  Amy  Elliott — who  lived  there.  ‘The  house  in  the  woods’  is 
a stone  mansion,  in  Bard  Avenue,  West  New  Brighton,  Staten  Island.  It  was 
a lonely  dwelling  when  this  letter  was  written. — Mrs.  Sinclair  is  buried  in 
the  Silver  Mount  Cemetery,  Staten  Island.” 

Letters  from  Mrs.  Edwin  Forrest  scarcely  ever  come  to  Sale.  After  she 
was  vindicated  in  her  husband's  suit  against  her,  she  brought  suit  against  him, 
and  was  awarded  a divorce. 
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130  FORREST  (EDWIN).  Extra  Fine  PROGRAM,  Forrest  as 
Damon,  in  “DAMON  and  PYTHIAS;”  GEORGE  JAMISON 
(see  Accounts  of  the  Forrest  Divorce  Case)  as  Pythias,  etc.  Wal- 
nut Street 

Theatre,  Philadelphia,  Oct.  26,  1846:  Followed  by  “Lend  Me  Five  Shillings!” 
Announcements  re  “Metamora”  and  “Jack  Cade.”  Unusual,  very  desirable 
bill.  Jamison  was  named  in  the  divorce  suit  which  Forrest  lost.  Glazed  and 
framed,  7 x 24^4  ins.  From  the  Belasco  Green  Room. 

131.  FOX  (GEORGE  L. — the  great  CLOWN).  Fine  PHOTO- 
GRAPH in  make-up;  and  4 Other  PHOTOGRAPHS,  Famous 
Comedians, — Barney  Williams,  Dan  Bryant,  Harry  Beckett,  and 
John  T.  Raymond.  (5).  See  “Brief  Chronicles,”  by  Wm. 
Winter. 

132.  FRENCH.  DuBARRY,  “ANECDOTES  sur  la  COMTESSE,” 
by  Octave  Uzanne.  With  Preface  and  Index.  Tall  8vo,  orig. 
Printed  Paper  Covers,  repaired  and  re-inforced.  Paris,  1880. 
D.B.’s  Sig.  and  B-P. 

Beiasco's  Play  of  “DuBarry”  was  one  of  his  most  celebrated  successes. 

133.  FRENCH.  PLAYS  (5)— DAUDET.—  MENDES  — DeGON- 
COURT— SILVESTRE— RICHEPIN.  “SAPHO,”  by  Al- 
phonse Daudet,  1893;  “GHEA,”  by  Catulle  Mendes,  1894; 
“VERS  La  JOIE,”  by  Jean  Richepin,  1894;  “MANETTE  SAL- 
MON,” by  Edmund  de  Goncourt,  1896;  “TRISTAN  de  LEO- 
NOIS,”  by  Armand  Silvesta,  1897.  All  in  French. 

All  Tall  8vo,  Paris;  in  the  Original  Printed  Paper  Covers,  and  all  First 
Editions.  From  Beiasco’s  Collection  of  French  Dramatists;  his  sig.  and  b-p. 
in  each.  (5). 

134.  FREYTAG  (GUSTAVE).  “The  LOST  MANUSCRIPT,”  A 
Novel.  Authorized  Translation  of  this  famous  book  from  the 
German;  2 vols.,  Tall  8vo,  Cloth,  Chicago,  1890.  D.B.’s  Sig. 
and  B-P. 

135.  FURNITURE.  “ILLUSTRATIONS  of  Furniture,  CANDEL- 
ABRA and  MUSICAL  INSTRUMENTS,  from  the  Great  EX- 
HIBITIONS of  London  and  Paris,”  etc. 

Folio,  % leather,  marbled  sides,  London,  1858.  49  Exquisite  and  Perfect 
Plates. 

Invaluable  to  the  Collector. 

136.  GARRICK  (DAVID).  PORTRAIT:  A PHOTOGRAPH 
(rare  if  not  unique)  of  the  wonderful  Portrait  of  “Little  Davy,” 
painting  attributed  to  Reynolds. 

Matted,  glazed  and  framed,  9 x 13j4  ins. 
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137.  GARRICK  (DAVID).  “L’Homme  entre  le  Vice  et  la  Vertu”: 
Se  vend  a Augsburg  Chez  Jacques  Haid.  Properly  “Garrick, 
Between  Tragedy  and  Comedy.”  Fine  mezzo-tint  of  the  Cele- 
brated Painting  by  his  friend  Sir  Joshua  Reynolds.  Very  slight- 
ly foxed,  Glazed,  nice  frame,  black  and  gold,  18%  by  20.  From 
The  “Old  English  Stage”  corner  of  the  Belasco  Gallery. 

138.  GERMAN.  “Bremen  und  Seine  Bauten,”  Over  800  illustrations 
— full  P.  Head  and  Tail  Pieces,  Maps,  Insets,  etc.  Bremen, 
1900.  (Note  on  Fly.  “PP  287  to  293  Theatres  of  Bremen:  there 
exists  nothing  else.”)  “Die  Bauten  von  Dresden”;  with  358 
Text  Illustrations  and  10  Lithographs,  Dresden,  1878.  (Note  on 
reverse  of  fly:  “PP.  313  to  343,  the  Theatres  of  Dresden — with 
Plays,  etc.”)  And  “Strassburgh  und  Seine  Bauten,”  With  over 
660  Illustrations,  Head  and  Tail  Pieces,  Plans,  Insets,  etc.,  and 
Map  of  the  city  of  Strassburgh.  Strassburgh,  1894. 

All  very  tall,  thick,  8vo.  (pp.  784,  594,  & 686),  and  all  ornamental  cloth; 
Printed  in  German.  (3). 

Nice  group  of  Valuable  Reference  Works  not  now  to  be  had. 

139.  GLASS.  BOHEMIAN  GLASS  CREAM  PITCHER,  Deep 
Blue,  with  heavy  Gilded  lines  4 / ins.  high. 

Nice  Piece  of  wonderful  sapphire  blue — Given  to  D.B.  by  Miss  Blanche 
Bates. 

140.  GLASS.  VERY  LARGE  CUT  GLASS  VASE— 17  ins.  high. 
Inverted  Pear  Shape.  Cut  extra  deep,  3 rosette-central  medal- 
lions and  facets;  circular  spreading  foot. 

Exceptionally  Beautiful  Piece.  Perfect. 

141.  GLASS.  Two  Large  CUT  GLASS  FLOWER  VASES  (A 
Pair).  14  ins.  high.  Cylindrical,  with  flaring  Bases  and  Rims; 
deep  cut  with  diapering,  rosettes  and  facets.  (2). 

A Lovely  Pair. 

142.  GLASS.  SET  OF  SMALL  STODDARD  GLASS  SALT-CEL- 
LARS, circular  and  fluted;  flaring  bases,  with  star  and  dotted 
circle.  (9). 

Quaint,  intriguing  set,  in  the  Daisy  Pattern.  Very  Rare. 

143.  GLASS.  Persian  Green  Glass  Jar  with  handles.  Purchased  by 
Mr.  Belasco  at  The  Paris  Exposition,  1910.  Ht.  12  ins. 

A remarkable  piece  of  Old  GREEN  PERSIAN  GLASS  with  a painted 
Persian  all-over  design.  Rough  base,  and  delightfully  imperfect  glass. 
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144.  GLASS.  FLIP  GLASS,  6 ins.  high,  Al/2  ins.  across,  at  top.  Light 
weight. 

Very  Nice.  Faint  green  tone,  rough  base;  “bubbles”;  possibly  Stiegel. 


145.  GLASS.  FLIP  GLASS,  $l/2  ins.  high,  Al/2  ins.  across  at  top. 

Choice,  heavier  weight  than  the  preceding  and  clearer,  but  has  rough 
base  and  “many  bubbles.” 

146.  GLASS.  DELICATE  BOHEMIAN  GLASS  VASE,  Pale  Green, 
with  8 narrow  White  Stripes,  7}4  ins.  high.  Neck  cut. 


147.  GLASS.  Heavy  Pressed  GLASS  PITCHER,  Ht.  8 ins.  “Mel- 
on form”  Olive-Amber,  Vertical  facet  globular  bowl,  long, 
graceful  spout,  lozenge-facet  handle,  short  stem,  circular  base. 
Very  heavy  weight,  from  Vernay  with  his  Guaranty. 


148.  GLASS.  WINE  GLASS,  PAIR,  BOHEMIAN  CUT  GLASS. 
Ht.  6 ins.  Ruby  Red.  Cut  with  Facets  and  Flutings;  Decor- 
ated in  Gold,  on  slender  twisted  Stems,  spreading  into  bases. 
(2). 

149.  GLASS.  ENGLISH  GLASS  GOBLET,  deeply  cut,  with  Panel- 
ling, balustered  stem  and  fluted  cut  base. 


150.  GLASS.  Two  AMBER  GLASS  TUMBLERS,  3^4  ins.  high: 
not  identical  in  design,  but  very  similar  and  pair  nicely. 

Bull’s  eye  and  panelled. 


151.  GLASS.  Ht.  6 ins.  Sandwich  GLASS  SUGAR  BOWL,  PEAR 
SHAPE.  Vertical  Panels,  with  Crescent  shaped  flutings;  high, 
flaring  collar  and  depressed  cover,  with  knob  terminal.  Star  cir- 
cular foot. 

152.  GLASS.  Ht.  6 ins.  Sandwich  Four-mold  GLASS  BOWL, 
Light  Amber.  Diapered  and  fluted,  with  high  Cover;  Domed 
Base,  scrolled  Feet. 


153.  GLASS.  Ht.  9 ins.  Bohemian  Rummer  of  clear  glass  on  ribbed 
Stem  and  circular  base  of  red  Glass. 
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154.  GILBERT  (JOHN — the  Famous  Player  of  “Old  Men,”  etc.) 
A.L.S.  to  Wm.  Winter,  who  has  written  heading  and  this  Note: 
“A  great  actor!  I ‘shall  not  look  upon  his  like  again!’”  3 pp 
8vo,  Feb.  25,  1886. 

“.  . . God  willing,  on  Saturday  the  27th,  I shall  have  reached  another 
birthday — 76  years.  It  is  almost  inconceivable  to  myself,  as  I am  in  excellent 
and  robust  health.  . . . There  are  scarcely  half-a-dozen  of  my  old  comrades 
left ; and  I wish  I could  say  that  their  places  were  as  worthily  filled — ” etc. 
Gilbert  Ls.  are  rare — and  this  is  most  excellent. 


155.  GRIMALDI  (JOSEPH,  the  incomparable  Pantomimist).  “GRI- 
MALDIANA,” — being  a Private  Scrap  Book,  4to,  leatherette; 
Containing  an  elaborate  COLLECTION  of  Rare  Colored  Plates, 
Music,  Drawings,  Play-Bills,  etc.,  associated  with  foremost  and 
most  famous  of  Clowns, — Grimaldi  as  Clown  (several  Plates — 
all  different);  Personal,  after  Drawing  by  H.  Brown;  as  Bold- 
Dragon,  in  “The  Red  Dwarf” ; as  Vanderdecken,  in  burlesque  of  “The  Fly- 
ing Dutchman”;  as  Hock,  in  “The  Sixes”  (his  Farewell  Benefit  Character, 
1828),  etc.  Music  and  words  of  his  Most  Popular  Songs,  “The  Comical  Lass,” 
“The  Cabin  Boy,”  etc.  Colored  Prints  of  famous  Sadler's  Wells  Theatre, — 
Exterior  and  Interior  (1813,  when  Grimaldi  appeared  there).  The  PLAY- 
BILLS include  Covent  Garden,  Nov.  10,  1807, — Munden,  Davenport,  Jones, 
etc.  in  “The  Road  to  Ruin”;  Drury  Lane,  1801,  1802;  “She  Would  and  She 
Would  Not,”  etc.  Covent  Garden,  Nov.  29,  1813,  etc.  “Romeo  and  Juliet,” 
“Othello,”  “Macbeth,”  “Twelfth  Night,”  “As  You  Like  It,”  etc. 

46  Items.  D.B.’s  Sig.  and  B-P.  Unique  and  Should  be  Carefully 
Examined  by  Collectors. 


156.  HARRIGAN  (EDWARD).  “The  Mulligans,”  Illustrated  8vo, 
cloth,  N.  Y.,  1901. 

Purchased  from  library  of  William  Winter;  in  1912.  Has  Mr.  Harri- 
gan’s  card  and  Inscription  “To  Mr.  ‘Willie’  Winter;  best  regards  of  Edward 
Harrigan.  Oct.  3,  1901.”  Also:  “Received  October  11,  1901 — William  Win- 
ter.” Winter’s  B-P.  Also  D.B.’s  and  his  Sig.  Nice  Personal  Souvenir:  all 
three  men  were  life-long  personal  friends. 


157.  HARTE  (BRET).  “The  Luck  of  Roaring  Camp” — “And  Other 
Stories.”  Cloth,  12  mo.  Boston  & N.  Y.,  n.d. 

Aldine  Edition — Riverside  Press.  Sig.  and  B.P. 

158.  HARTE  (BRET).  “Maruja.”  Cloth,  12  mo.  Boston  & N.  Y. 
n.d.  With  this  Harte’s  “A  Ward  of  The  Golden  Gate,”  Cloth, 
sm.  8vo,  Boston  & N.  Y.,  n.d.  Inscribed:  “Compliments  of  Fred 
Feigl,  Editor  Times;  Dramatic  Rights  Property  of  Jane  Maul- 
dane  Feigl.”  Both  have  D.B.’s  Sig.  and  B-P. 
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159.  HENTY  (G.  A.)  “No  Surrender,”  N.  Y.,  1899;  “With  Lee  in 
Virginia”,  London.  “In  The  Reign  of  Terror,”  London,  n.d. ; 
“The  Lion  of  The  North.”  London,  1906.  All  8vo,  decorative 
cloth,  all  Illustrated.  (4). 

Nice  Group  by  the  favorite  and  marvellously  fecund  writer  for  boys, 
G.  A.  Henty.  D.B.’s  Sigs.  and  B.P. : from  his  collection  of  war  stories.  War. 
See  lot  307. 

160.  HOUGH  (EMERSON).  “The  Story  of  the  Cowboy,”  N.  Y., 
1906:  “The  Story  of  the  Outlaw;  A Study  of  the  Western  Des- 
perado,” (First  Edition — it  had  been  issued  as  a Serial),  N.  Y., 
1907;  and  “54-40 — or  Fight!”  Indianapolis,  1909.  All  8vo,  Illus- 
trated, decorative  cloth. 

Nice  Lot — From  Belasco’s  Carefully  “Selected  Library  of  Western  Fact 
and  Fiction.” 

161.  HORNS.  PAIR  OF  SPANISH  BULL’S  HORNS  AS  ORNA- 
MENTS: L.  32  ins.  Highly  polished,  and  double  curved.  Fine 
cuivre  dore  decoration  at  top,  consisting  of  scalloped  border  and 
applied  design  of  3 oak  leaves  with  acorn  in  the  middle,  repeated 
around  the  sides.  Loops  with  cotton  twisted  cord  for  hanging 
at  top  and  three  quarters  of  the  way  down,  with  smaller  cuivre 
dore  band;  also  topped  with  same.  Were  used  in  original  pro- 
duction of  “Adrea.” 

Very  Decorative. 

162.  IRISH.— PENNELL-ELMHURST.  “The  BEST  of  the  FUN,” 
by  Captain  E.  Pennell-IClmhurst.  Tall  8vo,  Pictured  Cloth. 
With  8 Colored  Plates  by  G.  D.  Giles,  and  48  Others  by  Giles 
and  J.  Sturges.  London,  1903. 

An  entertaining  Work  on  Fox  Hunting. 

163.  INDIANS.  (NORTH  AMERICAN).  “The  Case  of  the  SEN- 
ECA INDIANS,  in  the  STATE  of  NEW  YORK,  . . . Printed 
for  the  Information  of  the  Society  of  Friends,  by  Direction,”  etc. 
Tall  8vo,  old  cloth,  Philadelphia,  1840. 

Prefatory  Note  by  Benj.  Ferris,  Clerk  [of  the  Four  Committees,  etc.] 
D.B.’s  Sig.  and  B-P. 

Scarce. 

164.  INDIANS. — HODGE.  “HANDBOOK  of  AMERICAN  IN- 
DIANS, North  of  Mexico.”  Edited  by  FREDERICK  WEBB 
HODGE.  (Smithsonian  Institute,  Bureau  of  American  Eth- 
nology.) 2 vols,  Tall,  Very  Thick  8vo.  Illustrations  and  Sev- 
eral Maps.  Washington,  D.  C.,  vol.  I.  (A  to  M),  1907;  vol.  II. 
(N  to  Z),  1910. 

Invaluable  to  Students  of  the  Indian  and  American  History. 
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165.  INDIANS.— CODY— YOUNG  — SHULTZ  — COOPER.  “The 
Chief  of  the  Ranges,”  by  H.  A.  Cody,  N.  Y.,  n.d.  “Algonquin 
Indians  Tales,”  by  Egerton  R.  Young,  Illustrated,  N.  Y.,  n.d. 
“My  Life  as  an  Indian,”  by  J.  W.  Shultz,  Illustrated,  N.  Y.,  1907. 
“The  Pathfinder,”  and  “The  Pioneers,”  by  Fenimore  Cooper. 
All  cloth,  4 8vo  and  1 12mo.  (5).  D.B.’s  Sig.  and  B-P  in  each. 

166.  IRON.  DOOR  HANDLE,  WROUGHT  IRON.  7 x 8y4  ins. 
4 ins.  diameter.  Lyre-shape  pierced  plaque  with  huge  knob  as 
a Masque  with  a curly  ruff,  with  door-screw.  Date  about  1775. 

167.  IRON.  DOOR  HANDLE,  10  x 5 ins.  With  GRILL  PLAQUE 
of  WROUGHT  IRON,  Period  Grill.  Curved  Handle,  as  a fine- 
ly modelled  Dragon,  with  darting  tongue.  Date  about  1750. 

168.  IRVING  (HENRY)— and  ELLEN  TERRY.  A.L.S.,  IRVING 
to  William  Winter,  2 pp  8vo,  Sept.  10,  1884.  And  (VERY 
SCARCE)  PROGRAM  of  “The  Merchant  of  Venice,”  Irving  as 
Shylock,  Miss  Terry  as  Portia,  George  Alexander  as  Bassanio, 
Martin  Harvey  as  Lorenzo,  Winifred  Emery  as  Jessica — AS 
PRESENTED  AT  WEST  POINT  MILITARY  ACADEMY, 
March  19,  1888.  WITHOUT  SCENERY. 

Autographed  by  P.  S.  Mackie,  E.  A.  Buck  (Editor  of  “N.  Y.  Spirit  of 
the  Times”),  and  Irving, — latter  with  Place  and  Date.  From  the  Winter 
Collection,  and  has  12  lines  of  memo  in  his  hand,  signed.  "...  I went  with 
Irving  to  West  Point  and  attended  this  Performance. — William  Winter.” 
Mounted  on  Folio  Sheet.  (2) 

Very  Desirable  Souvenir.  One  of  the  first  modem  Performances  with- 
out Scenery. 

169.  IRVING  (WASHINGTON).  “ASTORIA;  or,  ANECDOTES 
of  AN  ENTERPRISE  BEYOND  the  ROCKY  MOUNTAINS.” 
Tacoma  Edition.  Beautifully  Illustrated  from  Old  Photographs, 
Engravings  and  Prints.  Ornamental  Cloth,  gilt  tops,  untrimmed. 
2 vols,  Tall  8vo,  N.  Y.,  1897.  D.B.’s  Sig.  and  B-P  in  each  vol. 

Very  handsome,  desirable  set.  And  See  Next  Lot. 

170.  IRVING  (WASHINGTON).  “THE  ADVENTURES  of  CAP- 
TAIN BONNEVILLE,  U.S.A.,  In  the  ROCKY  MOUNTAINS 
and  the  FAR  WEST,”  etc.  Pawnee  Edition.  Beautifully  Illus- 
trated with  Plates  from  Old  Drawings,  Sketches,  Lithographs, 
etc.  Ornamental  Cloth,  gilt  tops,  untrimmed.  Tall  8vo,  N.  Y., 
1898.  D.B.’s  Sig.  and  B-P.  in  each  vol. 

Invaluable  for  Historical  Information.  This,  and  preceding  Lot,  are 
notably  fine  Editions  de  Luxe,  and  they  naturally  pair. 
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171.  JACKSON  (HELEN— “H.  H .”)  “RAMONA,”  Boston,  1906. 
“ZEPH : A Posthumous  Story,”  by  the  Same  AUTHOR,  Bos- 
ton, 1885. — First  Edition.  Both  Cloth,  8vo,  and  both  have  D.B.’s 
Sig.  and  B-P. 

172.  JAPANESE  DUCKS.  PAIR  Japanese  Brown  Pottery  Ducks, 
glass  eyes;  7 ins.  long,  5 /2  ins.  high.  (2).  From  Belasco’s 
famous  Studio,  finely  etched  and  modelled  plumage,  dull  glaze. 
Nice  Ornaments  of  Association  Interest. 

173.  JAPANESE.  View  of  Mt.  Fuji,  from  Lake  Hakone.  Printed 
on  brass,  elaborate,  wide  teakwood  frame.  Made  in  Japan. 

An  unusual  piece  of  Japanese  workmanship. 

174.  JAMES  (WILLIAM).  “MEMORIES  and  STUDIES.”  Cloth, 
8vo,  N.  Y.,  1912.  D.B.’s  Sig.  and  B-P. 

Second  Edition. 

175.  KEAN  (CHARLES— and  ELLEN  TREE,  his  Wife).  PRO- 
GRAM, “Last  Appearance,  Positively,”  Walnut  Street  Theatre, 
Philadelphia, — “The  Merchant  of  Venice,”  and  “The  Wonder.” 
Glazed  and  framed,  7) 4 x 22)4  ins.  A Very  Rare  Bill. 

Pasted  on  the  Back  is  the  following  Note:  “Memo. — It  was  during  this, 
their  Farewell  Tour  of  the  World,  that  I acted  with  The  Keans,  in  Victoria. 
I played  the  little  Duke  of  York  to  Kean’s  Richard  the  Third;  also,  a super, 
in  ‘Pauline.’  He  was  a good  deal  of  a Tartar — but  she  was  a dear,  gentle 
old  lady. — David  Belasco.” 

Desirable  Association  Piece. 

176.  KEAN  (EDMUND).  PROGRAM  of  ENTERTAINMENT  to 
be  Given  by  EDMUND  KEAN  and  his  Wife,  in  The  Bath 
Room,  Minster  Yard,  York  (Eng.),  October  6,  1811,  in  his  Holo- 
graph— FAC-SIMILE  of  the  Original  MS.  in  the  possession 
(1864)  of  John  Savoy. 

A very  curious,  interesting  Piece.  4 pp  foolscap,  glazed  on  both  sides, 
framed  in  lead,  13  x 16  ins.  As  far  as  known,  this  is  not  printed  in  any 
“Life”  of  Kean. 

177.  KEMBLE  (JOHN  PHILIP).  “The  Pride  of  the  British  Stage,” 
as  Rollo,  in  “The  Apostate.”  Print,  glazed  and  framed,  10)4  x 
14)4  ins. 

Pasted  on  Back:  “I  made  my  appearance,  in  this  play,  as  Cora's  Child, 
with  Edwin  Forrest.  My  old  friend  William  Winter  told  me  that  on  one 
occasion  when  Forrest  played  the  part  no  child  was  available  and  a very  di- 
minuative  dwarf,  about  fifty  years  old,  was  dressed  for  the  child  and  placed 
in  Forrest’s  arms,  without  telling  him  of  the  make-shift — and  that,  just  as 
Forrest  was  about  to  leap  across  the  ‘chasm’  the  dwarf  addressed  him,  in  a 
voice  audible  in  every  part  of  the  house,  saying:  'Mr.  Forrest,  if  you  drop  me. 
I’ll  break  your  damned  neck l’” 
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178.  KEMBLE  (JOHN  PHILIP).— Mrs.  SIDDONS,  and  Items  Re- 
lating to  CHARLES,  HENRY,  and  FANNY,  KEMBLE;  also, 
to  Mrs.  Siddons’  SON;  the  great  DORA  JORDAN,  and 
OTHERS. 

An  UNSURPASSED  Collection. — Being  an  Old-Time 
Leather-Bound  Album,  8)4  x 12^  ins.,  with  Brass  Clasp,  En- 
graved “J.  P.  KEMBLE,  1816.”  ' 

Contains  Upward  of  70  PIECES — Engravings  of  the  Several  Persons 
Above  Mentioned:  Rare  old  Play  Bills,  Facsimile  of  A.L.S.  by  J.  P.  Kemble; 
An  Admission  Card  to  the  Kemble  Farewell  Dinner  (Rare).  Print  of  the 
Medal  worn  by  Members  of  the  Committee  at  that  Dinner,  when  Kemble  re- 
tired, June  23,  1817  (the  occasion  of  Campbell’s  beautiful  Poem,  “Thou  pride 
of  the  British  Stage,  Farewell!”  etc.)  This  print  of  the  Medal  is  excessively 
scarce.  An  Early  Proof  of  the  Line  Engraving  (on  Steel)  by  Robert  Graves, 
of  the  Portrait  in  Oil  of  Mrs.  SIDDONS  by  Gainsborough.  A Ticket  of 
Admission  to  Vauxhall — 1792.  (First  Door — also  excessively  scarce);  Several 
Engraved  Portraits  (in  Color  and  in  Black  and  White)  of  Kemble  as  Penrud- 
dock, — in  which  part,  Fladgate  (“father  of  the  Garrick  Club”),  who  often  saw 
him,  declared,  to  Wm.  Winter,  that  he  was  at  his  best,  etc.,  etc. 

The  Contents  of  this  Unique  Album  are  too  voluminous  to  be  described 
in  further  detail ; it  should  be  heedfully  examined  especially  as  to  the  old  Play- 
Bills  with  J.  P.  Kemble  as  Hamlet,  Macbeth,  etc.  Belasco’s  Sig.  and  B-P. 


179.  KINGSLEY  (CHARLES).— W.  CLARKE  RUSSELL. 

“WESTWARD,  HO !”  bv  Charles  Kingsley,  Cloth  2 vols,  8vo, 
London,  1881.  And:  “A  STRANGE  VOYAGE,”  by  W.  Clarke 
Russel,  8vo,  Orig.  Printed  Paper  Cover,  N.  Y.,  1885  (Seaside 
Library — long  ago  discontinued)  ; Also,  “THE  WRECK  OF 
THE  GROSVENOR,”  by  the  Same  Author,  stamped  cloth, 

N.  Y.,  1909.  (3  Titles — 4 vols.)  D.B.’s  Sig.  and  B-P  in  each. 

180.  LAMP  SCREENS  OR  SHADES.  12  x 8 (PAIR),  Early  Vic- 
torian ; dark  green,  heavy  woven ; design  embroidered  in  beads ; 
tasselled  and  fringed.  On  brass  “banner-stands,”  21  ins.  high. 

Excellent  Pair — Perfect. 

181.  LEVER  (CHARLES).  “BARRINGTON,”— beautiful  copy  of 
this  celebrated  novel,  With  Illustrations  by  “Phiz.”  Re-bound 
in  rich  green  half-morocco,  tooling,  gilt  top.  D.  B.’s  Sig.  and 
B-P. 

First  Edition — in  Perfect  Condition. 

182.  LIBRARY:  RUNNER  FOR  LIBRARY  TABLE  (or  very 
wide  Bureau).  Heavy  piece,  ivory  white,  with  ornamental  ends 
and  borders  (red,  browns  and  yelows).  19)4  ins.  wide,  7ft. 
10  ins.  long. 

L'seful. 
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183.  LINCOLN  (ABRAHAM),— BOOTH  (JOHN  WILKES)  — 

LAURA  KEENE.  Program  of  “OUR  AMERICAN  COUSIN,” 
at  Ford’s  Theatre,  Friday  Evening,  April  14,  1865,  when  Presi- 
dent Lincoln  was  murdered  by  John  Wilkes  Booth. 

This  is  one  of  the  Excessively  Rare  Genuine  Bills.  Glazed  and 
framed,  7%  x 19 l/z  ins.  From  the  Belasco  “Green  Room/’  The  Lincoln- 
Booth  Program  has  been  extensively  forged.  Mr.  Belasco  States  This  is 
one  of  the  Original  Copies. 


184.  LINCOLN,  — FERGUSON  (WM.  J.)  — JOHN  WILKES 

BOOTH — FORD — POOLE.  Copy  of  John  Poole’s  Comedy  of 
“Paul  Pry,”  once  property  of  Stock  Company  at  Ford’s  Theatre, 
Washington,  D.  C.  Has  Autographs  of  John  T.  Ford,  the 
manager,  and  Mr.  Ferguson — prior  to  1865.  Also,  Inscription, 
re  Murder  of  Lincoln,  etc 

“Given  to  Mr.  David  Belasco,  June  28,  1918,  by  Wm.  J.  Ferguson:  To  add 
to  your  Lincolnana,  I present  you  with  this  Play-Book  of  ‘Paul  Pry,’  which 
lay  on  my  Prompt-Desk , R[ight]  ljf  Entrance  of  Ford’s  Theatre,  Wash'n, 
D.C.,  on  the  night  of  the  assassination  of  President  Lincoln. 

“As  [John  Wilkes ] Booth  jumped  from  the  President’s  Box,  on  the  oppo- 
site side  of  the  stage,  he  crossed  over,  in  front  of  the  foot-lights,  and  passed 
thro’  the  first  entrance,  between  Laura  Keene  and  myself,  disarranging  my 
books  upon  the  Prompt  Desk,  as  he  escaped  by  the  door  in  the  rear  wall " 

Mr.  Ferguson  is  the  last  surznving  member  of  the  company  acting  at 
Ford’s  the  night  that  Lincoln  was  murdered. 

Unique  and  Important  Association  Piece. 


185.  LIND  (JENNY — the  Famous  Singer).  Daguerreotype,  in 
Velvet  Case  (back  of  case  splitting),  3j4  x 3)4  ins. 

Unique,  Beautiful  Portrait  Bust  in  Profile. 


186.  LONGFELLOW  (HENRY  WADSWORTH— and  his  Brother 
and  Biographer,  SAMUEL  LONGFELLOW.  (2).  A.  Ls.  S., 

May  7,  1878,  and  Jan.  22,  1887,  to  William  Winter. 

From  the  Winter  Collection.  Longfellow  writes:  “I  thank  you  for  your 
note,  and  for  your  photograph,  which  is  very  good.  ...  I would  not  on  any 
account  hove  failed  to  render  that  last  token  of  respect  to  your  father,  for 
whom  I had  so  great  a regard.  ..."  Note:  “He  came  to  the  Funeral  of  my 
Father,  April  18,  1878.— W.  W.” 

Samuel  Longfellow  writes  for  permission  to  re-print  Winter’s  “ ‘Reminis- 
cences’ of  my  brother,  H.  W.  Longfellow,  ...  in  a volume  of  Memorials,"  etc. 

Very  Fine  Memento  of  the  greatest  of  American  Poets  and  Winter’s 
sponsor  in  Literature.  (See  “Old  Friends,”  “Old  Shrines  and  Ivy,”  etc.)  (2) 
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187.  LOTTA  (CHARLOTTE  CRABTREE).  Carte  de  visite  (color- 
ed) of  this  famous,  lovely  little  actress.  With  it,  a large  brooch 
of  Emerald  and  Diamond,  “Stage  Brilliants”;  also,  a Gilt  Neck- 
Chain,  with  clumps  of  mistletoe — the  berries  in  “pearl” — both 
of  which  she  wore  in  her  most  celebrated  personations, — Little 
Nell  and  The  Marchioness,  in  the  dramatization  of  Dickens’ 
“Old  Curiosity  Shop.” 

Charming  keep-sakes  of  the  most  popular  player  of  the  old-time  West. 


188.  LUDLOW  (FITZHUGH).  “THE  HASHEESH  EATER.” 
Cloth,  N.  Y.,  1903.  Notable  Copy. 

From  the  William  Winter  Collection.  Has  his  Sig.  and  B-P,  also  those 
of  D.B.  Presentation  Copy  by  Publisher,  S.  G.  Raines,  Sept.  1,  [1903].  And 
21  line  MS.  Note  by  Winter,  initials;  capital  anecdote  of  Author  and  William 
A.  Seaver,  the  Adriatic  Insurance  Co.,  etc.  “Ludlow  ruined  his  brain  and 
wrecked  his  life  by  the  use  of  this  drug  [hasheesh],  I knew  him  well.  He 
was  married  to  a beautiful  woman.  His  conduct,  while  under  the  influence 
of  this  poisonous  stuff,  drove  her  from  him  (she,  ultimately,  became  the  wife 
of  Bierstadt,  the  painter).  . . .” 


189.  MACK  (WILLARD).— DAVID  BELASCO.  “TIGER  ROSE.” 
4to,  Carefully  made,  Practical  Prompt  Book,  With  All  Stage 
Business,  Directions,  etc.,  precisely  as  Produced  by  Mr.  Belasco, 
at  the  Lyceum  Theatre,  N.  Y.  (when  it  ran  for  2 years),  and 
elsewhere.  Typed  to  order,  one  side  of  sheets  only.  Hand- 
somely bound.  Half-morocco,  fine  marbled  sides,  gilt  top. 

It  was  in  this  striking  play  that  the  famous  actress  Miss  Lenore  Ulric 
made  her  first  great  success  and  established  herself  as  a star  under  Belasco's 
management.  Has  his  Sig.  and  B-P.;  also  Sigs.  of  Miss  Ulric  and  inscriptions 
by  Mr.  Mack  and  Mr.  Jefferson  Winter. 

Nice  Association  Piece. 


190.  MANSFIELD  (RICHARD).  “AS  YOU  FIND  IT.”  A PLAY 
in  1 Act.  Tall  8vo,  Original  Printed  Paper  Cover.  Privately 
Printed  for  the  Author,  n.  d.  [N.  Y.,  1904]. 

From  the  Wm.  Winter  Collection;  a rare  Mansfield  item — only  two  Copies 
(of  which  this  is  one)  are  known  to  have  come  to  Sale.  Inscribed:  “For 
Mr.  William  Winter’s  Collection  of  Curios — from  his  friend,  Richard  Mans- 
field.’’ And  in  Mansfield’s  hand,  beneath  emblem  on  Front  Cover,  is  written : 
“Printed  for  Personal  Use  Only.”  He  has  also  altered  the  word  “Play”  to 
" Monologue ” on  Cover,  and  has  made  numerous  deletions  and  MS.  Correc- 
tions throughout  text. 

The  Piece  is  a Capital  Burlesque  on  English  Society  and  was,  apparently, 
written  in  imitation — and  satire — of  the  manner  of  Oscar  Wilde.  “Received 
October  26,  1904. — William  Winter.”  Sig.  of  D.B.  and  B-Ps  of  both. 

Unique. 
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191.  MANSFIELD  (RICHARD).  “DON  JUAN:  A Play  in  Four 
Acts.”  Tall  8vo,  Original  Printed  Paper  Wraps,  and  uncut.  N. 
Y„  1891. 

Scarce — only  a very  small  Edition  having  been  printed  (on  fine,  deckle- 
edge  paper),  by  the  De  Vinne  Press.  “Published  for  the  Author  by  J.  W. 
Boughton,  . . . N.  Y.,  1891.”  From  the  Winter  Collection.  Has  his  B-P  and 
that  of  Belasco. 


192.  MAP  OF  CALIFORNIA.  A most  curious  and  valuable  old 
Spanish  Map,  1787.  Edges  slightly  damaged.  Mounted,  Glazed 
and  Framed,  14  x 17  ins. 

From  the  “California  Corner”  of  Mr.  Belasco’s  famous  studio  in  his  N.  Y. 
Theatre.  (Belasco,  being  a native  of  California,  has  made  a special  collec- 
tion of  material  relating  to  that  State.) 


193.  MARLOWE  (JULIA).— BARRY.  “JULIA  MARLOWE,” 
by  JOHN  D.  BARRY.  A Biographical  Sketch.  12mo,  Cloth, 
Portrait  on  Front  Cover,  Boston,  n.  d.  [1899], 

Purchased,  along  with  Other  Selected  Items,  from  the  William  Winter 
Collections,  in  1912.  W’s  B-P,  also  Belasco’s.  On  fly-leaf,  Sigs.  “Mary 
Daudy  Dean”  and  “William  Winter.”  On  reverse  of  Fly,  in  Winter’s  hand, 
this  Note:  “Conventional  commentary  and  prosy  record — but  useful. — Julia 
was  very  friendly  to  me,  at  one  time,  but,  Alas,  ‘the  pen  is  mightier  than  the 
sword,’  particularly  in  cutting  the  ties  of  friendship,  and  mine  has  lopped 
away  so  many! — and  that  of  gentle  Julia  among  the  rest.”  Beneath,  in  hand 
of  the  younger  Winter,  is  added:  “The  allusion  is  to  my  father’s  criticisms 
of  Marlowe  and  Sothern — particularly  in  ‘John  the  Baptist’  and  ‘The  Sunken 
Bell,’  and,  even  more,  to  his  satirical  poem  and  comments,  ‘As  To  Whitewash.’ 
— J.  W.”  One  opposite  p.,  in  same  hand,  last  stanza  of  the  Poem  mentioned, 
with  publication  date.  Marginal  notes  by  W. ; on  p.  5,  re  Vandenhoff’s  repudi- 
ation of  his  son.  Sig.  of  younger  W.  inside  Front  Cover,  and  A.  L.  S., 
2 pp  8vo  from  Miss  Marlowe  to  W.  W.,  who  has  twice  endorsed  it:  “I  am 
sorry  you  don’t  like  our  plays,  but  I am  glad  you  do  like  vie.  ...  or,  when 
will  you  come  to  my  little  apartment?  Affectionately  yours.” 

Extra  nice  Association  Relic.  See  also  No.  293. 

194.  MEDALLIONS.  6x4.  PAIR.  Gilded  BRONZE  MEDAL- 
LIONS, Heads  of  Augustus  Caesar,  etc.  (Roman  Emperors,)  in 
Bronze  Frames,  having  Satyr  heads,  wreaths  and  ribbons.  (2) 


195.  MEDALLIONS.  5x6.  PAIR  of  Heads  of  Roman  Emperors, 
Julius  Caesar,  Augustus;  also  of  Gilded  BRONZE,  black  molded 
pear-wood  frames. 

196.  MEDALLION.  9 x 11.  THOMAS  JEFFERSON.  Oval 
Bronze.  Bust  Portrait,  Profile,  to  Right.  In  black  wood  frame. 
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197.  MEDICINE— HARE— and  CHRYSTIE.  The  wonderful  and 
standard  Work,  “A  SYSTEM  OF  THERAPEUTICS,”  by 
HOBART  AMORY  HARE,  M.  D.,  Professor  of  Therapeutics, 
. . . etc.,  in  Jefferson  Medical  College,  etc.,  and  WALTER 
CHRYSTIE,  M.  D.,  etc. 

General  Therapeutic  Considerations — Prescription  Writing — Remedial 
Measures  Other  Than  Drugs — Preventive  Medicine — Diseases  Diathetic,  of 
Nutrition,  Fevers,  of  the  Respiratory,  Circulatory,  Haematopoietic,  Digestive; 
of  the  Skin,  Nervous  System,  Genito-Urinary  Apparatus ; Eye  and  Ear. 

One  of  the  most  remarkable  and  truly  monumental  contributions  to  the 
Literature  of  Medical  Science  and  Art  ever  made.  3 large,  Very  Thick,  8vo 
vols.  (each  with  Index),  rough  paper-cloth;  over  3,560  pp.  Philadelphia, 
1891-’92.  Perfect  Condition.  D.B.’s  Sig.  and  B-P. 


198.  MICHELET  (JULES).  “THE  INSECT”  (Translated  into 
English).  With  140  Illustrations  by  Giacomelli  (Illustrator  of 
‘‘The  Bird”).  Cloth,  Tall  8vo,  London,  1875.  D.  B.’s  Sig.  and  B-P. 
A delightful  Work. 


199.  MIRROR.  CHIPPENDALE  STYLE  23  x 10.  EARLY 
AMERICAN  MIRROR,  in  painted  Wood  Frame,  with  Eagle 
Emblem  of  the  United  States  in  Brass.  With  wide  shaped 
Frame,  12J4  x 36  ins. 

Bought  in  Fredericksburg,  Md.,  in  1896. 


200.  MISCELLANEOUS  LOT — Books  (some  Autographed)  — 
Paper  Covered  Editions;  Souvenirs;  Plays;  Programs;  Stage 
Plans,  Diagrams,  etc.,  for  original  Staging  of  Belasco  Produc- 
tions : Pamphlets,  etc. 

About  200  Pieces — worthy  of  Examination. 


201.  MOLINEUX  (ROLAND  BURNHAM).— ABDULLAH.  And 
OTHERS.  (8).  ‘‘THE  ADMIRAL  OF  THE  BLUE,”  Il- 
lustrated, N.  Y.,  n.  d.  [1903]. — A Curiosity,  being  written  by  the 
central  figure  in  one  of  the  most  notorious  murder  trials  in 
modern  criminal  annals.  With  this,  4 Books  by  Captain  Achmed 
Abdullah. 

viz  “The  Trail  of  the  Beast,”  N.  Y.,  1919.  Another  Copy  of  Same — English 
Edition.  “The  Honorable  Gentleman,”  N.  Y.,  1919,  and  “The  Mating  of  the 
Blades,”  N.  Y.,  1920.  Also,  “The  Blood  Lilies,”  by  W.  A.  Fraser,  Toronto, 
1903;  “Stand  Pat,”  by  David  A.  Curtis,  Boston,  1906;  and  “The  Turn  of  the 
Balance,”  by  Brand  Whitlock,  Illustrated,  Indianapolis,  1907. 

Four  of  the  above  are  Author’s  Presentations,  inscribed.  All  cloth,  8vo. 
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202.  MOULTON  (L.  C.)— WHITING.  “LOUISE  CHANDLER 

MOULTON,  Poet  and  Friend,”  A Biography,  by  Lilian  Whit- 
ing. Illustrated,  8vo,  Cloth,  Boston,  1910. 

From  the  Library  of  Wm.  Winter — 1912.  Has  A.L.S.  from  Mrs.  Moulton 
to  him,  3 pp  8vo,  with  env.,  Feb.  1902, — re  his  “most  interesting  Articles  on 
the  Bacon-Shakespeare”  controversy.  “.  . . I had  no  idea  Bacon  was  quite 
such  a wretch — but  I never  liked  him ; and  I do  not  think  he  was  the  man  to 
have  left  his  future  glory  ...  to  the  chance  discovery  of  a Cipher,”  etc.  Men- 
tions crossing  the  Atlantic  with  the  Baconian  fanatic,  Mrs.  Gallup. 

Has  long  MS.  note  by  Winter,  initialed;  mentions  their  early  meeting, 
life-long  friendship,  John  Jackson,  the  sculptor:  meeting  with  Wendell  Phil- 
lips, etc. : “.  . . She  possessed  a rare  faculty  of  poetic  expression,  especially 

in  the  vein  of  sentiment.  She  greatly  dreaded  Death,  and  often  spoke  or 
wrote  to  me  on  that  subject — but  I have  heard  that  when  the  hour  came  she 
passed  away  very  peacefully.” 

Has  W.’s  B-P,  also,  D.B.’s  and  Sig. 

203.  NAPOLEON.  Interesting  Series  (6)  of  Curious  Old  LITHO- 
GRAPHS, glazed,  worn  gilt  frames,  uniform ; 18  x 20  ins, 
Depicting  Incidents  in  the  career  of  the  Great  Emperor. 

Curious  and  Rare.  “Premier  Jeux;  Brienne,  1782”:  “Premiers  Faits- 
d’Armes;  Toulon,  December,  1793”:  “Premiers  Revers;  Moscou,  18  Octobre, 
1812”.  “Derniers  Adieux ; 25  Janvier,  1814”:  “Derniers  Succes ; Charleroi, 
15  Juin,  1815”:  “Derniers  Souvenirs;  St.  Helene,  1816-1821.” 

Prints  are  water-stained.  (6). 

204.  NAPOLEON.  FINE  LITHOGRAPH  IN  COLORS  Mounted 
on  his  Famous  White  Charger;  Par  Julien  Z.  Gengembre  et 
Sabatier.  London,  April,  1844,  by  The  Analgypic  Company,  &c. 
Glazed,  and  fine  old  oak  frame,  27y2  x 34l/2  ins. 

205.  NAPOLEON.  “BONAPARTE’S  ESCAPE  FROM  ELBA: 
Returns  to  France,  March  1st,  1815 — and  is  Welcomed  by  his 
Army.” 

Rare  Old  Print,  in  Colors.  Glazed,  framed,  9 y2  x 13J4  ins. 

206.  NAPOLEON,  AND  JOSEPHINE.  2 Bisque  Busts,  on  Brass 
bases  (A  Pair),  each  3/2  ins.  high;  each  lettered.  See  No.  52. 

207.  QUEENSWARE  NAPOLEON  PITCHER:  CANARY  YEL- 
LOW MOUTH  AND  BASE.  Rare  orange-peel  translucent 
glaze  with  profile  head  of  Napoleon  as  the  young  General  on 
either  side;  base  and  top  have  applied  leafy  scrolls  in  canary 
yellow. 
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208.  NEILSON  (ADELAIDE)  and  Mrs.  JUDAH.  PHOTO- 
GRAPH, as  Juliet  and  The  Nurse,  in  “Romeo  and  Juliet.” 

A very  Rare  Photograph,  if  not  Unique.— Taken  during  Miss  Neilson’s 
Last  Engagement  (at  the  Baldwin  Theatre,  San  Francisco,  where  Belasco  was 
in  charge  of  the  stage).  She  died  within  a month.  Photograph,  4 x 6l/2  ins. 
Matted  glazed  and  framed,  7l/2  x 10)4  ins.  4 line  typed  inset : “From  the 
William  Winter  Collection.’’  (See  Winter’s  “Life  of  David  Belasco.”) 

209.  Lot  Withdrawn 

210.  NELSON  (HORATIO,  LORD.)  A SMALL  PIECE  OF  THE 

FLAGSHIP  of  the  Great  Admiral— from  the  keelson  of  H.  M.  S. 
VICTORY,  on  board  of  which  he  won  the  Battle  of  Trafalgar 
and  lost  his  life.  x x ins.  Long  a paper-weight  on 

Table  in  “the  Navy  Corner”  of  Belasco’s  Library. 

211.  OCEAN.  — MANGIN.  “THE  MYSTERIES  OF  THE 
OCEAN,”  From  the  French  of  Arthur  Mangin,  by  The  Trans- 
lator of  “The  Bird.”  130  Illustrations  by  W.  Freeman  and  J. 
Noel.  Cloth,  Tall  8vo,  London,  1868.  D.  B.’s  Sig  and  B-P. 

212.  PANEL.  31  x 25  PANEL,  GROS-  and  PETIT-POINT  for  a 
Fire  Screen,  in  which  is  depicted  the  Infant  Saviour  at  his 
devotions. 

213.  PANEL.  8x11  SCULPTURED  WALNUT  PANEL,  Displays 
a Symbolic  Monstrance  in  a gilded  gesso.  Italian  17th  Century. 

214.  PANELS.  9 x 11  THREE  OLD  LEADED  GREEN  GLASS 
PANELS,  Emerald  Green  painted  with  Coats-of-Arms,  various- 
ly crested  and  blazoned  in  colored  Enamels.  (3) 

215.  PLAYS.  Valuable  Collection  of  Scarce  OLD  PLAYS  (Some 
Being  Interleaved  Prompt  Books,  much  used,) — Many  have 
important  AUTOGRAPHS.  (13) 

“The  Clandestine  Marriage,”  by  the  Elder  Colman  and  David  Garrick — 
With  Garrick’s  Prologue,  lomo,  Boston,  1822.  Mrs.  John  Drew’s  Copy.  Has 
her  Autograph  and  markings  (from  which  she  studied  Miss  Stirling). 
Murphy’s  "Know  Your  Own  Mind,”  with  Garrick’s  Epilogue  Boston,  1823. 
Autograph  of  W.  H.  Sedley-Smith  (while  he  was  at  the  Boston  Museum; 
and  see  Winter’s  “Life  of  David  Belasco”)  Lettered  and  dated  by  him  on 
front  cover;  Has  his  markings  and  his  Autograph  3 times — when  studying. 
“Wallace,” — has  the  Autographs  of  Ben  De  Bar  (one  of  first  American  man- 
agers, famous  as  Falstaff),  G.  D.  Chaplin  (several  times),  Blanche  De  Bar 
(twice)  and  that  of  Junius  Brutus  Booth  (8  times).  “The  Country  Girl,” 
Boston,  1822;  “Charles  the  Second,”  by  John  Howard  Payne,  London,  n.d. 
“The  Rivals,”  “The  Invincibles,”  N.  Y.,  1829.  The  four  last  named  have  many 
autographs,  markings  and  notes  by  that  careful  old  actor  William  L.  Riddle: 
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“Played  Sir  Anthony  first  time  in  Baltimore  on  Monday,  Sept.  24,  1833,”  etc. 
“Invincibles”  has,  also,  autograph  of  Mrs.  Sol.  Smith.  “Rob  Roy,”  Boston, 
1823  “Mary  Queen  of  Scots,”  by  John  St.  John,  Boston,  1820  (Autograph 
of  Mrs.  Sol  Smith).  “Duke’s  Daughter,”  Mrs.  A.  Knight’s  copy,  several 
Autographs;  “The  Pride  of  the  Market”  by  Planche— Mrs.  Hunt’s  Prompt 
Book  Copy— Autograph,  Interleaved  and  the  Stage  Directions,  Calls,  etc.. 
Completely  set  down.  “The  Female  Detective  ’ (originally,  The  Mother  s 
Dying  Child”)— Kate  Denin’s  Prompt-Book  Copy,  Interleaved  and  completely 
marked.  2 of  these  books  8vo,  the  rest  small  12mo.  and  16mo. 

Notable  Group. 

216.  PLAYS.  RICE  (CALE  YOUNG).  “David;  A Tragedy.”  4to, 
original  paper  boards,  cloth  back  strip.  On  Superfine  paper, 

N.  Y.,  1904. 

No.  97,  of  Edition  Limited  to  250  Copies.  D.B.’s  Sig.  and  B.P.  Very 
desirable. 

217.  PLAYS. — Several  Lots  of  Interesting  and  Scarce  Old  Play 
Books.  “The  Mariner’s  Compass,”  by  Henry  Leslie  [impor- 
tant], “A  Romance  ...  of  Sextus  V.”  “The  Rightful  Heir,” 
by  Bulwer  Lytton.  “Medea”  (from  the  French  of  Ernest 
Legouve,  by  Matilda  Heron.)  (4) 

“The  Mariner’s  Compass”  is  a very  scarce  Play — and  is  of  special  interest 
as  it  is  the  original  of  Belasco’s  drama  called  “Hearts  of  Oak,”  which  was 
produced  with  James  A.  Herne  in  the  central  character,  and  which  was  the 
medium  of  Belasco’s  first  venture  into  the  Theatre  of  the  East.  (See  Winter’s 
“Life  of  D.B.”) 

218.  PLAYS.  (13)  Attractive  Collection  of  Old  Plays — many  scarce, 
all  Early  Editions. 

“School  for  Scandal”;  “The  Honeymoon,”  1846.  (4  Autographs  of  James 

J.  Wallack — & Cast,  in  his  hand).  “She  Would  and  She  Wouldn’t,”  “She 
Stoops  to  Conquer,”  “Fashion,”  by  Anna  Cora  Mowatt.  “General  Grant,”  by 
“Anicetus”  (William  Adolphus  Clark)  N.  Y.  1868.  (Very  scarce — introduces 
John  Wilkes  Booth,  Harold,  Payne,  Atzerott,  Mrs.  Surratt,  as  characters; 
and,  in  Preface,  undertakes,  to  a certain  extent,  exculpation  of  Booth’s  hideous 
crime! : “That  he  met  his  fate  like  a brave  man  and  a hero,  is  history.  There 
is  nothing  in  the  entire  range  of  the  drama,  in  the  sphere  in  which  he  was  a 
most  popular  genius,  which  exceeds  in  true  manliness  and  dramatic  sublimity 
his  defiant  death,”  etc.!!!)  “The  Mormons;  or,  Life  at  Salt  Lake  City,”  “The 
Cabin  Boy,”  “White  Sulphur”  (Privately  Printed),  “Louise  de  Lignerolles,” 
“Arrah  De  Baugh,”  “Charles  the  Second,”  “The  Ladies  Battle.”  (13). 

219.  PLAYS.  (10)  Miscellaneous.  “Article  47,”  Lady  Mordaunt; 

or,  Life  Among  the  English  Nobility,”  “The  Lancers,”  “No 
Thoroughfare”  (Dramatised,  by  Louis  Lequel,  from  the  story 
by  Charles  Dickens  and  Wilkie  Collins),  “The  Poor  of  New 
York,”  (Anonymous — produced  by  the  elder  Wallack,  N.  Y., 
1857),  “A  Glass  of  Water”  (from  “Young  New  York,”  by 
Edward  G.  P.  Wilkins  (See  “Old  Friends”  by  William  Winter), 
“The  Fireman,”  Boston,  1856.  “Fashion,”  by  Mrs.  Mowatt,  Lon- 
don, 1850.  “The  Spanish  Wife,”  Baltimore,  1854.  (10) 
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220.  PLAYS.  (16)  “TWELFTH  NIGHT,”  As  Arranged  and  Pre- 
sented by  Helen  Modjeska,  Indianapolis,  1883.  “A  New  Way  to 
Pay  Old  Debts,”  “Ingomar,”  Marwell’s  version  of  “Louis  XI.,” 
“The  Duke’s  Daughter,”  from 

the  French;  Marston’s  “The  Patrician’s  Daughter”  (With  a Memoir  of  Eliza 
Logan),  London,  1856.  “Charles  II.,”  by  Planche;  “Feudal  Times,”  Shakes- 
peare’s “King  Henry  VIII.”  (Kemble’s  version)  ; “George  Barnwell,”  “Agnes 
de  Vere;  or,  a Wife’s  Revenge,”  “The  Temple  of  Death,”  “The  Queen  of 
the  Market,”  by  Benj.  Webster;  Goldsmith’s  “She  Stoops  to  Conquer,”  “The 
Rivals”  and  “The  School  for  Scandal”  (together,  Cassell’s  Nat.  Library)  ; and 
“Medea,”  as  translated,  and  acted,  by  Matilda  Heron.  (16). 

221.  PLAYS.  (19)  Interesting  Collection  of  Recent  and  Con- 
temporary PLAYS,  8vo,  orig.  Printed  Paper  Covers,  N.  Y., 
various  dates. 

By  Augustus  Thomas,  Winchell  Smith,  Booth  Tarkington,  A.  A.  Milne, 
Clare  Kummer,  etc.  “The  Witching  Hour,”  “The  Copperhead,”  “The  Fortune 
Hunter,”  “The  Wren,”  “Mr.  Pirn  Passes  By,”  “Daddy  Long-Legs,”  “Rollo’s 
Wild  Oat,”  “A  Successful  Calamity,”  etc.  (19). 

Interesting,  attractive  Lot,  extremely  useful  to  lovers  of  The  Stage. 

222.  PLASTER  GROUP:  H.  24.  Nymphe  Abandonee.  Undraped 
figures  of  the  Mother  and  her  Child,  their  hair  entwined,  clasp- 
ing each  other  in  their  sorrow. 

223.  POE  (EDGAR  ALLAN).  “EUREKA:  A PROSE  POEM,” 
8vo,  original  cloth,  N.  Y.  1848. 

Scarce.  First  Edition  of  this  Rare  and  Curious  Work,  by  one  of  the  most 
singular  of  American  geniuses.  Printed  by  Leavitt,  Trow  & Co.,  for  Geo.  P. 
Putnam,  “of  Late  Firm  of  ‘Wiley  & Putnam.’  ” B.P.’s  of  W.  and  of  D.B., 
and  Sig.  of  later.  Not  as  rare  as  "Tamerlane,”  but  very  seldom  comes  to  sale. 

224.  POET  LORE.  A Magazine  of  Letters — Devoted  to  Poetry  and 
the  Drama.  12  vols,  bound  uniform,  half  morocco;  1895;  10  to 
12;  1898-1900:  I903-’04-’05-’06-’07-’08-’09-T0-Tl-T2.  And  un- 
bound, in  original  Printed  Paper  Covers,  Issues  for  1913  to  1925; 
54  Numbers,  and  4 Other  Numbers,  Odd. 

An  invaluable  Miscellaneous  Collection  of  Plays,  Poetry,  Criticism,  Com- 
mentary, etc. 

225.  PORTER  (GENE  STRATTON).  “FRECKLES:  A NOVEL.” 
8vo,  Illustrated,  N.  Y.,  1904.  Also,  Same  Author,  “Music  of  the 
Wild,”  Cloth,  Tall  8vo,  With  120  beautiful  Illustrations  (Birds, 
Insects,  Flowers,  etc.),  N.  Y.,  1911.  Also:  “Moths  of  the  Limber- 
lost,”  Cloth,  Tall  8vo,  With  85  Charming  Illustrations,  mostly 
Full  Page  and  many  in  Color.  D.  B.’s  Sig.  and  B-P  in  each.  (3) 

A most  attractive  lot. 
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226.  PRINTS.  EGYPT.  “ANCIENT  EGYPT;  or,  MUZ R AIM,”  by 
SAMUEL  AUGUSTUS  BURTON.  More  than  70  Magnificent 
Colored  Plates,  Depicting  Famous  Egyptian  Scenes,  With  Des- 
criptive and  Historical  Text.  In  4 Portfolios  (Buckram  and 
Leather),  20  x 25  ins.  N.  Y.,  n.  d.  [1887], 

“In  order  to  avoid  misunderstanding,  the  Plates  are  credited  as  above; 
as  a matter  of  fact,  however,  the  Illustrations  drawn  from  the  above  named 
sources  have  been  materially  improved,  colored,  and  grouped  according  to  the 
requirements  of  The  Text. — The  Author.” 

No.  210,  of  Edition  Limited  to  800  Sets.  (4  Parts,  each  of  18  Plates, 
With  Text.) 

227.  PRINTS.  “THE  GALLERY  OF  CONTEMPORARY  ART.” 
A Collection  of  Fine  Prints  of  the  best  Modern  Paintings,  etc. 
With  Text  embellished  with  minor  engravings.  The  Imperial 
Edition,  Limited  to  1000  Sets,  of  which  this  is  No.  10.  6 Sections, 
Each  of  10  (or  more)  Major  Engravings.  1 Zl/2  x 18 y2  ins. 

228.  PRINTS.  Engraving  by  ABRAHAM  REINBACH  of  DAVID 
WILKIE’S  Celebrated  Painting,  “THE  RENT  DAY”  (in  the 
Collection  of  the  Earl  of  Mulgrave).  Glazed,  handsomely 
framed,  black  and  gold,  25  x 30  ins. 

229.  PRINTS.— Engraving  by  ABRAHAM  REINBACH  of  DAVID 
WILKIE’S  Celebrated  Painting,  “BLIND  MAN’S  BUFF.” 
Glazed  handsomely  framed  black  and  gold,  24)^  x 30  ins. 

230.  PROGRAMS.  Theatre  Royal,  Edinburgh.  The  Great  Irish 
Tragedienne,  Miss  O’Neill,  supported  by  Mr.  Abbott.  July  22, 
1878.  “Romeo  and  Juliet,”  followed  by  “Three  Weeks  after 
Marriage.” 

Fine  Copy  of  Scarce,  if  not  Unique,  Old  Play  Bill.  Mounted,  Glazed  and 
nicely  Framed,  1014  by  13  ins. 

231.  PROGRAM.  Theatre  Royal,  Covent  Garden,  April  17,  1797. 

“ A Cure  for  the  Heart  Ache,”  followed  by  “Harlequin  and 
Oberon.”  Lewis,  Quick,  Munden,  etc.,  in  the  Casts.  Glazed  and 
framed,  8J4  by  11  ins.  Scarce,  Nice  Bill. 

232.  PROGRAM.  SOUVENIR  PROGRAM,  on  ribbed  silk,  Booth’s 
Theatre,  N.  Y.,  Monday,  Dec.  27,  1875.  Shakespeare’s  “Julius 
Caesar.” 

Jarrett  & Palmer’s  Presentation:  Lawrence  Barrett  as  Cassius;  Frank 
C.  Bangs  as  Marc  Anthony;  E.  L.  Davenport  as  Brutus:  E.  K.  Collier,  Henrv 
Weaver,  Charles  Kent,  Rosa  Rand,  etc.,  in  the  Cast.  Matted,  glazed  (both 
sides — 4pp),  passe  partout  frame,  10 y2  x 14)4  ins.  From  the  Belasco  Green 
Room. 
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233.  PROGRAM.  Shiel’s  Opera  House,  San  Francico,  December  12, 
1881.  Farewell  Performance  of  William  E.  Sheridan,  “Riche- 
lieu”— Sheridan  as  The  Cardinal  and  Nellie  Holbrook  (mother 
of  Holbrook  Blinn,  now  a star  under  Belasco’s  management)  as 
Julie.  Belasco  was  “Prompter”  during  this,  the  last  appearance 
in  America,  of  one  of  the  best  of  actors. 


234.  PYLE  (HOWARD).  “ Howard  Pyle’s  Book  of  Pirates:  Fiction, 
Fact  and  Fancy  Concerning  the  Buccaneers  and  Marooners  of 
The  Spanish  Main:  From  the  Writings  and  Pictures  of  Howard 
Pyle.”  Compiled  by  Merle  Johnson.  36  full  Page  Prints  (13  in 
colors),  besides  Head  and  Tail  Pieces  and  Marginal  Vignettes. 
Small  Folio,  Black  and  Bluff  Cloth,  Captain  Keitt,  in  colors,  on 
Front  cover,  The  Letter  Press,  Large,  Beautiful  Type.  N.  Y., 
1921. 

Presentation  Copy:  “To  David  Belasco;  With  the  Compliments  of  Harper 
& Brothers,  and  Clinton  J.  Boanard,  Pres.  Christmas,  1921.”  B-P.  and 
D.B.’s  Sig. 


235.  RACHEL  (MLLE.  RACHEL  FELIX,— the  Greatest  Actress 

of  France:  1820-1858).  Engraving;  Riffant,  after  Skelton.  Glazed 
and  framed,  8j4  x 10  ins.  AND:  A.  L.  S.,  from  RACHEL,  2 pp 
8vo,  gilt  mats,  glazed  and  framed  (lettered  in  black),  8^2  x 11  lA 
ins.  (2) 

A.Ls.  from  “The  Great  Rachel,”  are  excessively  rare;  this  is  a particu- 
larly good  one.  (2  Pieces.) 


236.  REHAN  (ADA).  PHOTOGRAPH— Panel,  by  N.  Sarony.  As 
Lady  Teazle,  in  “The  School  for  Scandal.”  Glazed,  framed,"  lll/2 
x 17  ins. 

Presentation,  from  America’s  greatest  “Daughter  of  Comedy”  “To  J.  W. 
Albaugh.  With  Sincere  regards.  Ada  Rehan,  1891.  — Lady  Teazle.”  (Al- 
baugh  was  one  of  the  foremost  theatrical  managers  of  his  time.) 


237.  SHAKESPEARE  — ACTORS.  PHOTOGRAPHS  of,  in 
Hamlet  (“To  be  or  not  to  be”)  : Charles  Coghlan  as  Orlando, 
SHAKESPEARE  CHARACTERS.  (4)  Charles  Fechter  as 
Lionel  and  John),  in  the  Same  Character:  William  H.  Crane  as 
in  “As  You  Like  It”:  Maurice  Barrymore  (father  of  Ethel, 
Dromio  of  Ephesus,  in  “The  Two  Dromios.”  (4) 

All  Scarce. 
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238.  SHAKESPEARE.— FAMOUS  ACTRESSES  IN  CHARAC- 
TER. PHOTOGRAPHS  (Cabinet),  of  Mary  Anderson  as  Per- 
dita,  in  “The  Winter’s  Tale”  (See  Lots  247  and  248) ; The 
Same,  as  Juliet;  Adelaide  Neilson  as  Juliet;  Ada  Cavendish  (wife 
of  Frank  Marshall,  Shakespeare  Scholar,  Editor  with  Henry  Ir- 
ving of  “The  Works  of  Shakespeare,”  etc.).  Marie  Wainwright, 
Helen  Modjeska.  (The  last  two  were  not  only  famous  “stars” 
in  his  characters  but  also  acted  in  association  with  Booth  & 
Barrett). 

Striking  Group — all  scarce. 


238-A.  SHAKESPEARE — BELASCO.  Shakespeare’s  Comedy 

“THE  MERCHANT  OF  VENICE:  As  Arranged  for  the  Con- 
temporary Stage  by  DAVID  BELASCO,  and  Acted  Under  His 

Direction  and  Management,  at  the  Lyceum  Theatre,  N.  Y 

December  21,  1922.”  PRIVATELY  PRINTED  [for  Mr. 
Belasco]  N.  Y.,  1922.  Tall  8vo,  original  Printed  Labels,  and  blue 
board  covers,  with  the  famous  “B”  Emblem.  B-P  and  Sig.  Also 
Important,  interesting  Personal  Note,  in  the  Manager’s  MS,  and 
signed. 

“My  production  of  ‘The  Merchant’  was  the  fulfilment  of  one  of  my  life- 
long dreams  of  ambition.  Yet  I cannot  recall  it  without  pain.  Disillusionment 
is  about  the  most  disagreeable  thing  in  this  world!  Not  that  my  revival  any- 
where lacked  ‘acceptance  bounteous,’ — whether  by  Public  or  Press.  On  the 
contrary  it  was,  by  both,  hailed  with  such  acclaim  as  almost  to  make  me 
ashamed  that  I had  not  done  more  to  merit  all  the  generosity  of  commendation. 
Moreover,  it  achieved  the  longest  ‘run’  ever  made  by  this  comedy  in  America. 
But,  during  its  rehearsals  and  presentation,  if  there  was  anything  I did  not 
know  as  to  the  possibilities  of  ‘man’s  ingratitude’  and  evenomed  envy, — well, 
I learnt  it  then.  However — ‘time  is  like  the  peacefulness  of  grace,’  so  peace 
and  pass  one:  as  Dickens  wrote,  ‘God  bless  us,  every  one!”’ 

“David  Belasco.” 


239.  SHAKESPEARE.  — BOOTH.  — WINTER.  Shakespeare’s 
Comedy  of  “MUCH  ADO  ABOUT  NOTHING,”  As  Presented 
by  Edwin  Booth.  The  Prompt  Book,  Edited  by  William  Winter, 
and  Copyright  by  him,  1878. 

Very  rare  in  this  Form, — Published  in  N.  Y.  by  J.  H.  (“Harry”)  Ma- 
gonigle,  Booth’s  intimate  friend,  confident  and  devoted  personal  agent.  Has 
Winter’s  B-P,  also  his  Autograph,  and  deletion  of  Publisher’s  name,  date  and 
place,  in  Iris  hand,  on  T-P.  Also  D B.’s  Sig.  and  B-P. 

Purchased  by  Belasco  at  the  Winter  Dispersal  Sale,  April  28,  1922 — 
Lot  47. 


47 


240.  SHAKESPEARE  — BOOTH  — WINTER.  Shakespeare’s 
Tragedy  of  “KING  RICHARD  III.”  “As  Presented  by  Edwin 
Booth.  The  Prompt  Book,  Edited  (with  Preface  and  Notes)  by 
William  Winter  (Copyright  by  him).”  12mo  Cloth,  N.  Y.,  1881. 

Very  Scarce  in  this  Form — one  of  the  Original  Issues,  by  Francis 
Hart  & Co.,  62  & 65  Murray  Street.  This  Copy  was  purchased  by  Belasco 
at  the  Winter  Dispersal  Sale,  April  28,  1922,  and  is  obviously  one  which  the 
great  Scholar  had  begun  to  revise  for  Printer’s  use  in  getting  out  the  New 
Edition.  There  are  corrections  in  his  hand — adding  title  “Julius  Caesar”  to 
list  of  plays  edited  by  him  for  Booth;  deletion  of  Publishers’  name  on  T-P, 
and  of  Press,  on  Copyright-P. ; correction  of  a credit ; other  corrections  in 
the  Appendix.  B-Ps  of  Winter  and  D.B. ; and  Belasco  has  pasted  in  the  fol- 
lowing Note,  on  first  Fly:  “I  saw  Booth  many,  many  times  in  this  play — 
the  first  time  in  September  or  October,  1876,  at  the  California  Theatre,  San 
Francisco,  when  I ‘went  on’  with  him,  as  a super.  I am  inclined  to  think 
Richard  was  my  favorite  among  all  Booth’s  performances. — I played  the  Duke 
of  York,  in  this  tragedy,  with  Charles  Kean,  at  Victoria,  when  I was  eleven 
years  old;  and  I played  Ratcliff,  in  it,  with  Barry  Sullivan,  when  he  opened 
Baldwin’s,  in  San  Francisco,  March  6,  1876.  All  used  Cibber’s  version:  Booth, 
however,  discarded  it,  the  season  I played  with  him  and,  ever  after,  presented 
only  Shakespeare’s  text — as  cut  and  arranged  in  his  version.  Both  Booth 
and  Henry  Irving  (who  also  revived  the  tragedy  according  to  the  original,) 
are  recorded  as  holding  opinion  that,  for  purposes  of  stage-effect,  Cibber’s  is 
the  better  vehicle. — D.  B.” 

Extremely  Important  item,  particularly  in  view  of  Mr.  Belasco’s  note. 

241.  SHAKESPEARE.— DALY— WINTER.  “TWELFTH 

NIGHT;  by  William  Shakespeare;  Arranged  to  be  played  in 
Four  Acts,  by  Augustin  Daly.  Printed  from  the  Prompt  Copy, 
and  As  Produced  at  Daly’s  Theatre,  New  York,  February  21, 
1893.  With  An  Introductory  Word  by  William  Winter,  Esq. 
Privately  Printed  for  Augustin  Daly  [N.  Y.],  1893.” 

This  is  the  ACTUAL  PROMPT  COPY,  on  Large,  Thick  Paper,  used 
at  Daly’s  Theatre  during  his  revival  of  Feb.  21,  1893,  and  all  those  later, — in- 
cluding that  at  Daly’s  Theatre,  London . Interleaved  and  annotated. 
With  all  the  final  cuts  in  the  Text  and  the  Stage  business,  directions, 
and  working  cues,  sometimes  in  the  writing  of  Daly,  sometimes  in  that  of  old 
John  Moore,  Daly’s  Prompter. 

Tall  8vo,  bound  in  half  red  morocco  and  cloth,  to  Daly’s  order  and  let- 
tered with  his  name;  Worn.  New  York,  1893. 

A Unique  and  Invaluable  Association  Piece.  Presented  to  Winter 
by  his  friend  Ada  Rehan  (who  acted  Viola  in  above  mentioned  representa- 
tions) in  1903.  Purchased  by  Belasco  at  the  Winter  Dispersal  Sale,  April 
28,  1922.  B-Ps  of  Winter  and  D.B. ; also,  their  Sigs.  Also  A.L.S.  by  D.B. 
abt  purchase.  And  A.L.S.  from  Ada  Rehan. 

242.  SHAKESPEARE— DALY— WIDMER.  “TWELFTH 

NIGHT,”  The  MUSIC  for,  as  Arranged  and  Composed  by  the 
late  HENRY  WIDMER  for  AUGUSTIN  DALY’S  New  York 
and  London  Revivals,  1893,  et  seq.  (See  Preceeding  Lot).  COM- 
PRISES Orchestra  Conductor’s  Score,  With  All  Music  Cues 
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Marked;  ALSO,  13  Parts — for  First  Volin,  Second  Volin,  Viola, 
Cello,  Bass  Viol,  Flutes,  Oboes,  Cornets,  Clarinet,  Trombone, 
and  Tympani,  etc. 

Given  to  William  Winter  by  Ada  Rehan,  Along  with  Daly’s  Prompt  Book 
(Lot  241),  and  Purchased  by  Belasco  at  sarne  Sale. 

As  Prompt  Book  and  this  Music  (the  best  ever  written  and  arranged 
for  “Twelfth  Night”)  are  a natural  Pair,  Sold  With  Privilege  of  Each  at 
Same  Price. 


243.  SHAKESPEARE— DALY— WINTER.  “A  MIDSUMMER 

NIGHT’S  DREAM:  Written  by  William  Shakespeare  and  Ar- 
ranged for  Representation  at  Daly’s  Theatre  (N.  Y.).  Produced 
There  for  the  First  Time  January  31,  1888.”  Privately  Printed 
for  Mr.  Daly  [N.  Y.,  by  the  Trow  Press,  even  date]. 

Has  Fac-Simile  of  Title  Page  of  the  First  Quarto,  which  was  printed 
During  Shakespeare’s  lifetime.  ALSO,  has  Fac-Simile  of  the  Re-Print  of 
the  First  Quarto  Edition,  by  Thomas  Fisher,  1600. 

“With  a Preface  to  the  Book  of  the  Play  ...  by  William  Winter.”  Has 
Winter’s  Autograph  Pasted  at  End  of  the  Preface:  Likewise  his  B-P.  IL- 
LUSTRATED with  Several  Full  Page  Photogravures  {in  red-brown,  green, 
grey-green  ink,  etc.),  including  Portrait  of  Ada  Rehan  as  Helena. 

Printed  from  the  Prompter’s  Copy  as  Revised  and  Used  by  Mr.  Daly. 
Purchased  at  Winter  Dispersal  Sale,  April  22,  1892. 

The  Special  Edition  on  Large,  Thick  Paper  (6  x 9%  ins.)  Original 
Printed  Paper  Covers.  Extra  Choice. 


244.  SHAKESPEARE— DALY— WINTER.  “THE  MERRY 

WIVES  OF  WINDSOR.  A Fac-Simile  in  Photo-Lithography 
of  the  First  Quarto  (1602).  TOGETHER  WITH  a Re-Print 
of  the  Prompt  Copy  Prepared  for  use  at  Daly’s  Theatre,  N.  Y. ; 
The  Alterations  and  Emendments  by  Augustin  Daly.  To  which 
is  Added  An  Introduction  by  William  Winter,”  etc.  Tall  8vo, 
Original  Printed  Paper  Covers,  N.  Y.,  1886.  Privately  Printed 
for  Mr.  Daly. 

Perhaps  the  Rarest  and  certainly  one  of  the  Most  Desirable  of  the  Scarce, 
Privately  Printed  Daly  Prompt  Books — which  were  in  every  instance  manufac- 
tured in  very  small  editions;  and  which  are  much  sought  for,  not  only  as  be- 
ing the  great  Manager’s  arrangements  of  the  text,  but,  also,  for  the  sake  of 
the  Winter  Introductions. 

The  Present  Copy  is  particularly  desirable  because  of  the  Facsimile  re- 
production of  the  FIRST  EDITION— which  was  piratical— published  14  years 
before  Shakespeare’s  death. 

From  the  Winter  Dispersal  Sale,  April  28,  1922.  Has  B-Ps  of  both 
men.  D.B.’s  Sig.  across  T-P,  and  that  of  Winter  pasted  at  end  of  Preface. 
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245.  SHAKESPEARE.  Hind’s  English  Stage.  “Katherine  and 
Petruchio”  (Taken  from  “The  Taming  of  the  Shrew,”  by  David 
Garrick),  A Comedy  by  William  Shakespeare:  Acting  Edition, 
With  Accurate  Stage  Directions.  London,  1839  (Booth’s 
Version  was  based  on  this.)  Also  “Twelve,  Precisely;  or,  A 
Night  at  Dover.”  One  Act,  by  B.  M.  Milner  .... 

London,  1821.  Bound  up  together  (often  so  played),  8vo.  old  cloth.  Mem. 
on  1st.  Fly:  “From  the  Ladies  Battle,  1903. — George  Becks”  (the  celebrated 
old  theatrical  antiquarian).  Inscribed:  “Barry  Sullivan  gave  these  two  Plays 
to  me  when  I was  a lad.  Long  ago,  when  I was  uncommonly  hard  up,  I sold 
the  vol.,  along  with  many  another  thing  I’d  rather  have  kept.  Then,  one  day 
Becks  told  me  it  had  come  up  in  a sale — and  out  of  sentiment  I bought  it. — 
D.  B.”  And:  “Goodbye,  old  friend!  Where,  I wonder,  will  you  go  now? 
— D.  B.” 

Very  Nice  Association  Piece.  D.B.’s  B.P. 


246.  SHAKESPEARE.  “Shakespeare:  A Play,  in  5 Episodes,”  by 
H.  F.  Rubenstein  and  Clifford  Bax.  With  a Preface  by  A.  W. 
Pollard,  sm.  8vo.,  cloth,  London,  1921.  D.  B’s  B-P.  and  Note: 
“I  had  half-a-mind  to  do  this  piece,  but  gave  the  notion  up. 
— D.  B.” 


247.  SHAKESPEARE— MARY  ANDERSON.  “The  Winter’s  Tale,” 
As  Performed  by  Miss  Mary  Anderson  and  Company  at  [Henry 
Irving’s]  Lyceum  Theatre  (London)  September  10,  1888 

(Printed  from  the  Prompter’s  Copy,  London,  1888).  Original 
Paper  Wrappers,  re-inforced.  Scarce.  D.  B.’s  B.  P.  (See  Lots 
238  and  248). 


248.  SHAKESPEARE— MARY  ANDERSON;  as  Hermione,  in 

“The  Winter’s  Tale”:  Engraving  after  a Photograph  by  W.  & D. 
Downey,  London.  Scarce. — Pasted  on  back,  strip  of  paper  on 
which  is  written  “‘Our  Mary,’  in  one  of  her  greatest  persona- 
tions, and  no  greater  actress  ever  lived — God  bless  her! — David 
Belasco.” 


249.  SHAKESPEARE— Mrs.  SIDDONS  as  LADY  MACBETH. 

Engraving,  Colored,  by  James  Parker,  after  the  Painting  by  R. 
Westfall.  “Come  to  my  woman’s  breasts,”  etc.,  Act  I.,  sc.  5. 
Gla2ed  and  framed,  17  x 24  ins. 
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250.  SHAKESPEARE— CLIFTON.  A.  L.  S.  3 pp  8vo,  1879,  to  Wm. 
Winter,  who  has  appended  an  interesting  Note;  retails  a capital 
Story : 

“Harry  Clifton  kept  an  English  Ale-House,  at  the  Corner  of  Houston 
and  Crosby  streets,  New  York:  it  was  there  that  I first  met  Joseph  Jefferson. 
Clifton’s  ONE  AUTHOR  was  Shakespeare.  This  Letter  mentions  a comic 
incident  well  worth  the  record. — W.  W.” 

Clifton  writes : “.  . . Deaf  Burke,  the  Prize  Fighter,  was  one  of  a party 
that  celebrated  Shakespeare’s  Birthday  (at  Stratford)  and  managed  to  find 
out  that  the  subject  of  commemoration  was  about  Shakespeare  being  the  great- 
est man  England  ever  produced.  He  expressed  his  willingness  to  Fight  Him, 
catch  weights,  for  1 or  2 Hundred  Pounds  a Side — no  matter  how  big  he 
was.  ..." 

Mounted  on  folio  Sheet. 

251.  SHAKESPEARE.  From  the  Winter  Collection,  headed;  in  his 
writing  “A  Stratford  Relic.”  A Card:  “With  kind  regards  from 
Caroline  and  Maria  Chattawav.”  Note:  “Handwriting  of  Caro- 
line Chattaway. — These  messages  came  to  me  from  Caroline 
and  Maria  Chattaway,  who  were  custodians  of  Shakespeare’s 
Birth-Place, 

in  Stratford-on-Avon.  I gave  the  lavender  to  Mary  Anderson.  She  and  I 
had,  several  times,  visited  the  Birth-Place  together,  and  we  had  taken  tea 
with  these  ladies.  Both  are  now  dead.  Maria  was  the  elder.  Caroline  dis- 
coursed with  singular  eloquence  about  the  cottage. — W.  W.” 

“Thinking  that  Miss  Mary  Anderson  would  like  some  lavender  from 
Shakespeare’s  Garden,  The  Misses  Chattaway  send  it  with  their  love.” 

Folio  Sheet. 


All  the  Following  Winter  Books,  “Shakespeare  on  the  Stage — First 
Series,”  Same,  “Second  Series,”  and,  Same  “Third  Series”  have  now 
long  been  out  of  Print  and  unobtainable.  While  all  Notably 
Popular,  It  was  found  (according  to  a Note  in  “First 
Series”)  Impossible  to  Manufacture  Such  Magnificent 
Volumes  at  a Cost  Permitting  a Proper  Profit 

251-A.  SHAKESPEARE — WINTER.  “Shakespeare  on  the  Stage 

First  Series,”  by  William  Winter.  Illustrated,  Cloth,  Tall  8vo, 
New  York,  1911.  D.  B.’s  Sig  and  B-P.  Also,  a piece  of  Author’s 
Original  MS.  and  his  B-P. 

Purchased  at  one  of  the  Winter  Dispersal  Sales.  Author’s  MS.,  abt  150 
words,  re  “The  Merchant  of  Venice,”  and  its  players. 

252.  SHAKESPEARE— WINTER.  “Shakespeare  on  the  Stage- 
Second  Series,”  by  William  Winter.  Illustrated,  Cloth,  Tall  8vo, 
N.  Y.,  1915.  D.  B.’s  Sig.  and  B-P.  Also,  Piece  of  original  MS., 
by  Author.  Purchased  at  Winter  Dispersal  Sale  and  has  his  B-P. 
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253.  SHAKESPEARE — WINTER.  “Shakespeare  on  the  Stage — 

Third  Series,”  by  William  Winter.  Illustrated,  Cloth,  Tall  8vo, 
N.  Y.,  1916.  D.  B.’s  Sig.  and  B-P.  Also,  piece  of  original  Ms. 
given  to  him  by  the  Author. 

Nice  Set  of  these  invaluable  aids  to  study  and  enjoyment  of  the  Plays. 
It  was  of  this  Work  of  Winter’s  (which  deals  with  the  myth  that  “Shakes- 
peare Spells  Ruin,”  and  with  21  of  the  Plays)  that  the  great  Shakespeare 
Scholar  and  Editor  Dr.  Horace  Howard  Furness  said:  “.  . . It  will  last  till 
this  earth  is  a burnt-out  cinder,  like  the  moon!  ...” 

254.  SHAKESPEARE— THORNDIKE.  “Shakespeare’s  Theatre.” 

Bv  Ashley  H.  Thorndike,  of  Columbia,  Ohio.  Illustrated,  Cloth, 
8 vo.,  N.  Y.,  1916.  D.  B.’s  Sig  and  B-P. 

255.  SHAKESPEARE— HATCHER.  “A  Book  for  Shakespeare 
Plays  and  Pageants,”  etc.,  by  Orie  Latham  Hatcher,  sometime 
of  Bryn  Mawr  College.  “With  nearly  200  Portraits,  mostly 
from  contemporary  [with  Shakespeare]  sources”:  Cloth,  8vo, 
N.  Y„  1916,  D.  B.’s  Sig.  and  B-P. 

256.  SHAKESPEARE.  The  Ben  Greet  Shakespeare  Edition  of 

“THE  MERCHANT  OF  VENICE.”  Cloth,  8vo,  N.  Y.  n.  d. 
[1912] 

Frontispiece  in  Colors:  Also  “A  Few  General  Rules  or  Customs  of  Act- 
ing” by  Mr.  Greet.  This  copy  was,  obviously,  one  of  the  many  read  and 
studied  by  Mr.  Belasco  when  making  his  memorable  production  of  “The  Mer- 
chant.” Almost  every  Page  bears  his  characteristic  markings  and  there  are 
many  notes  in  his  hand — particularly  for  instructions  to  David  Warfield,  who, 
under  his  direction  and  coaching,  appeared  as  Shylock.  Has  D.B.’s  Sig.  and 
B-P.  Inscription  “To  Mr.  Belasco,  from  Percival  Vivian : Launcelot 

[Gobbo,  in  the  Belasco  revival].  May  I play  as  long  with  you  as  I did  with 
Mr.  Greet!” 

Extra  Nice  Association  Piece. 

257.  SHAKESPEARE— MILES.  “Hamlet.”  “A  Review  of  Hamlet,” 
by  Prof.  George  Henry  Miles;  And  “Macbeth,”  A Fragment, 
left  unfinished  at  death.  Frontispiece  Cloth,  N.  Y.,  1907.  B.  P. 

258.  SHAKESPEARE.  “The  Merchant  of  Venice”  Furness 

Variorium  Edition.  Edited  by  Horace  Howard  Furness  (the 

elder).  Very  tall,  thick,  8vo,  original  cloth,  untrimmed,  Phila- 
delphia, n.  d. 

Nice  clean  copy,  save  that  it  has  some  pencil  underscoring  and  marginal 
marks  (having  been  used  by  Belasco  when  making  his  great  revival  of  “The 
Merchant,”  with  David  Warfield  as  Shylock,  Lyceum  Theatre,  Dec.  1922 
(and  elsewhere). 

Presentation  Copy,  inscribed:  “To  David  Belasco,  with  sincere  admira- 
tion,— Horace  Braham.”  (Mr.  Braham  played  Lorenzo,  in  the  Belasco  Re- 
vival.) B-P  and  D.B.’s  Sig. 
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259.  SHAKESPEARE — DALY — WINTER.  “[KING]  HENRY 

THE  FOURTH:  A BLENDING  of  the  FIRST  and  SECOND 
PARTS  of  SHAKESPEARE’S  PLAY  ....  Arranged  in  Four 
Acts,  by  Augustin  Daly.  As  First  Played  at  Daly’s  Theatre, 
New  York,  November,  1896;  and  Here  Printed  from  the  Prompt 
Book.  With  a PREFACE  by  William  Winter.”  PRIVATELY 
PRINTED  for  Mr.  Daly  [N.  Y.],  1896. 

On  Thick,  Large  Paper  (6%  x 10  ins.)  Original  Printed  Paper  Covers. 

Very  Curious  and  Valuable.  This  version,  which  is  absolutely 
unique,  was  never  acted.  Rare  and  peculiarly  interesting.  See  Win- 
ter’s “Wallet  of  Time,”  vol.  I.,  re  death  of  James  Lewis,  p 346;  his  “Shakes- 
peare on  the  Stage — Third  Series,”  p 379,  et  seq,  and  his  monumental  “Life 
of  David  Belasco,”  vol.  II.,  p 444,  et  seq. 

B-Ps  of  both  men.  Sig.  of  D.B.  and  this  Note:  “I  bought  this  singu- 
lar and  ingenious  arrangement  for  help  in  revivals  of  ‘Henry  the  Fourth’  and 
‘Richard  II.’  which  I promised  my  old  friend  Winter  that  I would  make.  And 
(D.V.)  I shall  make  them.  But,  when  I do,  I shall  bring  out  the  ‘Henrys’  as 
nearly  complete  as  circumstances  in  the  contemporary  theatre  will  permit ; 
and  shall  do  them  on  separate  nights. — David  Belasco.” 

Also,  this  Note  by  the  younger  Winter : “Daly  was  very  keen  to  do 
this  play ; as  at  first  intended,  Ada  Rehan  was  to  act  Prince  Hal,  Charles 
Richman,  Hotspur,  and  James  Lewis,  Falstaff.  Then  Lewis  worried  himself 
to  death  about  that  part,  and  the  piece  had  to  be  laid  aside  for  a time.  Then 
it  was  put  in  rehearsal  again — and  Miss  Rehan  was,  and  had  the  good  sense 
to  feel,  hopelessly  out  of  place  as  Prince  Hal.  At  her  suggestion,  Daly  prom- 
ised me  a chance  at  Hal — and  William  F.  Owen  was  cast  for  Falstaff.  Then 
the  piece  was  put  into  rehearsal.  Daly  was  dissatisfied  with  Owen,  and  con- 
sidered, for  a little,  casting  John  Jack  (who  had  often  played  the  part)  for 
Falstaff.  Then  he  became  dubious  about  putting  on  a play  with  Miss  Rehan 
in  such  a slight  part  as  Lady  Percy  (as  he  felt  she  must  be  in  the  bill,  some- 
where). Then  he  got  into  financial  difficulties  for  a time,  and  Arnold,  Con- 
stable & Co.,  who  had  made  the  costumes,  would  not  deliver  without  cash 
down;  neither  would  the  firm  (I  forget  its  name)  that  made  the  armors 
(which  were  very  gorgeous).  Then  he  became  antagonistic  to  me,  over  an- 
other matter.  And  presently  he  died.  I understand  the  costumes  and  armors 
were  eventually  sold  to  Richard  Mansfield  and  used  by  him  in  his  immensely 
successful  revival  of  ‘King  Henry  V.’  It  was  an  ill-starred  undertaking,  all 
’round.  It  broke  my  heart  to  lose  my  chance  at  Hal. — Jefferson  Winter.” 

Most  Important  Piece. 


260.  SHAKESPEARE— DALY— WINTER.  “THE  T W O 

GENTLEMEN  OF  VERONA.  ...  As  Re-Arranged  by 
Augustin  Daly;  and  Here  Printed  from  the  Prompt  Book  of 
Daly’s  Theatre,  as  Represented  there,  for  the  First  time,  on 
February  25,  1895.  With  a Few  Prefatory  Words  by  William 
Winter.”  Tall  8vo  (6  x 9y2  ins.).  With  the  original  Printed 
Paper  Covers.  PRIVATELY  PRINTED  for  Augustin  Dalv 
(N.  Y.),  1895. 

Another  of  the  Very  Scarce  Daly  Prompt  Books.  Has  Frontis.  Photo- 
gravure of  Ada  Rehan  as  Julia,  and  A.  L.  S.  from  Daly  to  Winter,  mention- 
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ing  his  Introduction  to  this  Comedy ; 1 p sm.  8vo,  Dec.,  1893.  Purchased  at 
Winter  Dispersal  Sale,  April  28,  1922.  B-Ps  of  W.  and  of  D.  B.,  latter’s  Sig. 

Notably  Desirable.  “The  Two  Gentlemen”  had  not  been  acted  in  America 
since  many  years,  until  Daly  revived  it ; and  it  has  not  been  acted  here  since 
he  finished  with  it,  1895-’96. 


N.  B. — See  below,  Nos.  268 — 269 — 270,  which  are  all  Shakespeare 
subjects,  but  are  misplaced. 


261.  SHORT  SWORD.  16th  Century.  L.  26.  Tapering  blade,  in- 
cised in  an  old  heraldic  design ; the  upturned  quillons  of  the 
period  and  a tapering  ebony  grooved  grip  with  mushroom  cloche 
of  Brass. 


262.  FRENCH  18TH  CENTURY  SWORD.  LENGTH  41.  With 
engraved  inscription  “Mons.  Bazard  Prevot  General  De  la  Mare 
Chausee  Des  Monnoies  De  France.  1766.”  Wrapped  saw  handle 
grip.  Damaged  scabbard. 


263.  SWORD.  GERMAN  STYLE  of  15th  Century.  L.  39.  Ball 
brass  pommel ; tapering  grip,  wire  “cord”  wrapped ; Quillons, 
cusped  and  grooved  expanding  at  the  centre  and  slightly  up- 
curved  to  meet  the  three-ply  guard ; blade  with  German  inscrip- 
tion nearly  obliterated. 


264.  SWORD.  L.  38.  Grooved  oval  pommel,  with  single  ribbon 
and  stright  quillons;  lyre  shaped  grooved  guard  thick  blade 
tapering  to  a point. 


265.  STAGE.  COQUELIN  (CONSTANT)— ABBY  LANGDON 
ALGER— HENRY  JAMES.  “ART  and  the  ACTORS,”  by 
CONSTANT  COQUELIN,  Translated  by  Abby  Landgon 
Alger;  With  an  Introduction  by  HENRY  JAMES,  and  Notes 
by  B[rander]  M[atthews].  Tall  8vo,  Orig.  Boards,  Paper 
Printed  Labels,  N.  Y.,  1915.  B-P  and  Sig  of  D.  B. 

This  is  one  of  the  Publications  of  The  Dramatic  Museum  of  Columbia 
University,  etc.  Edition  Limited  to  333  Copies.  Printed  from  Type,  by 
Corlies,  Macy  & Co.  See  Lot  2,  Talma  on  “The  Actor’s  Art”;  and  Lots 
266  and  267,  which  are  uniform  with  this, — the  4 really  comprising  a set. 
(See,  also  Henry  Irving,  in  Harper’s  Weekly,  Nov.  12,  1889;  and  William 
Winter  “Shadows  of  the  Stage,” — Second  Series,  p.  285,  et  seq. 

Of  great  importance  to  Students. 
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266.  STAGE.  GILLETTE  (WILLIAM)— GEORGE  ARLISS. 

“THE  ILLUSION  of  the  FIRST  TIME  in  ACTING.”  By  Wil- 
liam Gillette.  With  an  Introduction  by  George  Arliss;  and  Notes 
by  B [rander]  M[atthews].  Tall  8vo,  orig.  boards,  printed  paper 
labels.  N.  Y.,  1915.  B-P  and  Sig.  of  D.B. 

This  is  one  of  the  Publications  of  The  Dramatic  Museum  of  Columbia 
University,  etc. — Edition  Limited  to  333  Copies,  Printed  from  Type,  by 
Corlies,  Macy  & Co.  See  Lot  2,  Talma  on  “The  Actor’s  Art":  Also,  Lots 
265  (Stage;  Coquelin  (Constant))  and  267  (Stage;  "Mrs.  Siddons  as  Lady 
Macbeth)  ;— the  four  being,  really  a Series,  uniform. 

Of  importance  to  Stage  Students. 


267.  STAGE.— IENKIN  (H.  C.  FLEEMING)— BRANDER  MAT- 
THEWS. ‘ “MRS  SIDDONS  as  Lady  Macbeth,  and  as 
Queen  Katharine.”  By  H.  C.  Fleeming  Jenkin  With  an 
Introduction  by  Brander  Matthews.  Tall  8vo,  orig.  boards, 
printed  paper  labels.  N.  Y.,  1915.  D.B.’s  Sig.  and  B-P. 

This,  also,  is  one  of  the  Publications  of  the  Dramatic  Museum  of 
Columbia  University, etc.  Edition  Limited  to  333  Copies. — Printed  from  Type 
by  Corlies,  Macy  & Co.  See  Lots  2,  265,  and  266, — the  4 are,  really,  a Series. 

Of  importance  to  Students  of  the  Stage. 


268.  SHAKESPEARE  — REDDISH.  Very  fine  Portrait  (Engrav- 
ing) of  Samuel  Reddish  in  the  Character  of  Posthumus  Leona- 
tus,  in  Shakespeare’s  “Cymbeline,”  First  Scene,  Last  Act. 

A Wonderfully  Fine  Portrait — Extremely  Scarce,  if  not  Unique.  Reddish 
was,  perhaps,  the  most  successful  and  famous  of  all  Players  of  this  obnoxious 
Part.  (See  Winter’s  “Shakespeare  on  the  Stage — Third  Series”  p 47,  et  seq. 
and  [Reddish]  p 75  et  scq 


269.  SHAKESPEARE.  “Rare  Print  Collection”  Edited  by  Seymour 
Eaton.  Connoiseur  Edition:  Issued  for  Private  Circulation: 
Set  No.  469.  Portfolio  (8*4  by  11  ins.)  12  Parts,  12  to  14  Prints 
in  each  Part. 

Reproductions  of  Portraits  of  Shakespeare;  Persons  and  Places  Associated 
with  him ; Scenes  from  the  Plays — some  after  Famous  Pictures ; others, 
depicting  Famous  Actors  in  his  Characters ; Shakespeare  Documents,  etc.,  Rare 
and  much  sought  Play  Bills. 

Scarce  and  Important. 

270.  SHAKESPEARE.  Engravings  to  Illustrate  his  Works  By 
Heath,  from  Paintings  by  Stothard.  Folio — Scenes  from  Var- 
ious Plays.  19  Plates — 13  by  17  ins.:  cover  water  stained  and 
defaced. 


55 


271.  SOUTH  SEAS.  “AT  HOME  IN  FIJI.”  By  C.  F.  Gordon- 
Cumming.  Map  and  Illustrations.  Quarter  leather,  marble  sides 
(covers  cracking),  speckled  edges,  2 vols,  8vo,  Edinburgh  & Lon- 
don, 1881.  B-Ps  and  Sigs. 

Scarce — and  Desirable. 

272.  SOUTH  SEAS.  “TALES  FROM  OLD  FIJI.”  By  Lorimer 
Fison.  Illustrated.  Tall  8vo,  decorative  cloth.  London,  1907. 
Sig.  and  B-P. 

273.  STAGE.— ARNOULD.— DOUGLAS.  “SOPHIE  ARNOULD 
— Actress  and  Wit.”  By  Robert  B.  Douglas.  With  12  Copper 
Plate  Engravings  by  Adolphe  Lalauze.  Untrimmed,  Tall  8vo, 
Cloth,  Paris,  1898.  D.B.’s  Sig.  and  B-P. 

First  Edition. — “Strictly  Limited  to  500  Copies.” 

274.  STAGE.  — DAVIDGE  — ANONYMOUS  — W Y N D HAM. 
“FOOT  LIGHT  FLASHES,”  by  William  Davidge  one  of  the 
best  actors  of  middle  of  19th  Century),  N.  Y.,  1866.  “My  Actor 
Husband,”  Anonymous,  N.  Y.,  1912.  “Lime  Light,”  by  Horace 
Wyndham,  London,  1914; 

and  “Stage  Struck,”  by  Wyndham,  London,  n.  d.  All  Cloth,  8vo. 

Interesting  group  of  strongly  contrasted  books  relative  to  Stage. 

275.  STAGE.— BAKER.  “The  LONDON  STAGE:  Its  History  and 
Traditions,  from  1576  to  1888.”  By  H.  Barton  Baker.  Cloth, 
8vo,  2 vols,  vellum  backs.  Illustrated.  London,  1889.  D.B.’s 
Sig.  and  B-P  in  each  vol. 

Nice  Set  of  valuable  reference  work. 

276.  STAGE.— DOLARO— MORRIS.  “MES  AMOURS;  Poems 

Passionate  and  Playful,  Written  to  Me  by  People  Celebrated 
and  Obscure, — And  my  Answers  to  Them,”  by  Selina  Dolaro. 
With  Introduction  and  Notes.  Illustrated,  Cloth,  decorative 
cover,  sq.  8vo,  N.  Y.,  1888  (Very  singular:  see  Lot  107).  From 
the  Wm.  Winter  Library.  Pasted  in,  an  Obit.  Notice;  a Review 
of  this  Book;  a long  Article  on  death  of  Selina  Dolaro  and  abt 
Mrs.  Langtry  in  “Macbeth”;  also,  a Print  and  a PHOTO- 
GRAPH of  her.  Winter’s  B-P.  D.B.’s  Sig.  and  B-P.  With 
This:  “REMINISCENCES,”  by  FELIX  MORRIS.  Preface  by 
the  well- 

known  dramatic  critic  George  P.  Gooodale,  Illustrated,  Cloth,  N.  Y.,  n.  d. 
[1892].  This,  also,  from  the  Winter  Library,  has  his  B-P  ( one  of  the  orig. 
ed.,  printed  by  Gordon  Craig,  who  designed  it.),  dated  Sig.  on  T-P.  and  on 
Fly:  “To  my  son  W.  J.  W.,”  and:  “An  eccentric  comedian  of  exceptional 
talent  ; he  played  many  parts,  making  a distinctive  mark  in  crabbed,  splenetic, 
testy  characters.  His  experience  was  varied  and  much  of  it  was  painful. 
— W.  W.”  (2) 
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277.  STAGE.— DREW.— TARKINGTON.  “MY  YEARS  on  the 
STAGE,”  by  JOHN  DREW.  With  a Foreword  by  BOOTH 
TARKINGTON.  Cloth,  Tall  8vo,  N.  Y.,  n.d.  (1922). 

Interesting  Reminiscences  by  this  Veteran  Actor,  President  of  the  Players, 
and  Lester  Wallack’s  successor;  and,  in  his  day,  the  best  light  comedian  of 
the  American  Stage. 

278.  STAGE.  GWIN  (NELL).  Favorite  of  King  Charles  II.  Fine 
Print,  Mounted,  glazed  and  nicely  framed,  11 x 15  ins. 

Characteristically  immodest  pose  of  the  celebrated  “Orange  Girl.’’  Epi- 
graph, in  large  script : 

“The  Sculptor’s  part  is  done,  the  features  hitt 
Of  Madam  Gwin:  No  art  can  show  her  wit!” 

(Nos.  279,  280,  and  281  are  among  the  most  Interesting  and  Valuable  Dramatic 
Relics  That  Have  Ever  Come  to  Sale.  All  3 of  them  are  from  the 
Wm.  Winter  Collection,  Purchased  in  1912.) 


279.  STAGE.  HOLLAND  (GEORGE— and  OTHERS:  “The  HOL- 
LAND TESTIMONIAL”).  The  Printed  Report  made  by  The 
Holland  Testimonial  Committee  “To  the  MANAGER,  DRAMA- 
TIC COMPANY,  BAND,  MECHANICS,  and  All  The  AT- 
TACHES of  LINA  EDWIN’S  Theatre.”  It  relates  to  their  ex- 
ertions “and  that  of  your  professional  contemporaries  in  differ- 
ent parts  of  the  Country,”  etc.,  and  states  that  “A  substantial 
Fund  has  been  created  for  The  Holland  Family,”  etc.  It  is 
signed  by  20  Persons. — One  of  the  most  striking  associations  of 
theatrical  and  kindred  signatures  in  existence.  The  names  are: 


William  Winter 
Henry  Sedley 
Wynn  Heovney 
John  R.  Thompson 
George  W.  Howe 
Bayard  Taylor 
Whitelaw  Reid 
Clifton  W.  Tayleure 
Theodore  Moss 
The  Report  (7Y\  x 11%) 
ink,  is  written  the  following: 


is  mounted  on  a 


George  L.  Fox 
Edwin  Booth 
John  Brougham 
John  G.  Gilbert 
Wm.  Davidge 
D.  H.  Harkins 
A.  W.  Fenno 
Harry  Beckett 
J.  Henry  Magonigle 
Folio  Sheet.  Beneath  it, 


“A  Rare  Theatrical  Relic!  I organized  the  Benefit  for  the  widow  and 
children  of  old  GEORGE  HOLLAND,  but  made  Henry  Sedley  Chairman  of 
The  Committee,  in  order  to  avert  hostile  criticism  (knowing  myself  to  have 
enemies).  When  the  time  came  to  thank  the  actors  and  managers,  however, 
I signed  first. — The  various  performances  cleared  enough  money  to  pay  all 
expenses  and  invest  $10,000  for  the  beneficiaries.  It  was  after  the  Rev.  Dr. 
Sabin  had  declined  to  allow  the  Funeral  of  Holland  in  his  church,  and  had 
referred  Joe  Jefferson  to  ‘The  Little  Church  Around  the  Corner’  (in  29th 
Street,  N.  Y.),  that  the  project  was  carried  through. — This  card  was  proposed 
and  written  by  me. — William  Winter.” 

Has  also  the  following,  by  the  younger  Winter : “All  are  dead.  My 
father  did  all  the  essential  work.  When  all  was  over,  he  said,  at  the  meeting 
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where  this  was  signed : ‘Gentlemen,  I desire  no  credit  and  no  thanks.  I loved 
George  Holland  I did  the  work — with  all  my  heart  and  strength ; and  one 
thing  I claim:  I sign  my  name  first!’  And  he  did. — J.  W.” 

Unique  and  invaluable.  There  has  never  been  another  occasion  like  the 
movement  for  the  Holland  Testimonial  in  the  History  of  the  Stage;  and  it 
would  not  be  possible  to  find  the  names  listed  above  signed  to  one  document. 


280.  STAGE.  WARREN  (WILLIAM— and  OTHERS.)  SOUV- 
ENIR PROGRAM  of  “TESTIMONIAL  to  Mr.  WILLIAM 
WARREN,  In  Observance  of  the  Fiftieth  Anniversary  of  his 
Adoption  of  the  Stage.  Boston  Museum,  October  28,  1882.” 
The  Plays  presented  were  (afternoon),  “The  Heir-at-Law”  and 
(evening)  “The  School  for  Scandal” — Warren  as  Dr.  Pangloss 
and  as  Sir  Peter  Teazle.  There  is  a fine  vignette  engraving  of 
Warren  upon  p 1 of  the  Program,  which  is  mounted  on  a Folio 
Sheet.  In  lower  left  hand  corner:  “A  fine  dramatic  relic. — Wil- 
liam Winter.”  Beside  the  Program,  in  W.’s  hand : “Autograph 
of  William  Warren,  and  autographs  of  26  of  the  Players  who 
participated  in  the  performances  given  to  commemorate  the  50th 
Anniversary  of  his  Adoption  of  the  Stage,  . . . Original  Play 
Bill.”  The  autographs  signed  on  it  (including  some  of  the  most 
famous  favorites  of  the  old  Boston  days)  are : 


William  Warren 
William  Seymour 
Alfred  Hudson 
George  D.  Parks 
J.  S.  Maffitt 
George  Purdy 
C.  A.  Warde 
J.  R.  Pitman 
William  J.  Clark 
Annie  Clarke 
Mrs.  J.  R.  Vincent 
James  Nolan 
Kate  Ryan 


Charles  Barron 
John  Mason 
George  W.  Wilson 
John  B.  Mason 
A.  R[uss].  Whytal 
Fred.  P.  Ham 
George  H.  Cohill 
Wm.  F.  Hartley 
James  Burrows 
Norah  Bartlett 
Gertie  A.  Blanchard 
Geo.  C.  Boniface,  Jr. 
May  Russell 


Mary  E.  Sears 


281.  STAGE.  WARREN  (WILLIAM— and  6 OTHERS  of  the 
MOST  FAMOUS  PERSONS  in  the  ANNALS  of  the  THEA- 
TRE: THE  WILLIAM  WARREN  JUBILEE.) 

On  October  28,  1882,  Two  Performances  and,  after  the  second  of  them, 
a Supper,  were  given  in  Boston,  to  Commemorate  the  50th  Anniversary  of  the 
First  Appearance  of  William  Warren  (1812-1888).  The  organization  of  those 
festivals  was  conducted  by  William  Winter,  and— at  the  request  of  5 of  the 
Leaders  of  the  Stage,  to  whose  attention  he  brought  the  matter— he  had  de- 
signed and  made  a beautiful  Loving  Cup,  which,  at  the  Supper,  he  presented 
to  Warren,  then  delivering  a Speech  and  reading  a Poem,  "Amaranth,”  in  his 
honor.  This  Lot  comprises  an  A.L.S.  from  Warren  (1  p 8vo,  1882)  to  Win- 
ter : “Will  you  do  me  the  favor  to  accept  for  yourself,  and  to  convey  to  the 
generous  donors  of  the  very  beautiful  and  costly  present  to  me,  of  which  you 
were  the  welcome  and  eloquent  bearer,  my  abiding  sense  of  their  great  gen- 
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erosity  and  [of  my]  full  appreciation  of  it.  Such  a gorgeous  token,  from  such 
distinguished  fellow-workers,  comes  with  even  a sweeter  flavor  than  those 
which  we  succeed  in  gaining  from  our  patrons,  The  Great  Public.  Thine,  ever 

truly.” 

This  is  mounted  on  a Folio  Sheet,  headed  (in  Winter’s  hand)  : “Let- 
ter from  William  Warren  to  William  Winter.”  Upon  the  2nd.  p of  the  L. 
is  this  endorsement:  “William  Warren.  Received  November  2,  1882.  Wil- 
liam Winter.”  Then : “On  receiving  this  letter  from  William  Warren  I im- 
mediately obtained  the  following  signatures  upon  it — making  it  truly  a unique 
theatrical  Souvenir.  Such  a group  of  shining  names,  upon  one  piece  of  paper, 
it  would  be  hard  to  match. — All  are  dead  now,  except  Mary  Anderson  and  me. 
— W.  W.”  Then  follow  the  signatures : 

Edwin  Booth  Joseph  Jefferson 

Lawrence  Barrett  John  McCullough 

Mary  Anderson 

At  the  side,  is  Note  in  Winter’s  hand:  first,  the  5 names  just  given: 
then : “Subscribers  who  paid  for  Silver  Loving  Cup  which  was  presented  to 
Warren,  by  me,  after  the  play,  at  midnight,  Oct.  28,  1882,  at  No.  2,  Bulfinch 
Place,  Boston, — Miss  Fisher’s  lodging  house.  I made  a speech  and  delivered 
a poem  (“Amaranth”)  which  I had  written  for  the  occasion  and  I gave  the 
cup  and  a fine  bouquet  of  roses. — Warren  was  much  affected:  all  he  could 
say  was  (to  Miss  Fisher)  : ‘You  better  fill  it  with  champagne  and  pass  it 
round,’ — which  was  done.  Warren  devised  the  cup  to  Jefferson;  and  Jeffer- 
son gave  it  to  The  Players,  where  it  now  is.”  (See  Winter’s  “Life  and  Art 
of  Joseph  Jefferson”  and  “Vagrant  Memories.”) 


282.  STAGE.— CARDINAL  RICHELIEU.  “The  WHOLE  ART 
OF  THE  STAGE;  Containing  Not  Only  the  RULES  of  the 
DRAMMATICK  ART,  But  Many  Curious  Observations  About 
it,”  etc.  “Written  in  French  by  the  COMMAND  of  CARDI- 
NAL RICHELIEU,  by  Monsieur  Hedelin,  Abbot  of  Aubiquac, 
And  NOW  MADE  ENGLISH.” 

Sq.  8vo  (71/4  x 9 ins),  London,  1864.  Printed  for  the  Author;  Bound 
in  Contemporary  Calf  (brown,  worn  and  book-wormed).  Contains  many 
long  MS.  Contemporaneous  Marginalia;  also,  the  Characteristic  markings  of 
Belasco — with  his  Sig.  and  B-P. 

Rare,  very  valuable  Work  on  the  Subject — Purchased  by  the  Great 
Manager  and  Director  while  giving  instructions  in  Acting,  40  years  ago. 


283.  STAGE.— ROBINSON— MOLLOY.  MEMOIRS  OF  MARY 
ROBINSON”  (“Perdita” — the  hapless  victim  of  The  Prince  Re- 
gent). “From  the  Edition  Edited  by  Her  Daughter.  With  an 
Introduction  by  J.  Fitzgerald  Molloy.”  On  Superfine,  deckle- 
edge  paper,  Illustrated  with  9 superb  Plates,  Engraved  by  Roffe, 
Dickenson,  Bartolozzi,  Knight,  Sherwin,  Burke  and  Daniel: 
these  Illustrations  all  printed  on  extra  heavy  Plate  Paper. 

No.  4 of  SPECIAL  EDITION,  Strictly  Limited  to  125  Copies — for 
England  and  America.  Cloth,  Tall  8vo,  Untrimmed.  London  & N.  Y.,  1895. 
D.  B.’s  Sig.  and  B-P  . A Very  Beautiful  Book. 
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284.  STAGE. — SEYMOUR  (WILLIAM — famous  Stage  Manager 
and  Actor:  long  associated  with  Boston  Museum,  Charles  Froh- 
man,  etc.).  Presentation  PHOTOGRAPH.  Glazed  and  Framed, 
9 x 11  ins.  Autograph  Inscription:  “To  David  Belasco,  for 
‘Auld  Lang  Syne.’  With  regard  of  Wm.  Seymour.  Sept.,  1922.” 


285.  STAGE. — SIDDOXS  (Mrs.  Sarah).  In  The  Tragedy  of  “The 
Grecian  Daughter.”  Engraved  by  Caldwell,  after  the  Portrait 
by  W.  Hamilton.  Glazed  and  framed,  23)4  x 30)4. 


286.  STAGE. — SIDDOXS  (Mrs.  Sarah — and  her  son)  In  the  Tra- 
gedy of  “Isabella,” — Engraved  by  Caldwell,  after  the  Painting 
by  W.  Hamilton;  Glazed  and  framed,  24  by  31  ins. 

This  and  Lot  283  (in  “The  Grecian  Daughter”),  make  a very  nice 
Pair  of  the  greatest  tragic  actress  of  the  British  Stage. 


287.  STAGE.  WARFIELD  (DAVID.)  CARICATURE,  as  Herr 
Ludwig  von  Barwig,  in  “The  Music  Master.”  THE  ORIGINAL, 
by  Harry  Harmony,  1909.  Glazed  and  framed,  16  x 21  ins. 

A Comic  Curiosity  of  the  Theatre.  (It  was  as  von  Baru'ig,  that,  under 
the  instruction  and  management  of  Belasco,  Mr.  Warfield  achieved  his  greatest 
success  and  gained  his  fortune.  See,  also,  ante,  under  ACTORS,  Lot  13.) 


288.  TAPESTRY.  Fragment  of  Old  FREXCH  TAPESTRY,  7)4  x 
8 ins.  Displaying  Scrolls  which  surround  a medallion,  bearing 
an  Eagle. 

Memo.  This  might  be  made  up  as  a lady’s  hand  bag. 

289.  TERRY  (ELLEN.— CHARLES  HIATT).  “ELLEN  TERRY 
and  HER  IMPERSONATIONS. ” An  Appreciation,  by  Charles 
Hiatt.  Illustrated.  White  linen  Boards,  8vo.  London,  1898. 

Purchased,  With  Other  Selections  from  Library  of  Wm.  Winter,  1912. 
B-Ps  of  W.  and  D.B. 


290.  TERRY  (ELLEN).  Original  DRAWING  as  Lady  Mac- 
beth, by  R.  Archer,  1887.  AUTOGRAPH  PRESENTA- 
TION from  the  Great  Actress:  “With  every  good  wish  for 
your  happiness. — ELLEN  TERRY.” 

Choice  Association  Piece.  Glazed  and  framed,  6%  x 914  ins.  From 
the  Belasco  Green  Room. 


60 


291.  TERRY  (ELLEN).  A.L.S.,  3 pp  8vo,  Nov.  28  (1885):  “Ham- 
let— I mean,  Mr.  Irving — asks  me  to  ask  you  to  be  so  sweet  and 
kind  as  to  come  to  dinner  with  him.  The  dinner  hour  is — Mercy ! ! 
I don’t  know !!!...  The  place  of  meeting  is  Delmonico’s — and 
I will  put  on  a white  dress : you’ll  put  on  a pretty  one 

{with  a bit  of  pink  somewhere, — for  that  color  becomes  you),  . . . and  we’ll 
all  be,  ..  . Madam!  I love  your  husband,  and  I love  the  remembrance  of  a 
Sunday  in  last  year  which  I spent  on  Staten  Island.  Love  to  my  sweetheart, 
Sir  Arthur,  and  the  rest  of  the  Lambkins.  . . . This  is  an  invitation  to  a 
dinner!!  ..." 

From  the  Wm.  Winter  Collection,  in  1912:  mounted  on  folio  sheet.  W. 
has  written  “Ellen  Terry.  This  letter  was  addressed  to  my  wife  Irving 
wrote  to  me.  We  went  to  the  dinner — which  was  very  pleasant. — W.  W.” 

Highly  Characteristic  L.  from  the  Erratic,  Beautiful  and  Im- 
mensely Popular  Queen  of  the  British  Stage. 


292.  TEXTILE.  RED  SILK  POUCH,  heavy  Gilt  Fringe,  embroid- 
ered with  an  Eagle  and  Inscription.  13*4  ins.  (Measurement 
is  with  fringe  spread.) 

293.  THEATRE.— MARLOWE  (JULIA).  “The  ART  of  the  THE- 
ATRE,” by  Julia  Marlowe  (Mrs.  Taber — Mrs.  Edward  H.  Soth- 
ern).  “An  Address  Delivered  Before  The  Students  of  RAD- 
CLIFFE  COLLEGE,”  etc.,  Feb.  2,  1908. 

Pamphlet,  8vo,  Original  Printed  Paper  Covers  (re-inforced) . Privately 
Printed,  n.d.,  n.p. 

An  Excessively  Rare  Item.  Purchased  at  Winter  Dispersal  Sale,  April 
28,  1922.  {And  no  other  Sale  of  this  Pamphlet  is  Recorded.)  Is  inscribed, 
on  1st  p. : “William  Winter, — Received  from  Julia  Marlowe,  March  17,  1908.” 

Students  of  Stage  Art  will  be  specially  interested  to  contrast  this,  the 
deliverance  of  one  of  the  most  popular  of  Contemporary  Players,  and  one 
recognized  as  a representative  interpreter  of  Shakespeare  heroines,  with 
Talma’s  “On  The  Actor’s  Art,”  Lot  2.  See,  also  Lots  Nos.  265,  266,  267. 
(Publications  on  Stage  Art  by  the  Dramatic  Museum  of  Columbia  Univer- 
sity, in  the  City  of  New  York,  etc.) 


294.  THEATRE.— “The  PLAY  PICTORIAL”.— “An  Illustrated 
Magazine  Devoted  to  the  Theatre  and  Actors.”  Tall,  sq.  8vo, 
red  cloth.  London,  various  dates.  23  vols. 

Invaluable  to  all  Lovers  of  the  Stage. 


295.  THEATRE.  “The  AMUSEMENTS  of  OLD  LONDON,”  etc. 
By  WILLIAM  B.  BOULTON.  With  12  Illustrations  from  Con- 
temporary Sources,  All  Colored  by  Hand.  2 vols,  Cloth,  sm.  4to. 
Gold  embossed  covers.  London,  1901.  D.B.’s  Sigs.,  B-Ps  and 
Dates  in  each  vol. 

Fine  Set  of  Scarce  and  Very  Valuable  Work  on  The  Theatre. 
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296.  THEATRE.  " COMEDIE  FRANCAISE  — FAVART.  A.L.S. 
from  the  Celebrated  French  Actress  MARIA  FAVART,  of  La 
Comedie  Francaise.  1 p 8vo,  n.d.,  gilt,  matted  and  framed,  frame 
lettered  in  black:  8J4  x 11  y2  ins. 

From  the  famous  Belasco  Green  Room — and  Most  Desirable. 

297.  THEATRE.— RYAN.— LEAVITT.  “OLD  BOSTON  MUS- 
EUM DAYS,”  by  Kate  Rvan.  Illustrated,  Cloth,  8vo,  Boston 
1915.  And  “FIFTY  YEARS  IN  THEATRICAL  MANAGE- 
MENT,” by  M.  B.  Leavitt.  “With  Reproductions  Of  Over  500 
Photographs.”  Tall,  Very  Thick  8vo  Cloth,  N.  Y.,  n.d.  [1912], 
“The  Autographed  Edition,”  Being  No.  611  (of  1,000). 

D.B.’s  Sig.  and  B-P  in  each.  The  first  is  a Presentation  Copy,  from 
Author,  Inscribed:  “With  much  admiration,  I am  Sincerely  Yours,  Kate 
Ryan.”  (2) 

298.  THEATRE.  BALDWIN  THEATRE,  FIRE,  SAN  FRAN- 
CISCO. A BRONZE  PLATE,  6 x 10  ins. 

A very  singular  souvenir.— This  PLATE  was  taken  from  the  smoulder- 
ing ruins  of  the  old  Baldwin  Theatre,  S.F.,  after  it  had  been  destroyed  in  the 
Fire  which  swept  the  City  following  the  Earthquake  of  1906.  Depicts,  in 
bas-relief,  a Soldier,  armed,  embracing  a woman,  and  bears  the  legend:  “From 
Love  to  War.” 

Belasco  was  very  closely  identified  with  the  Baldwin  Theatre — where  he 
was  Prompter  and  Assistant  Stage  Manager  when  it  opened,  March  6,  1876, 
(on  which  occasion  he  acted  Ratcliff,  to  Barry  Sullivan’s  King  Richard),  and 
where  the  early  part  of  his  theatrical  career  may  be  said  to  have  centered.  This 
Bronze  Plate  has  hung  for  the  past  20  years  in  the  famous  Green  Room  of  the 
present  Belasco  Theatre,  N.  Y. 

299.  TILE.  GRECIAN  FIGURE,  Designed  by  Prof.  ISAAC 
BROOME;  Executed  by  the  BEAVER  FALLS,  Pa.,  ART 
TILE  Company.  In  heavy  Plaster  Cast  Frame,  with  velvet 
border.  8x8  ins. 

300.  TILE.  ANOTHER,  Same  as  Preceding,  Lot  299.  BOTH  are 
handsome  DECORATION  PIECES  and  would  make  a very  de- 
sirable Pair.  Privilege  of  each  at  same  price. 

301.  TURKEY.— DODD.  “IN  the  PALACES  of  THE  SULTAN.” 
By  Anna  Bowman  Dodd.  Illustrated.  Cloth,  Tall  8vo. 

First  Edition — which  has  8 exquisite  Full  Page  Photograiwres,  and  50 
Other  Choice  Illustrations. 

302.  VASE.  LARGE  CARVED  DOULTON  OVOID  JAR  VASE. 
Ht.  28  ins.  Dia.  11  ins.  Carved  with  horses  in  a field  on  grey 
glaze  in  gadrooned  shoulder  bands  in  color  with  lozenge  forms 
above;  inside  flambe  glaze  to  shoulder.  Incised  “Doulton”  mark. 
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303.  VASE.  BURSLEM  CARVED  VASE.  Ht.  7 ins.  Pale  Blue- 
white,  with  carved  formal  lily.  Ornamentation  in  Dark  Blue  and 
Gold.  Pear-shape. 


304.  WALLACE  (LESTER).— BOOTH— BARRETT  — JEFFER- 
SON—DALY  — PALMER.  The  ever-famous  WALLACE 

TESTIMONIAL. 

The  Program,  “HAMLET,”  at  The  Metropolitan  Opera  House,  N.  Y., 
May  21,  1888. 

8 pp,  8vo.  Double  fronted,  glazed,  double  gilt  mat.  Nice  brown  Oak 
Frame,  15%  x 23%  ins. 

Edwin  Booth  as  Hamlet,  Lawrence  Barrett  as  The  Ghost,  Frank  Mayo 
as  King  Claudius,  Helena  Modjeska  as  Ophelia,  etc.  And  All  the  PRINCIPAL 
PLAYERS  of  AMERICA  as  AUXILIARIES : 134  named,— including  Mme. 
Ponisi,  Minnie  Maddern  (Fiske),  Louisa  Eldridge,  Mrs.  W.  G.  Jones,  Mary 
Shaw,  Rosina  Vokes,  James  L.  Cathcart,  Charles  Vandenhoff,  Barton  Hill, 
Harry  Watkins,  Charles  W.  Couldock,  Felix  Morris,  Isabel  Irving,  etc.,  etc. 

Has  all  the  Correspondence,  with  Fac-Simile  Signatures,  of  Augustin 
Daly,  A.  M.  Palmer,  Lester  Wallack,  Edwin  Booth,  Lawrence  Rarrett,  and 
Joseph  Jefferson. 

A perfect  Specimen  of  a Rare  Piece,  and  a Most  Desirable  Association 
Memorial  of  one  of  the  greatest  events  in  the  history  of  the  American  Theatre. 

Has  the  Correction  (missing  from  Bills  Printed  Earlier)  giving  Gertrude 
Kellogg  as  The  Queen — a character  which  had  first  been  assigned  to  another 
player. 

With  the  Foregoing,  glazed  and  nicely  framed,  8%  x 10%  ins.,  the  L.S., 
by  Augustin  Daly  and  A.  M.  Palmer,  giving  notice  of  the  Date  of  “The  Festi- 
val Performance  in  honor  of  Mr.  Lester  Wallack,”  etc.  (2) 

"He  [Wallack]  zcas  publicly  seen  for  the  last  time  on  the  occasion  of  a 
memorable  Testimonial  Performance  . . . given  in  his  honor  ...  In  the  course 
of  that  performance  he  said  Farewell : the  last  sentence  that  he  ever  uttered 
to  an  audience  was : ‘With  these  few  words,  I bid  you  a respectful  good- 
night, and  leave  the  stage  to  Hamlet — and  to  you.  . . — “Vagrant  Memo- 
ries,” by  Wm.  Winter. 

Brown’s  “History  of  the  New  York  Stage”:  "At  no  dramatic  production 
in  the  history  of  the  Stage  have  so  many  prominent  actors  and  actresses  taken 
fart  in  a single  performance  as  on  this  occasion.  The  profits  were  $21,560.17, 
and  there  were  3,950  persons  in  the  house  . . . the  only  free  seats  distributed 
for  The  Wallack  benefit  were  those  given  to  the  press.  . . .” 

Two  Pieces — Both  Rare,  and,  Together,  Excessively  so.  These  examples 
taken  from  the  famous  Belasco  Theatre  Collection  of  Play  Bills. 


305.  WALLACK  (LESTER — the  Famous  Actor  and  Theatrical 
Manager  ; probably  the  Greatest  of  Romantic  Light  Comedians). 
A.  L.  S.  Dec.  31  (1885).  1 p,  8vo,  glazed  and  framed. 

IMPORTANT.  Relates  to  Belasco’s  Play  of  “VALERIE,”  produced  by 
Wallack  (Feb.  15,  1886).  Walter,  in  that  play,  was  the  last  new  part  studied 
and  acted  by  Wallack.  Mentions  ANNIE  ROBE,  KYRLE  BELLEW,  need 
of  revision,  etc. 

Choice  Association  Piece — from  the  Belasco  Studio. 
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306.  WAR.— FRANCE,  etc.  “The  REIGN  OF  TERROR;  A Col- 
lection of  Authentic  Narratives  of  the  Horrors  Committed  . . . 
Under  Marat  and  Robespierre,”  etc.  Translated  into  English. 
2 vols,  each  with  Photogravure  Frontis.  Cloth,  Tall  8vo,  Lon- 
don, 1899. 

From  Belasco’s  “DuBarry  Library.”  His  Sig.  and  B-P  in  both  vols. 

307.  WAR.  Civil  War,  in  U.  S. — Rusling — Rodenbough — Pryor 
“MEN  and  THINGS  I SAW  in  CIVIL  WAR  DAYS.”  By 
Brigadier-Gen’l  JAMES  F.  RUSLING,  U.  S.  Volunteers.  Cloth, 
8vo,  Illustrated, 

N.  Y.,  1899.  “The  BRAVEST  FIVE  HUNDRED  of  ’61,”  etc.  By 
Brig.-Gen’l.  THEO.  F.  RODENBOUGH,  U.S.A.  Cloth,  Very  Tall  8vo 
Illustrated,  N.  Y.,  1891.  And  “REMINISCENCES  of  PEACE  and  WAR,” 
by  Mrs.  ROGER  A.  PRYOR  (Widow  of  Gen’l  Pryor).  Cloth  8vo,  Frontis. 
( First  Issue  of  New  Edition,  with  Additions ).  N.  Y.,  1905.  D.B.’s  Sig.  and 
B-P  in  each  (3). 

Attractive  grouping  of  Authoritative  Works  re  the  great  Civil  Con- 
flict. (3) 

308.  WASHINGTON  (GEORGE).  Ht.  8 ins.  STAFFORDSHIRE 
BUST  of  the  Great  Patriot;  wearing  Blue  Coat,  pale  Ecru  vest, 
figured  in  Red;  Black  cravat;  Gray  tie-wig.  On  Small  pedestal, 
in  white,  black,  green  and  yellow:  as  marble,  interesting  piece. 

309.  WASHINGTON  (GEORGE).  BUST,  BRONZE.  Ht.  6 ins. 
Very  Attractive,  desirable  little  ornament  for  desk  or  mantel. 

310.  WASHINGTON  (GEORGE).  AS  A MASON;  OIL  POR- 
TRAIT, on  Board  Panel.  Shows  the  Great  Patriot  in  Vestments 
of  a Mason.  Framed,  20 x 27  ins. 

311.  WASHINGTON  (GEORGE).— BOLTON— LIPPARD.  (2) 

“The  PRIVATE  SOLDIER  UNDER  WASHINGTON.”  By 
CHARLES  KNOWLES  BOLTON,  Cloth,  8vo,  Illustrated. 
N.  Y.,  1902.  And  “BLANCHE  of  BRANDYWINE  ...  A Ro- 
mance of  the  American  Revolution.”  By  George  Lippard.  Cloth,  Tall  8vo, 
Philadelphia,  n.d  (early).  D.B.’s  Sig.  and  B-P  in  both  books.  (2) 

312.  WASHINGTON  (GEORGE).  “MONUMENTS  of  WASH- 
INGTON’S PATRIOTISM;  Containing  A Fac-Simile  of  his 
Public  Accounts,  Kept  During  The  Revolutionary  War,  And 
Some  of  the  Most  Interesting  Documents  Connected 

With  His  Military  Command  and  Civil  Administration.”  Published  by  the 
Trustees  of  Washington’s  Labour  School,  etc.  ILLUSTRATED  (Steel 
Eng’s  and  Lithographs)  ; Frontis.  after  Rembrandt  Peale’s  Portrait.  Folio, 
Gold-stamped  Leather,  Slightly  worn.  Washington,  D.  C.,  1841.  D.B.’s  Sig. 
and  B-P. — Most  Interesting,  Valuable  Historical  Record.  Facsimiles  of  Let- 
ters approving  the  publication  from  President  Tyler,  Henry  Clay,  Daniel  Web- 
ster and  . Others. 

Scarce. 
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313.  WEBB  (CHARLES  HENRY— “JOHN  PAUL”).  “WITH 
LEAD  and  LINE  ...  A Book  of  Poems,”  Cloth,  sm.  8vo,  N.  Y., 
1901. 

Bought  by  D.B.,  in  1912,  with  other  Selected  Pieces  from  Library  of  the 
late  William  Winter.  W’s  B-P.  Also,  D.B.’s  Sig.  and  B-P.  Inscribed  on 
Fly:  “Webb  was  an  old  comrade  of  mine  and  he  was  a rare  good  fellow. 
It  was  for  his  Birth-Day  Book,  to  be  given  to  him,  that  I wrote,  at  the  re- 
quest of  his  daughter,  for  a contribution,  these  lines:  ‘The  Young  Heart.”' 
Then  follows  MS  copy  of  W’s  Poem  of  that  name : 

“ . . . How  blest  is  he  whose  soul  can  keep 
The  sacred  flame  still  gleaming, 

That  makes  our  days  one  mystic  sleep 
Of  hoping  and  of  dreaming!” 

Also,  A.L.S.,  Webb  to  Winter,  3 pp  8vo,  1901,  mentions  this  Book,  etc. 
“.  . . Bless  your  dear  heart!  Your  kind  words  and  generous  judgments  have 
been  a great  help  to  me.” 

First  Edition  (Riverside  Press)  ; Charming  Memento  of  these  Old  Friends. 

314.  WINTER  (WILLIAM).  “POEMS.”  Original  Cloth,  Boston, 
1854. 

First  Edition  of  Winter’s  First  Book.  Orig.  blue  stamped  Cloth.  B-Ps 
of  W.  and  of  D.B.  Transcription  by  younger  Winter  of  Letter  from  the  poet 
Longfellow,  accepting  the  Dedication  of  this  Book  (16  lines).  Also,  19  line 
MS.  note,  signed  in  full  by  elder  Winter,  to  his  son.  “I  do  believe  that  this 
is  the  most  absurd  collection  of  verses  ever  published.  . . . However,  I did 
write  this  stuff,  between  the  ages  of  9 and  17,  and  I did  publish  it — and  I can- 
not escape  from  it.  I should  be  pleased  if  you  were  to  drop  this  copy  into 
the  fire.  I have  destroyed  every  one  l could  obtain. — The  book  was  published 
in  December,  1854,”  etc.  W.’s  Sig.  on  Dedication  Page. 

Unique  and  most  important  Association  Piece.  (Purchased  by  D.B.  in 
1912.) 

315.  WINTER  (WILLIAM). — John  Russell  Young — George  Alfred 
Townsend — Belasco.  “THE  QUEEN’S  DOMAIN,  And  Other 
Poems,”  8vo,  orig.  rough  green  cloth,  Boston,  1858. 

Pairs  well  with  Lot  314.  Winter’s  2nd  Book : This  Copy  was  owned 
by  George  Alfred  Townsend  (“Johnny  Bouquet”),  has  his  Sig.  and  date, 
1859.  A.N.S.  from  John  Russell  Young  (the  famous  Journalist,  Librarian  of 
Congress,  etc.),  who  chanced  to  pick  it  up  and  gave  it  to  the  Author.  Has, 
also,  18  line  MS.  signed  “W.  W.,”  addressed  to  his  son : “.  . . As  a whole 
it  is  crude  and  I wish  that  it  had  gone  into  the  fire,  rather  than  into  type. 
Some  of  the  verses  are  as  well  constnutcd  as  any  verses  could  be;  and  I still 
have  a ‘sneaking  kindness’  for  the  jingle  called  ‘The  Star  of  Love.’ — G.  A. 
Townsend  . . . was  a man  of  talent,  but  a Paul  Pry  and  a tattler.  . . . H.  G. 
Parker  told  me  that  Townsend  complained  to  him  that  I had  ‘never  done  him 
justice.’  I think,  however,  that  when  he  published  his  impudent  aspersions 
of  me,  in  one  of  his  ‘Johnny  Bouquet’  scribbles  ...  I did  him  entire  justice! 
— W.  W.” 

B-Ps  of  W.  and  of  D.B.  Critical  notations  by  Townsend  and  comments 
of  them  in  W.’s  hand. 

Unique  and  Valuable  Association  Piece. 
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316.  WINTER  (WILLIAM).  “THE  LIFE  of  DAVID  BELASCO,” 
Cloth,  2 vols,  Tall,  Thick  8vo,  gilt  tops,  superfine  Paper,  lavishly 
ILLUSTRATED  with  Photogravures  and  copper  half-tones, 

N.  Y„  1918. 

A Posthumus  Work,  completed  by  his  son,  Jefferson  Winter;  with  Pre- 
face, and  separate  Indices  by  the  latter. 

Presentation  Copy,  Inscribed:  "To  dear  David  Belasco:  With  heartfelt 
gratitude,  for  my  father  who  is  gone,  and  for  myself — now,  and  always — on 
the  greatest  day  in  the  world's  history.  November  11,  1918. — Jefferson  Win- 
ter.” At  end  of  his  Preface  (where  he  has  again  signed  his  name)  Mr.  Win- 
ter has  written:  "This  Work  was  published  (the  first  sets  shipped  to  a Book- 
Seller),  Nov.  11,  1918.  This  Set  was  sent  to  me  on  the  morning  of  that  day, 
from  the  Printers  (Quinn,  Boden  & Company,  Rahway,  N.  J.),  by  messenger. 
I presented  the  volumes  to  D.B.  that  afternoon — during  a rehearsal  of  ‘Tiger! 
Tiger!’ — THIS  is  the  first  Set  which  was  completed. — J.  W.” 

Nice  Association  Lot — First  Edition  (2  vols.) 

317.  WOOD.  Length  17  ins.  Carved  and  Gilded  RELIQUAIRE, 
in  Form  of  a Hand,  with  2 Fingers  pointing  toward  Left  in  at- 
titude of  benediction;  sustained  on  a Sleeved  Arm,  having 
an  Aperture  for  Relic  (missing).  French,  Early  16th  Century. 

318.  WOOD.  Ht.  47  ins.  Polychromed  Carved  TERMINALS  (2), 
by  BROSTOLONE,  of  Venice.  Serpentined,  scrolled  shafts, 
finely  enriched  with  leafage, 

supporting  Busts  of  Cupidons.  Italian,  Seventeenth  Century.  An  Unusual 
and  Beautiful  Pair. 

319.  WOOD.  Ht.  7 ins.  Two  POLYCHROMED,  SCULPTURE 
FIGURINGS, — Figures  of  Men,  standing,  in  costumes  of  18th 
Century,  Spanish;  each  on  a base:  (Right  hand  of  smaller  piece 
has  been  restored.) 

Curious  and  Interesting.  Such  Figurines  were  often  used  at  Banquets, 
etc.,  as  souvenirs  of  the  occasions.  (2) 

320.  WOOD.  Small  Wooden  RELIQUAIRE.  Flat  octagonal 
frame,  pierced  to  hold  small  pieces  of  Cloth,  and  other  reliquaries 
and  a central  Portrait  of 

St.  Anthony,  cut  from  a Book:  glazed  over  and  framed  with  wire.  4)4  x 
6 ins. 

321.  WOOD.  Carved  and  Painted.  BELASCO — DAVID  WAR- 
FIELD.  American  FLAG  (38  Stars),  with  Standard,  supported 
by  an  Eagle  with  out-spread  wings. 

29  ins.  high,  25  across  (diagonally).  Used  in  the  Original  Production  of  “A 
Grand-Army  Man,”  with  which  "Belasco’s  Stuyvesant  Theatre,”  N.Y.,  was 
opened — Oct.  16,  1907.  (See  D.B ’s  first-night  speech:  “This  little  Theatre 
dies  the  flag  of  independence,”  etc.) 

Nice,  Desirable  Association  Relic — from  the  Belasco  Rehearsal  Room. 
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322.  WOOD.  CARVED  AND  GILDED  JAPANESE  RAMMA. 
18th  Century, — 11  ins.  high,  24  ins.  long. 

An  Oblong  Panel  pierced,  with  2 grotesque  Kylin  animals  Leonine  Fig- 
ures and  Howo  Birds,  in  Rocky  Landscape. 


323.  WOOD-CUTS.  CHOICE  COLLECTION  of  MISCELLAN- 
EOUS WOOD-CUTS.  87  Different  Subjects,  by  Celebrated 
Wood-Engravers,  many  after  Famous  Paintings. 

Loose,  in  Large  4to  Scrap  Book,  13  x 14J4  ins.  Title  Label  (rubbed). 
Scrawled  on  Front  Page-  “Miscellaneous  Collection  of  Fine  Wood-Cuts — 
picked  up  at  Auctions.  Valuable  suggestions  and  hints  for  Scenes,  Costumes, 
Make-up,  etc. — D.B.”  Has,  also,  Belasco’s  Sig.  in  full  and  B-P. 

324.  WOOLCOTT  (ALEXANDER— Dramatic  Critic).  L.S.,  sm. 
folio  (8  x 12  ins.), 

re  “the  generous  stream  of  magazines”  poured  out  by  D.B.  for  wounded  sol- 
diers in  Base  Hospital  B.  About  250  words,  desirable  L. 
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